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ive proancls 
in wrapping 


IM thorn needles 
Music lovers will appreciate IM 
gramophone accessories. Intro- 


duce your friends to Imhof’s by 


giving them IM new process 
long-playing thorn needles. 10 
needles cost only 2/I1, and 


banish record wear completely. 


The IM Pointmaster the 
quickest and most efficient sharpener for thorns, costs 9/8. 
The IM Master Set containing 20 IM thorn needles, 
one Pointmaster, spare rubber tyre and abrasives in attractive 
presentation carton costs 13/8, a saving of 2/11 over the cost 


of these articles if bought separately. 


IM sapphires 


Standard Trailer Miniature Microgroove 


The new IM sapphire needles in eye-catching packs cost 8/7. 
each for the standard, trailer and miniature, and 9/8 each for 
the microgroove. Special features incorporated in the design, 
the extremely fine tolerances worked to in manufacture and 
rigorous microscopic inspection ensure complete safety for 
records with a fidelity of reproduction unsurpassed by any 


other needle. 


Iimrak 

This attractive and cleverly - 
designed record storage rack is 
made to hold 50 records, 10’, 
12” or mixed. Records are 
firmly held by plastic-covered 


spring steel divisions and 


cushioned at points of contact on 
base. Stick-on numbers and index cards are supplied and 
Imraks are available in a variety of colours. Price 42/II. 


Optional plastic dust cover 5/-. 


IM MASTER PRODUCTS LTD. 
112-116 NEW OXFORD STREET, LONDON, W.C.I 


Buying a VW sect 
for The coronation - 
why not for Xmas , 


Television would make a nice present for the family this year. 
In our spacious showrooms we can demonstrate 50 sets of all 
the leading makes working side by side, and give you impartial 
advice to help you in your choice. Our all-in maintenance 
scheme is available on all television sets, radios and radio- 
grams, and gives you free repairs including replacement cathode 
ray tubes, valves and all labour charges. HP terms are 
available on all models. 

You will find at Imhof’s many other things to interest you too. 
For instance, 3-speed record players—the Autoria 
portable, with Garrard RC 80 B auto-change mechanism, will 
play 78, 45 or 334 r.p.m. records in any intermixed sizes, 7”, 
10” or 12”. Price is £24 18s. 2d. for the A.C. model. Or the 
Deccalian triple-speed record reproducer—a self-contained 
player complete with amplifier and speaker, costs £37 |6s. Od. 
Records Large stocks are carried of all the leading makes 
of standard 78 r.p.m., and all 334 r.p.m. and 45 r.p.m. 
Record carrying cases, from £2 I5s. Od. holding 
25 records and £3 5s. Od. holding 50 records ; albums from 
£1 Ils. 2d. Record storage cabinets, from £5 13s. 4d. 
to 28 gns. for really elegant pieces of furniture. Radios, 
table models and portables and so on. We suggest you come 
and look round for yourself. 


Service 
Our servicing facilities are second to none, we give the fastest 
maintenance service in London. Our fleet of vans is in 
constant two-way radio contact with headquarters. A telephone 
call to Imhof House is immediately replayed to the van nearest 
your home. A staff of 25 trained 
television engineers, equipped | 
with the latest test gear, ensure 


that your repairs are carried 
out with a speed and efficiency 
unsurpassed by any other retailer. 


IMHOF’S (RETAIL) LTD. 
112-116 NEW OXFORD STREET, LONDON, W.C.I 
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ANNOUNCING 


The Decca Record Gift Token. Size 9 x 5}" 
Consisting of a greetings card in three colours (price 9d), 
| containing a copy of the complete L.P. catalogue 


‘ 


THE DECOA RECORD COMPANY, LTD., 


This Christmas, for the first time, you will be able 
to give your friends a Decca Record Gift Token with 
which they can buy either a set of Decca Music Guides 
in a presentation case (12/6 complete), or any Decca, 
Brunswick, Capitol, London or Telefunken long playing 
record of their choice (according to the value of the 
token). 

In order to keep this scheme on a really personal 
basis, only the dealer who sells you the token will be 
able to exchange it. If your friend does not live in 
your town, the dealer will post the chosen record, 
properly packed, on receipt of the completed order 
card. 

One of the many great advantages of this scheme, 
is the fact that the recipient of a token chooses his 
(or her) record at leisure and in comfort from the free 
L.P. catalogue which is supplied with each token. 
Your dealer will be able to give you full details of the 
scheme. Why not ask him about it, and then please 
your record collecting friends by giving them a 


RECORD GIFT TOKEN 
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International 
Concord 


The recent Audio Fair in New York once again proved 
the immense popularity of our products and the od 
proverb “‘ Honesty is the best policy ’’ has never been 
better demonstrated than by the reception given to our 
second year. Still in America, it is not possible yet to 
give details of future plans, and we can only ask you to 
read again our preliminary advice of last month. 


Audio engineering is much more advanced in the U.S.A. 
than in Britain, mainly because the potential market is so 
large that the most elaborate plams can be made for ex- 
pluiting it, yet this has not been any disadvantage to us, 
for our own sales have been growing almost in geometrical 
progression ever since we first ‘‘ invaded ’’ that market. 


That has been brought about by the only thing that 
matters to Americans, performance at a reasonable price; 
and it merely happens that we give a better performance 
than other American manufacturers at a lower price be- 
cause Our engineering ideas are unorthodox—we solve the 
problems in a different way. 


Our customers in Britain know this, and they are very 
loyal to us. When you become a Hartley-Turner customer 
you will be loyal too, because vou will realise that we 
have got something the others haven’t got and we also 
believe that that something should be served up with 
courtesy and integrity. We are not ramming this down 
your throat, but when you do become a customer, of your 
own free will, you will see what we mean. 


This international hookup of ours is going to benefit you, 
for certain American specialist manufacturers of things we 
don’t make are anxious to co-operate with us in the U.S.A. 
and e‘sewhere, and their brains are going to be put at your 
service. Mutual discussion to this end is taking place in 
America, and early next year you will have what we 
hinted some time ago, a means of uniformly propagating 
truly wonderful sound reproduction throughout the whole 
room, and a method of getting rid of all the bangs, bumps, 
crashes, rumbles, clicks and other sundry noises which 
frequently mar your otherwise pleasant enjoyment. 


None of this new technique will make any of our present 
equipment obsolete, because it was designed with that end 
in view, but the same may not be true of others, although 
we hope to be able to improve the lot of everyone. Yet 
we do advise you to hold your horses until you find out 
what we have to offer, unless, of course, you thought of 
buying Hartley-Turner equipment. We shall let the news 
break as quickly as possible. 


The response to our advertisement last month which 
reminded you that we run a very good L.P. record service 
has been rather staggering. We knew that many people 
are dissat’sfied with L.P.s they can buy locally, but we 
had not realised how much they have to suffer. Why not 
cut it out once and for all? If you order six records it 
will cost you exactly the same as going to a shop; if less 
than six, the modest sum of 2s. to cover cost of packing, 
postage and insurance. And we guarantee every record 
to be absolutely in mint condition. 


SEND FOR OUR CATALOGUE TO-DAY 
(A 14d. stamp would be appreciated) 


H. A. HARTLEY CO. LTD. 


152 HAMMERSMITH ROAD 
LONDON, W.6 


Phone: RIVerside 7387 


THIS ISTHE STYLUS 


THAT CUTS THE TRACK> 


behave like wa 

under this special ‘ hot stylus ’ 
which costs only 2/6 more, in both 
types, than our standard cutter at 
21/- and LP cutter at 22/6. (Trade 
terms on request.) Many of the 
finest recordings in Great Britain 
and abroad are processed from 
masters cut with Colton styli. 


THIS 1S THE NEEDLE 
THAT PLAYS IT BACK 


 - To meet the exacting require- 
a a ments of the record connoisseur, a 

fel needle in sapphire or ruby at 6/6 to 
9/-, diamond, (Standard 78, £3-15, 
LP £6-10, incl. tax) and, very soon, 
osmi-iridium. 


COLTON & CO. (LAPIDARIES) LTD. 


Walpole Road Collier’s Wood S.W.19 
Tel. LiBertv 6206 


ASelection of ChristmasRecords by Great Recording Artistes 


Released Exclusivelyby ORIOLE 


FRANKIE LAINE 


West End Blues/! can't believe that you're in love with me... ~~ CB.1118 
BILLY DANIELS 

How deep is the ocean/Day in day out _... _ al ‘ia a CB.1136 
The thrill is gone/if i should lose you aie CB.1137 
PATTI PAGE 

! went to your wedding/You belong to me CB.1129 
SOPHIE TUCKER 

Some of these days/L‘fe is a wonderful thing CB.1138 


BOBBY MAXWELL and his swinging harps 


Plink Plank Plunk/Limehouse blues ‘ CB.1135 


HAPPY BIRTHDAY RECORDS 
Birthday greetings in happy music and song for all-the-year-round fun. An 8-in. 
record for every age from 2 to 8. Can be used on any gramophone with any type 
of needle. 5s. 9d. each inc. P.T. 


These exiting gift albums will bring back memories both tender and 
dramatic: 

MEMORIES OF ITMA. A nostalgic reminder of the beloved Tommy Handley 
and the inimitable characters from the famous B.B.C. show ‘“*ITMA."’ Recorded 
by arrangement with the B.B.C. Five 12-in. records in a de luxe album, 69s. éd. 
inc. P.T 
THE SOUNDS OF TIME. Britain’s tremendous story of the vital years 1934 
to 1949, told by the voices that made history and illustrated by the great events 
that are part of it. Five 12-in. records in a de luxe album, 49s. 7d. inc. > 


XAVIER CUGAT and his World-famous Orchestra 
Special release of a 10-in. long-playing record featuring these ticles : 
Green Eyes . Linda Mujer . Walter Winchell Rhumba . Brazil . 
A Gay Ranchero . Cuca Racha Mambo . Yours (Quiere Me Mucho) . 
Jungle Flute. 
MG.10005 Price 29s. 6d. including P.T. 


el.: MAY 8522 
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The GRAMOPHONE 


USING THE 


1. One cannot “ hear” an amplifier. What one 
hears is the original sound plus the cumulative dis- 
tortion due to loudspeaker, amplifier, pickup and 
record. If one is selecting an amplifier therefore, 
one should listen with the best possible loudspeaker 
and pickup. Anything less may tend to cover up 
distortion which may be present in the amplifier. 
This advice holds good even though one proposes 
to use an inferior loudspeaker for the actual 
installation. 


2. When listening, don’t base your judgment solely 
on your favourite works. The musical appreciation 
can cloud your judgment: and distract from your 
concentration on the main objective. x 


3. Peaks in response, colouration, impressive 
range, etc., are nearly always due to the loud- 
speaker (and pickup) and are very rarely due to— 


THE Q.U.A.D. AMPLIFIER—used with 
the best possible accessories—will give the 
closest approach to the original sound 
capable of being obtained from the record 
or programme available. Used with other 
accessories it will provide the best repro- 
duction within the capabilities of those 
accessories. 


2 
€ 


Z=HCOUSTICAL 
MANUFACTURING COLTD 
HUNTINGOON - HUNTS TEL: 363 


A demonstration is probably the most popular method of selecting 
equipment particularly among those to whom specifications mean but 
little. In addition to the obvious requirements which you will insist 
upon, we give below six conditions which should be adequately met 
in the choice of an amplifier if the choice is to be a wise one. 


or limited by—the amplifier itself. Listen particu- 
larly to the separation of instruments. Ensure 
that a very low organ note has no effect whatever 
on any higher notes present at the same time. 
Always include a choir among the tests. 


4. Make absolutely certain that there is no hum 
whatever, checking particularly with all controls 
at maximum. 


5. Contact your local gramophone society. You 
will probably find several individuals who own 
the types and makes of amplifier in which you are 
interested. They have “lived”? with the equip- 
ment and their opinion is worthy of notice. 


6. Take the advice of a technical friend, particu- 
larly concerning matters of probable reliability, 
technical design, etc. 
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“WEST LONDON’S SPECIALISTS” 


All makes of Long-Playing Records always in stock 


Agents for..... 
DECCA, KOLSTER-BRANDES, PHILCO and McMICHAEL. 


Now in stock ..... 
Tape recorders by..... SOUNDMIRROR, SIMPHONIC, and C.J.R. 
LEAK amplifiers and Vari-Slope. 

DECCALIANS .... . 3-speed and single speed. 

TRIXETTE ‘ RECITAL ” and Portable Models. 

Autochange units, motors and pick-ups by..... 

GARRARD, COLLARO, CONNOISSEUR, DECCA, B.S.R., PLESSEY. 
K.B. Record Reproducer—Decca Heads—Separate treble and bass controls. 
Wide range of RECORD CABINETS and CASES. 

3-speed players by ..... DECCA, PLUS-A-GRAM and PORTOGRAM. 


Postal service to any part of the world. Hire-Purchase Terms available. 


Your enquiries are welcome at..... 


MUSICRAFT 2022 HIGH STREET, SOUTHALL, MIDDX. 


(Opposite Southall Town Hall) Telephone: SOU. 3828 


A Merry Christmas and a 


Bright New Year 
with Br illiant 


&G.C. TELEVISION 


* Now available! 
E&E.C. 
16° TELEVISION 


Fully upholding the reputation of G.E.C. for reliability, quality and craftsmanship . . . 


this fine 12” Table Television has everything that every prospective television purchaser is 


looking for. Wonderful clarity and brilliance of picture. . . BT 5 i Ah 
value for money ... and above all a degree of depend- 


12” TABLE TELEVISION 


SIM 


In every way these fine quality sets will establish the - tear, - 200/250 VOLTS 
— of large screen T.V. viewing throughout the for viewers ... tell them now about G.E.C. dependability GNS 
BT6142 Table Television for A.C. Mains 200/250 volts lei 
93 GNS Tax Paid and picture brilliance... tell them now how they will 69° PAID 
BT6541 Console Version 128 GNS Tax Paid Console BT4543 also 
TM see all—hear all—so much better on G.E.C. available. 89 Gns. tax paid 


THE GENERAL ELECTRIC CO LTD, MAGNET HOUSE, KINGSWAY, LONDON, w.c.2 
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CAROL SYMPHONY 


(Victor Hely-Hutchinson) 

Recerded by The Metropole Symphony Orchestra 
Conducted by : DOLF VAN DER LINDEN 
Ordinary Couplings - - GTR 123/124/125 
Auto Couplings - - - GTR 126/127/128 


HYMNS AND CAROLS 


Recorded by THE LYRIC SINGERS (with Organ) 
in the Church of St. Marks, North Audley Street, London 
PR 516 Silent Night, Holy Night ;. Good King Wenceslas 
PR S17 Crimond (Psalm XXI11) ; Into Thy Hands 


PR 518 O Rest in the Lord (Blijah-Mendelssohn). Solo : Margaret Howe 
God Rest You Merry, Gentlemen 


PR 519 O Come All Ye Faithful ; Christians Awake 
PR 520 The First Nowell ; While Shepherds Watched Their Flocks by Night 
PR 521 Abide with Me ; Rock of Ages 


BRITAIN’S FINEST BRASS BAND 
ENSEMBLES HAVE RECORDED 
FOR THE PAXTON LABEL 
Under the direction of Harry Mortimer, O.B.E. 
FAIREY AVIATION WORKS BAND 
THE “ALL STAR” BRASS BAND 

FODEN’S CHAMPION QUARTET 
Prices :GTR series we) 9/84 (inc. P.T. 
PR » (10%) (inc. P.T. 
When ordering direct, allew extra for post and packing 


PAXTON’S *\Gnoon, wa’ 


& 


THE MUSIC LOVER’S 
CALENDAR - 1953 


THE IDEAL SMALL CHRISTMAS GIFT 
Price (inclusive of purchase tax) 4s. Postage 2d. 


Published as a compliment to the SADLER’S WELLS 
THEATRE BALLET and OPERA COMPANIES and 
fully illustrated with photographs of scenes from some of 
the Sadler’s Wells productions. The illustrations are 
printed in black and white on a designed coloured 
background. 


The calendar contains 32 pages (7” x 9”) in a thin board 
cover with spiral binding, and it opens flat like a book. 


Each page opening shows a picture with descriptive note, 


ser 1s a diary for the month and a calendar for three months. 
‘ In addition there are calendars for the years 1952, 1953 
' and ‘1954, a page for future notes and a list of musical 
310N journals and societies with addresses. 

iS 

5 Obtainable from all music dealers or from 

- NOVELLO & COMPANY LIMITED 

x paid LONDON 


LONGPLAYING GRAMOPHONE 


NEEDLES 
BRILLIANT LY 


y MORE THAN 30 SIDES 


IDEAL FOR AUTOMATIC 
RECORD CHANGERS 


BALL: POINTED FOR 
MINIMUM FECORD WEAR 


GUARANTEED TO Give 
PER WALLET OF TEN MAXIMUM “FIDE LITY 
INCL. TAX 


standard H/30 


The finest radiogram needles now obtainable, 
playing exquisitely 30 standard 78 records with 
highest fidelity and without surface hiss. 

Suitable for the acoustic soundbox or the 
magnetic pick-up. 

Attractive wallet containing 10 needles 1/- incl. tax 


miniature 


The precision-polished alloy-steel midget needles 
designed for the light-weight magnetic pick-up and 
reproducing magnificently more than 100 records at 
78 r.p.m. without record wear. Ideal for Auto- 
changers. 

10 miniature needles in each wallet .... 1/6 incl. tax 


permanent sapphire 


Resulting from years of scientific research, these 
needles are individually guaranteed to give purest 
reproduction of the entire frequency range. They 
have diamond-polished sapphire points of highest 
accuracy and will play up to 5,000 sides at 78 r.p.m. 
without decline in performance. 

Packed individually in these two different types : 
H/50 STRAIGHT for the light 

and medium pick-up .... _..... 6/- incl. tax 
H/52 TRAILER for the heavier 

pick-up and the acoustic sound-box....6/- inc]. tax 


TRADE INQUIRIES INVITED 


' Particulars and supplies from : 


THE HIDERSINE CO., LTD. 


240a Wickham Rd., SHIRLEY-CROYDON, Sarrey 
Telephone: AD Discombe 5525. Telegrams: HIRT CROYDON 
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THE BRITISH NEEDLE CO. LTD - REDDITCH 


p10s2{ 


JIMMY YOUNG 
with Ron Goodwin and his Orchestra 
*MADAMOISELLE ”’ 
‘MY SHINING HOUR ”’ | P1053 


P1056 
PETULA CLARK 


with Children of Dr. Barnardo’s Homes at 


Woodford and Barkingside, singing 


** WHERE DID MY SNOWMAN GO?” 
(Recorded at Dr. Barnardo’s Garden City, 


Woodford) 


backed with : 
“ANY TIME IS TEA TIME NOW” 


(with the Sessionaires and The Tony Osborne 


Quintet) 


MONTY NORMAN 


with Frank Chacksfield and his Orchestra 


“TAKES TWO TO 
TAN 
‘*VALLEY OF THE ROSES ”’ 


» POLYGON . 


RELEASES FOR DECEMBER 


GO 


THE BROWNE BROTHERS | pigs) J |’ YOU BELONG TO ME” 


4 10504 


P1054 


“LONELY HEART ”’ 
‘ FAREWELL FRIENDS ”’ 


LEW BARI 
with Joseph Kuhn's Music P1055 
** TWO FACED CLOCK’”’ MANY 
NEVER KNOW ” 


**MELODY ”’ 


LANgham 5804 


SMOKEY KNIGHT 


—all alone with a piano— 


**| CAN’T BELIEVE THAT 
YOU’RE GONE ”’ 


CIGARETTES ”’ 
ALL PRICED G/= INCLUDING TAX 


POLYGON RECORD CO. LTD. 
48 WOBURN PLACE, LONDON, W.C.| 


The GRAMOPHONE 


A Cordial Invitation to 


HIGH FIDELITY 


Equipment 
available 
Hire 
Purchase 
Terms 


December, 1952 


enthusiasts... 


Even though you may NOT be con- 
templating buying any equipment at the 
moment—you are cordially invited te 
come along to the 


DEMONSTRATION ROOMS 
229 REGENT STREET, W.| 


(One minute from Oxford Circus — 
entrance in Hanover Street) 


to hear for yourself in a friendly atmo- 
sphere what CAN be done in the field of 
modern high quality reproduction at a 
REASONABLE Outlay. We have a com- 
petent technical and their sole 
duties are: 


@ To demonstrate the wide range 
of equipment available, including 
Leak, Goodsell and Acoustical. 

@ To give you any information you 
require. 


@ To offer advice if you ask for it. 
They are at your disposal from 10 a.m. 
till 6 p.m. every day except Saturdays 
when we close at 12.30 p.m. 

Drop in next time you’re around! 


AMONGST THE RANGE OF EQUIPMENT WE 
ARE DEMONSTRATING ARE... 


The MAS QUALITY AMPLIFIER 


A remarkable new unit with a flat frequency 
response from 25-20,000 c's and a noise level 
better than —80 d.b. 
It gives an output of 4.5 watts at .2% distortion 
less than .1% at 3 watts). 

rice £13.10.0. This will astound you when you 


heer it. 
THE GOODSELL 


U/TA TAPE PRE-AMPLIFIER 


A High Fidelity unit designed to enable you to 
use a Tape Deck with your sound reproduction 
equipment. Price £15 


This High Fidelity equipment is demonstrated with 
the Wearite Tape Deck at our ‘Showrooms. 


B. K. PARTNERS LTD. 


229 REGENT ST., LONDON, W.! 
TELEPHONE: REGENT 1051 
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RECORD 


COMPLETE 
EFFICIENT 
DEPENDABLE 


In the spacious and well-equipped Record Department of 
our fine new Showrooms in Oxford Street (opposite Self- 
ridges) or at our Kensington High Street Branch, you 
can hear your favourite artists under ideal conditions. 


Our modern audition rooms have become a rendezvous of 


music lovers from far and near. 


Here are to be heard 


the latest releases of Long Playing Records—singing, 
playing, talking—now in such universal demand. 


Special attention is given to Post Orders for Records, 
which are packed with care and despatched promptly. 


W. 


Tel. : MAYfair 4233 


425 OXFORD STREET, W.| 


and 


TO 


Vil 


A SOLUTION 


THE XMAS 


GIFT PROBLEM 


Overseas Gift Parcels (now a matter of urgency for 
Christmas and the New Year) and Personal Export 
Orders are handled efficiently, ensuring delivery free of 
purchase tax to practically any part of the world or, 
in the case of visitors from overseas, to ship or plane. 


On display in this department is a comprehensive range 
of the finest reproducing instruments by such eminent 
makers as “* His Master’s Voice,” Decca and Ekco. 


The members of the Barnes organisation are experts and 
will be pleased to offer you every assistance and advice. 


BARNES LIMITED 
172 KENSINGTON HIGH STREET, W.| 


Tel. : 


WéEStern 0791 


BRANCHES THROUGHOUT THE LONDON AREA 


harmonic at 5W. 


Gramophe 


HIS FINE AMPLIFIER was described 

in a series of articles in THE 
GRAMOPHONE two years ago. Its 
popularity has shown it to be 
unique as a first-class amplifier at 
moderate cost. 


QUALITY MART has specialised in this 
amplifier since its appearance, all parts being 
carefully selected and tested to ensure 
optimum performance. Transformers of 
generous design are used whilst the minia- 
ture all-glass Mullard valves employed have 
proved efficient and especially reliable. 


READY BUILT units are available, 
made and tested in our workshops. Per- 
formance is comparable with amplifiers 
costing over £30, but at much lower outlay. 


GRAMOPHONF: AMPLIFIER 
Input, 0.1V. for max. power output, 
b feedback overall. Only 0.1° 
Virtually flat 30-20, 


THE 
17Gns. 
9 watts. 


i 
4 


‘AMPLIFIER 


NEW RADIO 
TUNER UNIT 


c.p.s. 3/15 ohm output. For 200-250 V. AC 
mains. Size 12 x 8 x 63 ins. 


PRE-AMPLIFIER UNIT 5 Gns. 


Input 50 mV. Switch tone control for 78’s 
and LP. Size : 64 x 64 x 2} ins. 


@ New RADIO TUNER UNIT 14 Gns. 
Three wave-band super-het. Variable 
selectivity 7 and !Okc/s. Gives a high 
standard of quality with this amplifier. 
Size: 8x 7x 8 ins. 

This unit is not available in kit form. 


HOME CONSTRUCTION 
Hundreds, many complete novices, have 
made this amplifier with satisfaction. The 
work is the easier by our provision of ready 
drilled, part assembled chassis and group 
boards. You can buy the kit ofamplifier parts 
for £14. 19. 0; for the pre-amplifier £4. 7. 0. 


Issues of THE GRAMOPHONE describing 
the amplifier are out of print; by kind per- 
mission of this magazine we have published 
full constructional details with diagrams— 
the 3rd edition will be available this month, 
1/9 post free. Send for your copy now! 


GARRARD 3-SPEED 
GERS IN STOCK 
RC72a, <Acos heads, £17.3.8; 
turnover crystal, £16.18.9 ; 
RC75 magnetic heads, 


Also a few AC/DC Models 


BSR Monarch 
17 Gns. As described and Sestrned 
in Nov. advt 
In table cabinet, 22 Gns. 


@ New Decca LP Heads 
Lighter weight, 

frequency response. 
1600 ohm interchangeable with 
XMS Type D head, 90 ohm for 
Leak or Decola users. From 
stock, £2.19.2. 


Send stamp for descriptive leaflet. 


@LP RECORDS 


Factory-fresh copies of all aa 
issues sent POST FREE i 


Order for 
e recommend as gifts—or for your, 
own pleasure— 


Mozart : Jupiter Symphony 
R.P.O. (Beecham) 33C1002, 29/6 
Strauss : Don Juan and Till, 
Philharmonia Orchestra (Karajan) 
004, 39/6 
Songs at Christmastide, Iiford 
Girls’ Choir LFIO27 22/- 
Rossini, arr. Respighi : La Boutique 
Fantasque, L.P.O. (Ansermet) 
LXT2555, 39/6 
La Boheme, complete 
LXT2622/3, 79/- 


Overseas orders TAX FREE at 
/lOths of U.K. prices. 


REGENT 3-Speed Unit 


This BSR model has a turn- 
over crystal pickup giving 
simplicity with high quality. 
Easily fitted to replace out- & 
dated units £9.19. 11 
With 2 Acos GP20 type 
heads £11. 16.6; With 2 Decca 
magnetic heads £13.18 .6. 


Portable 3-Speed Players 


For use with radio set or amplifier. 

The REGENT unit mounted in case 
. covered imitation hide. 

Exceptional value ! 


With 2 Acos GP20 type £16. 10.0 


heads 
£14.10.@ Wie 2 Decca magnetic 19. © 


ALL CARRIAGE PAID 


QUALITY MART 


8 DARTMOUTH PARK AVENUE, LONDON, N.W55 


Mail Orders Only. 


GULliver 113! 


at 
4 
WS 
\ 
| 
| 
CY 
- | 
= | | 
- | 
| 
| 
we 
- 
: 
= - 
| 
| 
; 
| ae 
| | 


vul 


* 


WILHELM FURTWANGLER 
VIENNA 
PHILHARMONIC ORCHESTRA 

Finale (Tema Russo) 
(from Serenade in C Major, Op. 48) 
— Tchaikovsky DB 21172 


LEOPOLD STOKOWSKI and 
his SYMPHONY ORCHESTRA 
Valse des Fleurs (from ‘“* Casse- 

Noisette ” Suite) — Tchaikovsky 
DB 21547 


RAFAEL KUBELIK 
THE PHILHARMONIA 
ORCHESTRA 
Overtures “‘Nozze di Figaro,” K.492 
and “‘Schauspieldirektor,” K.486— 
Mozart DB 21548 


JOAN HAMMOND 
THE PHILHARMONIA 
ORCHESTRA 
conducted by VILEM TAUSKY 
Recit.: Is s*éloignent enfin 
Cavatina: Sombre forét, both from 
** Guillaume Tell” — Rossini 
DB 21549 


TITO GOBBI 
THE LONDON SYMPHONY 
ORCHESTRA conducted by 
ARMANDO LA ROSA PARODI 
Marechiare — Tosti 
Santa Lucia — Cottrau arr. Gibilaro 
DA 2022 


ANTHONY BERNARD 
LONDON CHAMBER 
ORCHESTRA AND CHORUS 
Solo Flute: Gareth Morris 
Pavanne, Op. 50— Fauré ©4197 


BOSTON PROMENADE 
ORCHESTRA conducted by 
ARTHUR FIEDLER 


Polka (from “Ritter Pasman,” 

Op. 441) —Johann Strauss 2nd 

Im Krapfenwaldl — Polka 

Johann Strauss 2nd, orch. Burgen 
B 10387 


GRAMOPHONE 


THE CURLEW 
Warlock 
C 7934-6 Autos only 


RENE SOAMES 
GEOFFREY GILBERT 
LEON GOOSSENS (Cor Anglais) 
THE AEOLIAN 
STRING QUARTET 


Alfred Cave — Ist Violin: Leonard 
Dight—2nd Violin: Watson Forbes 
—Viola: Vivian Joseph— ’Cello 
(5 sides) 
and on the reverse of C7934 


FLORA NIELSEN 


RENE SOAMES with 


THE FESTIVAL SINGERS cond. by 
LESLIE WOODGATE 


Corpus Christi— Anon. 16th Cent. 
— Warlock 
Artistic direction by Elizabeth Poston 


Recorded under the auspices 
of the British Council 


“HIS MASTER'S VOICE” 


She Mallmarh of Oualily 


THE GRAMOPHONE COMPANY LIMITED - HAYES - MIDDLESEX 


YEHUDI MENUHIN 


and GERALD MOORE 
The Prayer (No. 17 from 
“Dettingen Te Deum”’) 
Handel arr. Flesch 
La Fille aux cheveux de lin (Pre- 
ludes, Book 1, No. 8) 
Debussy arr. Hartmann DA2023 


MARIO LANZA 
with Orchestra and Choir 
The Lord’s Prayer 
(film, “‘ Because You’re Mine ”’) 
Guardian Angels DA 2024 


WALTER MIDGLEY 


MEMBERS OF THE LONDON 
SYMPHONY ORCHESTRA 
conducted by GEORGE WELDON 
(Organ: Geraint Jones) 

Agnus Dei— Bizet 
Panis Angelicus — Franck 
DB 2155@ 


NICOLA ROSSI-LEMENI 


and JOAN HAMMOND 
“La Forza del Destino ” — Verdi 
Finale — Act 2 
Il santo nome di Dio; La Vergine 
degli Angeli; with chorus, 3 sides; 
and on the reverse of DB9779 


NICOLA ROSSI-LEMINI 
Cavatina: Vi ravviso, 
“La Sonnambula” — Bellini 


Both with the Philharmonia Orchestra 
DB 9779-80 Autos only 


JOHN LANGSTAFF 
with the Hirsch String Quartet 


DOVER BEACH — Matthew Arnold, 
set to music by Samuel ee 


FOR THE CHILDREN 


THE LITTLE RED ENGINE GETS 
A NAME; THE RABBITS GO 
HUNTING C4199-4200 Recorded in 

collaboration with the B.B.C. 
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EDITORIAL 


T was just over thirty years ago that 

on the Island of Herm I decided to 

start a monthly review devoted to the 
gramophone. At that date Beethoven 
was represented by not quite two-thirds 
of a page in the H.M.V. catalogue of 
416 pages. Brahms had ten records of 
which half were violin solos of the 
Hungarian dances; Schubert and 
Schumann covered a page between 
them. Mozart was allowed a dozen 
snippets of chamber music, mostly on 
single-sided red celebrity discs. Bach 
had not quite achieved half a page. 
Just over three pages out of 416 for 
Beethoven, Bach, Brahms, Mozart, 
Schubert and Schumann. 

When I talked to people associated 
with the gramophone I learned to my 
astonishment that four trade papers 
were already in existence, three at 
least of them eking out a living by 
friendly, almost obsequious, write-ups 
of the monthly records issued by the 
recording companies; we were not 
at the mercy of that detestable ex- 
pression “released” in those days. 
It was suggested that I should meet 
the late Alfred Clark, the Managing 
Director of ‘* His Master’s Voice,’’ and 
find out what he thought about my 
plan for a new paper. Alfred Clark 
was sympathetic and told me that the 
Gramophone Company would raise 
no objection to my calling my proposed 
paper THE GRAMOPHONE. ‘“‘ Why on 
earth should they ?” I asked. ‘‘ Well, 
it is a proprietary title,” he explained 
with a smile. It had in fact been a 
name invented to get round Edison’s 
claim to the ownership of ‘“ phono- 
graph.’ Columbia’s use of grapho- 
phone” was a way of getting round 
the ownership of ‘‘ gramophone.” 

I made it clear to Alfred Clark that 
the new paper desired to be completely 
independent and to reserve the right 
of honest criticism. It was further 
agreed that H.M.V. should send all 
the records they issued to be reviewed— 
one set to the London office and another 
set to me personally in the Channel 
Islands. Columbia were more sticky at 
first. Before they sent records for 


review they would like to know what 
we were going to say about them. I 
replied that it was a matter of in- 
difference whether Columbia sent 
records for review or not as we should 
buy them and express our frank 
opinion. In the end Columbia agreed 
to follow the line taken by H.M.V. 

I now hear, thirty years later, that 
an idea is prevalent in certain circles 
that THE GRAMOPHONE is tied to 
E.M.I., which in this country com- 
prises H.M.V., Columbia and Parlo- 
phone. No old reader of THE 
GRAMOPHONE would pay the least 
attention to such a silly piece of gossip, 
and I apologise to all old readers for 
wasting their time in having to read 
what they will consider a superfluous 
declaration by me that THE GRaAmo- 
PHONE is entirely independent. How- 
ever, the steady influx of new readers 
every month makes it necessary for me 
to contradict the rumour of our being 
tied to certain interests. The advertise- 
ments in our pages speak for themselves. 
Firms who have been advertising with 
us for over 25 years are still advertising, 
and I am sure that most of them would 
cordially admit that THE GRAMOPHONE 
rendered them some service when they 
were beginners. Two or three of these 
firms publish a monthly record review 
of their own. I have no doubt that the 
critics in such publications express their 
honest opinions, and I should consider 
it ignorant and ill-mannered to suggest 
that such reviews might be influenced 
by dealers’ stocks of records. A firm 
that embarked on such a confidence 
trick would soon find itself on the rocks. 
THE GRAMOPHONE would have 
foundered long ago if it had tried to 
influence its reviewers in favour of this 
or that recording company. Our 
critics are allowed to say exactly what 
they think, provided they do not 
involve us in the risk of libel. The 
individual reviewer may be right or 
he may be wrong, but he has complete 
freedom to say what he thinks. I have 
on very rare occasions ventured to 
express my own disagreement with the 
opinion of a reviewer, and such a 


reviewer even more rarely has resented 
my disagreeing with him on. this 
editorial page. .In justice to our 
reviewers let me hasten to add that 
the momentary resentment has always 
died away when my attitude as 
editor has been explained. 


During the last month or two our 
reviewers have had an_ extremely 
formidable task, for do let it be borne 
in mind that they have had to deal 
with something like a tidal wave of 
new records. A suggestion has been 
made by three correspondents, all 
living in London, that the new LP 
records of H.M.V., Columbia and 
Parlophone were treated more kindly 
than the LP records of Decca. I have 
read carefully through every review 
and I do not find the least justification 
for such a suggestion. I am unable at 
present to make any comparisons for 
myself because the only LP records I 
have are all Decca; the impression 
I have derived from them is one of 
steady progress. When in due course 
it becomes possible to adapt my 
Electrogram to the three speeds I shall 
be able to express my own fallible 
opinion. It may possibly reassure those 
gentlemen who have ventured to 
suggest that THE GRAMOPHONE is tied 
to the interest of E.M.I. to hear that 
E.M.I. have not yet been able to give 
me an opportunity of hearing any of 
their LP records. 


The habit of trying to teach grand- 
mothers to suck eggs is still a favourite 
pastime of youth in spite of the price of 
eggs to-day. One or two of the musical 
critics of the Press have been giving a 
demonstration of this in their notices of 
the magnificent performance of Norma 
at Covent Garden, which read as if they 
had been written by highbrow office 
boys. So I feel. a little nervous of 
saying that the three Decca records of 
Delibes’ opera Lakmé provide perhaps 
the most enjoyable operatic perform- 
ance available on discs ; my surrender 
to such melodious charm may be a sign 
of senility. However, I take courage 
from the reflection that merely as a 
display of absolutely first-class record- 
ing the Decca Lakmé sets a very high 
standard indeed. Of late there has 
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been a tendency among musical critics 
to decry Sibelius, and no doubt for a 
time there will be a growing tendency 
to deprive him of the position he 
occupies. That is the inevitable re- 
action. I affirm my own belief 
that a century hence Sibelius will 
be regarded with as much esteem 
as that which his greatest admirers 
accord to him now ; I should hesitate 
to make the same claim for any other 
living composer. Decca has recently 
issued a most agreeable recording of 
the popular Fifth Symphony with the 
Karelia Suite to fill up the rest of the 
LP disc. Whatever symphony by 
Sibelius is being played I am always 
prone to think that it is my favourite, 
and this is always a sign of a composer’s 
enduring vitality. 

Well, let me repeat that no recording 
company or instrument-making com- 
pany or record-dealing company has 
anything to do with the management 
or direction or finance of THE GRAMo- 
PHONE. I hope we shall hear no more 
of such silly gossip emanating from a 
minute fraction of our readers. We 
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are doing our best to keep pace with 
the flood of new records and our 
reviewers have responded with devoted 
energy to the demands made upon 
them recently. Those who believe that 
we are prejudiced have an easy 
remedy for their malaise: they can 
cease to buy or read THE GRAMOPHONE. 
Our paper is not a compulsory in- 
fliction on the eyes and mind and pocket 
like an Income Tax form. 

Nothing remains but to wish every- 
body connected with THE GRAMOPHONE 
—readers, staff, printers and adver- 
tisers—a very happy Christmas, and 
when I remember that this is the 
thirtieth time I have been allowed to 
do this I remember with gratitude 
how much THE GRAMOPHONE owes to 
its readers, its staff, its printers, and 
its advertisers and how much some of 
the happiness of Christmas has owed 
for a generation to the gramophone or 
phonograph. 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


N the disc steeplechase last month 

Beethoven probably was the winner, 
though by a photo finish. During one 
merry week there were released three 
versions of the Ninth Symphony ; and, a 
week or so later, came all sixteen quartets 
in duplicate versions. The symphony first : 
Victor, which used Toscanini, the N.B.C. 
Symphony, the Robert Shaw Chorale and 
a vocal quartet consisting of Eileen Farrell, 
Nan Merriman, Jan Peerce and Norman 
Scott; Westminster, with Hermann 
Scherchen and the Orchestra of the Vienna 
“State Opera, the Vienna Singakademie, 
Madga Laszlo, Hildegarde Roessel-Majdan, 
Petre Munteanu and Richard Standen ; 
and London, with Erich Kleiber, the Vienna 
Philharmonic, the Singverein, Hilde Gueden, 
Sieglinde Wagner, Anton Dermota and 
Ludwig Weber. Victor and Westminster 
used three sides, with Beethoven’s First 
Symphony as the filler; London used all 
four sides. 


The general feeling among New York 
critics—and echoed here—was that Tosca- 
nini’s version showed some nervousness in 
the first two movements, near-perfection in 
the Adagio and massive strength in the 
Finale ; that Scherchen had power, dignity 
and real identification with the music ; 
that Kleiber was competent but on the 
routine side; that the London vocal 
soloists were by far the best; that the 


Shaw Chorale did the best work in the 
Finale ; and that the old Weingartner was, 
by George, still a remarkable performance. 
‘As for the Beethoven string quartets, 


the issue was a little easier to decide. 
Columbia used the Budapest Quartet for 
its three volumes (12 discs) and Concert 
Hall released the Pascal Quartet on 13 
individual discs. The Pascals are a fine, 
musicianly ensemble, but they lack the 
purity of the competitive version. They 
have, moreover, been recorded in a thicker 
fashion that sometimes presents chamber 
orchestra characteristics to the four strings. 


As if that were not enough Beethoven, 
consider the following: clear, able record- 
ings of the Symphonies Nos. 1 and 2 by 
Schuricht and the Vienna Philharmonic 
(London) ; an energetic, well-played coup- 
ling of the Grosse Fuge and the Quartet in F 
(Op. 135), played by the Barylli Quartet 
(Westminster) ; a sober, serious account of 
the E flut Quartet (Op. 74) in another 
Westminster disc by the Vienna Konzert- 
haus; a glittering, well-polished Kveutzer 
Sonata from Heifetz and Moiseiwitsch 
(Victor) ; the Diabelli Variations in a Vox 
disc played by Horszowski, who has the 
noblest of intentions if not the biggest of 
techniques ; the Hammerklavier Sonata 
(Westminster) played by Applebaum, to 
which the same general remarks might 
apply ; the Sonatas in G (Op. 14, No. 2), 
F (54) and F sharp (78), all masterfully 
played by Backhaus (London) ; and the 
Sonatas in E flat (Op. 7), G minor (49, No. 1) 
and Polonaise in C, played in a clear, 
straightforward manner by Hugo Steurer 
(Urania). All of which should keep 
Beethoven collectors out of funds for some 
time to come. 
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In the opera department, too, thirgs 
are flourishing. One of the important 
sets of the month—and it will be one of 
the most important of the year—is a 
complete version of Berlioz’ The Trojans at 
Carthage (Westminster, 3 discs), with a 
French cast and chorus and the Paris 
Conservatory Orchestra conducted by 
Hermann Scherchen. To those of us to 
whom the opera was a legend, known only 
by the Hunt and Storm excerpts, it comes as 
a revelation. It is a marvellously imagina- 
tive score, richly detailed, with some 
ravishing vocal material and some flaming 
orchestral writing. Some of the solo sing- 
ing here is not on too high a plane, but 
no matter. A lot of us have been waiting 
a lifetime to become acquainted with the 
opera. Scarcely less important is the 
Cetra-Soria recording of Verdi’s Don Carlos 
(4 discs), with a cast including Rossi- 
Lemeni, Picchi, Silveri, Caniglia, Stignani 
and Neri—an all-star conglomeration. 
Fernando Previtali conducts the chorus and 
orchestra of Radio Italiana. Don Carlos as 
an opera has its book troubles, but I would 
rank its big musical sections with Aida and 
Otello, and I don’t think that Verdi ever 
surpassed the Inquisitor’s Scene and the 
rest of the act that follows. This is the 
first complete recording of the opera and 
it is a good one—surely equal to the efforts 
that any opera house today could muster. 


Another first operatic recording is Poly- 
music’s release of Mozart’s <aide, well sung 
by Hughes Cuenod, Mattaeilde Dobbs and 
others, with the Orchestre Philharmonique 
under René Leibowitz. aide is a fairly 
early (1779) and unfinished work by 
Mozart, consisting of fifteen numbers. It 
is of great historical interest and has its 
quota of great music, including the beautiful 
Ihr siissen Tradume aria and the incredibly 
lovely O selig Wonne. And one other 
recorded “first ’’ — Menotti’s well - 
publicised television opera, Amahl and the 
Night Visitors, on a single Victor disc sung 
by the original cast. There has been some 
esthetic disagreement over this work: some 
call it inspired, an evocation of the 
Christmas spirit, a tender story set to 
tender music; others call it sentimental, 
mawkish, badly composed and awkward in 
its prosody. Myself, I can’t stand the 
score. 

Capitol has brought out two full-length 
operas—Trovatore and Aida, with leading 
roles sung by Stella Roman, Sylvia Sawyer, 
Gino Sarri and Antonia Manca Serra, and 
with the chorus and orchestra of the Rome 
Opera conducted, respectively, by Luigi 
Ricci and Alberto Paoletti. Neither version 


is particularly successful ; both abound in 


unsteady singing and unbalanced recording. 
But a new Victor Trovatore, with Zinka 
Milanov, Fedora Barbieri, Jussi Bjérling 
and Leonard Warren, with the Victor 
Symphony under Renato Cellini, is indeed 
quite a brilliant affair, with all of the 
principals in superb voice and with the 
recorded sound brilliant in quality. Vox 
has released a complete Strauss Rosenkavalier 
(4 discs) with Ursuleac, Weber, von 
Milinkovic, Kern, Hann and others, using 
the Orchestra of the Miinich State Opera 
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conducted by Clemens Krauss. This is 
quite a respectable performance, sung with 
style and understanding—easily the best 
version on LP. From Urania comes three 
abridged operas—Offenbach’s Tales of 
Hoffmann, Sidney Jones’s The Geisha and 
!.ecocq’s Giroflé-Girofla. All are sung in 
German by German casts and orchestras. 
As such, the French (and complete) version 
of Hoffmann on Columbia discs is preferable, 
despite some fine singing in the Urania set 
by Erna Berger and Peter Anders. The 
Lecocq contains some agreeable nonsense ; 
and the Jones operetta, an offshoot of the 
G. & S. Mikado which ran for 760 perform- 
ances at Daly’s Theatre in 1896-97, has 
some charming things in it. 


There have been some good orchestral 
discs. Decca’s low-priced ten-inch series 
last month concentrated on familiar over- 
tures and short concert pieces (Sorcerer’s 
Apprentice, Beautiful Galatea, Roman Carnival, 
Capriccio Italien, etc.), neatly all of them 
excellently recorded by various European 
orchestras. (Both Victor and Columbia, 
incidentally, have announced a low-priced 
classical line selling at $2.95 for a 12-inch 
disc.) London has brought out Schumann’s 
Second Symphony, with Schuricht and the 
Paris Conservatory Orchestra, in a clear, 
accurate reading ; Niclsen’s First Symphony, 
a sturdy, derivative work played by the 
Danish State Radio Orchestra’ under 
Thomas Jensen ; and Poulenc’s delightful 
Les Biches, with Désormiére and the Paris 
Conservatory Group. And, for its Pfitzner 
renaissance, Urania has made available that 
composer’s Symphony -in C sharp minor 
(Schmidt-Isserstedt and the German Opera 
House Orchestra), a sincere, capable and 
boring example of the post-Mahler Teutonic 
metaphysics. 


London heads the concerto lists with the 
Brahms B flat, played by Wilhelm Backhaus 
and the Vienna Philharmonic’ under 
Schuricht. Backhaus virtually owns this 
concerto. Ona Concert Hall disc is Chopin’s 
E minor, with Mewton-Wood and the 
Netherlands Philharmonic under Walter 
Goehr, wherein Mewton-Wood plays the 
flowing Chopin lines with a force and 
vigour more applicable to the Brahms 
played by Backhaus. Vox has a brilliant 
performance of the Rubinstein D minor, 
with Friedrich Wuehrer and the Vienna 
State Philharmonia (correct spelling) under 
Rudolf Moralt. . Vox also has released 
Monique de la Bruchollerie in her first 
American disc—a version of the Tchaikovsky 
B flat minor Concerto, to which the young lady 
gives a spirited, somewhat hectic and not 
very subtle performance. ‘There is some- 
thing rather attractive about her playing, 
though. The same orchestra and conductor 
as in the Rubinstein are present. 

Not too many piano discs. The Vox 
recording of the Chopin Op. 25 Etudes, 
played by Guiomar Novaes, was disappoint- 
ing ; the pianist was not in good form, nor 
did the recording flatter her tone. West- 
minster has come up with the novel idea of 
having Paul Badura-Skoda play Mozart’s 
Sonata in F, K.533; Rondo in D,, K.485 ; 
Adagio in B minor ; Fantasy and Fugue in C, 
£394 on a modern piano and repeat the 
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music on a reconstruction of a 1785 Auton 
Walker instrument. I am not one of the 
tribe who becomes paralysed with musico- 
logical excitement on hearing Mozart 
played on eighteenth-century instruments ; 
I prefer his keyboard music on the con- 
temporary grand (just as I prefer Bach on 
the harpsichord) for complicated reasons 
that cannot be taken up here. But the 
Walker piano is astonishingly full in tone, 
compared with reconstructions of a Stein 
piano that I have previously heard, and it 
cannot be denied that a sensitive artist like 
Badura-Skoda makes it sound to best 
advantage. In any case, Westminster is to 
be congratulated on its imagination. 
Westminster, too, has been busy with 
Brahms chamber music—the Clarinet Quintet, 
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in a slow and rather ponderous performance 
by Leopold Wlach and the Vienna Konzert- 
haus Quartet ; and the Piano Quintet, with 
Joerg Demus and the same group. The 
latter interpretation has a little more pro- 
pulsion, thanks to the vigorous approach of 
the pianist. Decca has put out a Koeckert 
Quartet recording of the Smetana Aus 
meinem Leben and the Dvorak American, 
played in a conscientious but not too volatile 
manner. But Decca has made amends with 
two LP discs featuring the great Heinrich 
Schlusnus in a representative sampling of 
German lieder. Most of the material was 
made by the late baritone in the Thirties, 
when he was at his vocal peak, and it 
represents a type of artistry to which future 
generations will turn with reverence. 


COLLECTORS’ 


CORNER 


Conducted By JOHN FREESTONE 


THE FIRST GENERATION OF 
COLLECTORS’ ARTISTS 


I mentioned in my very brief paragraph last 
month that Emma Albani was one of the first 
generation of collectors’ artists, by which I 
mean those who made their débuts before the 
year 1875, and had consequently been on the 
stage or concert platform at least 25 years 
before they made records. I have preferred to 
take as the dividing line the date of an artist’s 
debut, rather than that of his or her birth, since 
it is the length of career which is most important 
when judging their recordings. 

For example, Patti made her début in 1859, 
and had consequently been singing for 46 years 
before she recorded at the age of 62. On the 
other hand, Melba who made her début in 
1887, and her last records in 1926, had been 
singing for 39 years when she left us those last 
echoes of her miraculously preserved voice. She 
was then 67, and although Patti at 62 sounds 
less well preserved vocally, it must be remembered 
that she had been actively singing for a much 
longer period than Melba before her recordings 
were made, and so, naturally, the wear and 
tear of an operatic career of such exceptional 
length were more in evidence. 

It is to be hoped that collectors will judge 
these early discs by making allowances for the 
fact that most of the singers were at the very 
close of their careers, when their voices must 


have been long past their best, and it is amazing, | 


in view of these facts, how remarkably well 
most of them sound. 

In the following paragraphs I have given 
short notes on some of the most famous of this 
first generation of “‘ Collectors’ Artists.”’ 


Emma Albani 1852-1930 (Début 1870) 

There is no need to write more on one of the 
greatest soprani of her age, in view of H. Hugh 
Harvey’s authoritative article which appeared 
last month, but I should like to emphasise that 
she had been singing 34 years at the time she 
made her recordings. Her records are tremen- 
dously rare, and I know of only two collectors 
who have sets of her four G. & T.’s. 


Antonio Cotogni 1831-1918 (Début 1852) 
This most celebrated of baritones did not 

record until 1908 and then only in a duet from 

I Mulattieri with the tenor Marconi. The 


selection chosen gives little chance to assess his 
powers, and as his début was made 56 years 
previous to the recording, he was naturally long 
past his prime. He was not only a great singer, 
but was also the teacher of many very celebrated 


artists, including Jean de Reszke whom he 

trained as a baritone. 

Recording—Red_ pre-dog 1908 54373 Duet, 
I Mulattieri, with Marconi. (Also re- 
recorded on IRCC3121.) 

Jean de Reszke 1852-1924 (Dé>but 1874) 

This great tenor is included only for the sake 
of completeness. His début as a baritone was 


_ in 1874, so that he just comes within our period. 


Bauer lists two of his recordings, made for 
Fonotipia in 1905. Neither of these was 
published, and as far as is definitely known, no 
copies have survived, although rumours of the 
existence of at least one copy are very persistent. 
Some dubbings of cylinders, made without the 
tenor’s knowledge, or at least without his active 
co-operation, have been issued. They are 
interesting souvenirs, but have no musical value 
whatsoever, and it is quite impossible to gain the 
slightest impression of the tenor’s voice. 


Pierre Gailhard 1848-1918 (Début 1867) 

Gailhard was for a long time a leading bass 
in the Paris Opera, and for a still longer period 
he was manager of the same establishment. He 
recorded in 1905 for Fonotipia, but these 
records are of the very greatest rarity : 

39092 La Paloma Yradier 
39093 _L’ Africaine—Hollah matelots! Meyerbeer 
39229 & 39330 Faust Serenata Gounod 
(French and Italian versions) 

Hapovily his recordings of the Faust Serenata 
have been quite successfully dubbed on to the 
French issue AFG14, which, under the title of 
Disque des trois centenaires,” gives us 
examples of the art of Gailhard, Fugére and 
Maurel. 

Giuseppe Kaschmann 1850-1925 
(Début 1874) 

Biographical details were given in Collectors’ 

Corner for September 1952. 

Recordings—G. & T. 1904 (All 12 in.) 
052031 Don Carlos—Carlo che solo Verdi 
052032 Ernani—O dei verd’ anni miei Verdi 
052036 Amleto—Brindist Thomas 
052037 Medici—Serenata Leoncavallo 
052038— Otello—Credo Verdi 


GIFT SUGGESTION 
Jussi Bjérling & Robert Merrill 


Au fond du temple saint 
**Les Pécheurs de perles’’— Bizet 
Si, pel ciel marmoreo giuro! 

** Otello” — Verdi 


H.M.V. 


78 r.p.m. DB21426 
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Jean Lassalle 1847-1909 (Début 1868) 

As little has appeared in these pages about 
this truly great French baritone, perhaps the 
following notes may help. 

He made his début at Liége in 1868, in the 
role of St. Bris, in Les Huguenots. Four years 
later he made his first appearance at the Paris 
Opéra, in the title réle of Tell. He replaced 
the illustrious Jean-Baptiste Faure, on the 
latter’s retirement, and created a great number 
of parts, including the following : 

Le roi de Lahore (Massenet) Scindia 1877 

Henri VIII (Saint-Saéns) Title réle 1883 

Patrie (Paladilhe) De Rysoor 1886 

Samson and Delilah (Saint-Saéns) 

High Priest 1892 

Lassalle made his début at Covent Garden in 
1879 as Nelusko in L’Africaine, and was for 
many years one of the intimate friends and 
companions of the De Reszkes, with many of 
whose triumphs he was also associated. 

He recorded for Pathé, on cylinders, and 
fortunately some of these have been re-recorded 
on to discs : 

ILR.C.C. Re-recordings 


Issued 1948 No. 3034 Don Giovanni—Serenata 
(Recorded about 1905) 
Issued 1949 No. 3049 La Damnation of Faust 
—Voict des roses (Date 
of recording unknown) 
Issued 1951 No. 3078 Le roi de Lahore— 
Promesse de mon avenir 
(Recorded 1902) 
A.F.G. Re-recording 
No. 3A Le roi de Lahore—Promesse de mon avenir 
(Recorded in 1902) 

As far as can be told, I.R.C.C. No. 3078 and 
A.F.G. 3A are re-recordings of the same 
cylinder, and both are excellent. Of the two, I 
prefer the A.F.G. issue, but as both are now out 
of print, to the best of my knowledge, there is 
little point in saying more ! 

Recently some lateral cut discs by Lassalle 
have been reported (see Collectors’ Corner for 
June 1951) and these are of songs by such 
composers as Martini. So far no lateral cut 
operatic discs have been unearthed. 


Lilli Lehmann 1848-1929 (Début 1868) 

It seems incredible that this great soprano 
had been singing for close on 40 years when she 
recorded her magnificent renderings of Martern 
aller Arten and Ach ich liebte. She was a Garcia 
pupil, and in her early days sang light soprano 
réles like Filina in Mignon. As her powers 
developed, she undertook heavier réles, including 
the great Mozart coloratura parts, and Norma, 
in addition to the Wagnerian heroines. She 
was moreover a fine teacher, and numbered 
Geraldine Farrar among her pupils. She was 
the aunt of Lotte Lehmann. 

She made a number of recordings in 1905 for 
Odeon, and a further, longer list in 1907. 
These, if played under modern conditions, are 
very fine indeed, and in fact I consider her 
rendering of Martern aller Arten to be unsurpassed 
by any other recorded version. The catalogue 
of her recordings is too long to include here, but 
the following may be unreservedly commended : 

50098 & 50099 Szene und Arie der Donna 
Anna. Parts 1 & 11 


50394 O gliicklich Land 
80005 Martern aller Arten 
80006 & 7 Grosse Arte—Fidelio 
80008 Ach ich liebte 

52698 Casta Diva 


A re-issue of some of her very finest records 
was brought out in 1931, owing to the efforts 
of Desmond Shawe-Taylor, but even these are 
now expensive rarities. 

Parlophone issued a 102 double-sided record 
in their Historical Series just before the last war, 
which coupled a German version of Porgi 
Amor with Du bist der Lenz from Walkiire. 
Although these are quite good, I do not feel 
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that they show the great singer in the very best 
light, although the issue was a very welcome one. 

I understand that many of the masters are 
still in the possession of E.M.I., and it is to be 
devoutly hoped that they will add some of these 
titles to their Archive Series. The two Seraglio 
arias would surely prove very popular. 


Edward Lloyd 1845-1927 (Début 1866) 

This celebrated tenor was considered to be 
the legitimate successor of Sims Reeves, and for 
years he was one of the pillars of British oratorio. 
He created parts in so many works of a sacred 
character that it would be cumbersome to list 
them here. He has for some years been unduly 
neglected by collectors, and it is good to see a 
definite revival of interest in his recordings, the 
first of which were made in 1904, four years 
after his retirement. 

Unfortunately he chose to record many 
popular ballads in a typically Victorian 
manner, and most of these are of very slight 
musical value. The following records are 
recommended as being of greater musical worth 
than many of the selections : 

3-3083 Then you'll remember me Balfe 
3-2085 If with all your hearts—Elijah Mendelssohn 
3-2086 Lend me your aid— Queen of Sheba Gounod 
02063 Prize Song— Mastersingers Wagner 
02118 Songs my mother taught me 

Tune thy strings Gipsy Dvofak 
02123 Sound analarm—jFudas Maccabaus Handel 

Lloyd was, of course, long past his prime 
when he recorded, but his phrasing, authority, 
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and something of the quality of his fine robust 
voice can still be heard. It is only the lower 
notes that show some unsteadiness. His styie 
sounds a little strange now, and his use of 
portamento would probably be voted excessive in 
many instances. 


Victor Maurel 1847-1923 (Début 1868) 


This great artist’s records are very rare in 
their original form, and even the re-issues are 
now expensive. He was, of course, a dominating 
figure in the operatic world in the 80s and gps, 
and was chosen by Verdi to create the roles of 
Iago in Otello and Falstaff in the opera of that 
name. 

His voice had lost much of its quality by the 
time he recorded but his great interpretative 
ability and his technical mastery are never in 
doubt. His mezza voce in his recordings of Eva 
la notte is a tour de force. 

He first recorded for G. & T. in Paris in 
1903, but these discs were quickly withdrawn, 
and the Fonotipia issues of 1905 and 1907 are 
less rare, though still very scarce. No doubt the 
fact that his voice as recorded is not one of 
great beauty, and that he was looked upon as 
a rather passé artist by the record enthusiasts of 
the first decade of the century, accounts for the 
fact that copies so seldom turn up. His greatness 
as an historical figure in the annals of opera has 
since become apparent, but few people could be 
expected to see this forty-five years ago! 


(To be continued next month) 


TURN TABLE TALK 


World’s Encyclopaedia of Recorded Music 


The First Supplement to this encyclopaedia 
will be published early in 1953. It will contain 
all records issued since the original publication 
and up to December, 1952. It will also contain 
a consolidated list of all errata and corrections 
discovered or notified to date. 


UNESCO Publication 


Following on the successful publication of 
the Chopin Discography and the one on 
Indian music, UNESCO have now published 
a catalogue of Recorded Music of the ‘* Musée 
de Homme.” This covers recordings made 
in France, Mexico, Africa and Asia, although 
the majority of the recordings represent Africa. 
The volume is available from H.M. Stationery 
Office, P.O. Box 569, London, S.E.1, price 5s. 


Miniature Scores 


The following have been received from Messrs. 
Ernst Eulenberg. Bach: Cantata No. 21 
(5s. 6d.) ; Mahler: Symphony No. 5 (18s.) ; 
Weber: Jubilee Overture (3s. 6d.). 


Music Lover’s Calendar 


Messrs. Novello have published a_ nicely 
illustrated calendar for 1953 which is well 
suited to music lovers. Each month has its 
photograph, taken from Sadler’s Wells pro- 
ductions, and at the back there is some useful 
information regarding musical societies, schools, 
colleges, and press. 


Books Received 


A Composer’s World: Paul Hindemith. 
(O.U.P., 24s.) Listening to Music: Roger 
Fiske. (Harrap, 2s. 6d.) 


In Hollywood Tonight 

One has only to glance through the photo- 
graphs of our B.B.C.’s Peter Duncan on holiday 
in or out of Hollywood’s Make-Believe Jungle 


to realise how much fun his friends and victims 
of ‘In Town Tonight ”’ programmes got out 
of him during his visit, and his smiles show that 
he got out of them through his good spectacles. 
His In Hollywood Tonight (Wernie Laurie, 
10s. 6d.) is a Christmas snip for the family’s 
youngsters in familiar company; and their 
elders need only observe the good spectacles in 
the photographs. From “ Getting it in Focus ” 
in chapter 2 to “‘ The Complete Picture” in 
chapter 12 the kindly malice and thorough 
sympathy of the well-balanced observer are 
most agreeably maintained. 


A Junior Companion to Music 

Dr. Percy Scholes, having catered for adult 
readers in such popular volumes as The Oxford 
Companion to Music and The Concise Oxford 
Dictionary of Music, has now turned his attention 
to young readers in a new volume entitled 
The Oxford Junior Companion to Music. The book, 
which the Oxford University Press will publish 
during 1953, is, as far as is known, the first 
encyclopaedia of music specifically written and 
designed for the young musician. It is meant to 
be used by young people from the age of 8 to 16 
and contains something over 3,000 articles, 
many music examples, which are usually not 
mere snippets, but complete pieces to be played 
at the piano, and a mass of pictorial illustrations 
of a most varied and entertaining nature. 


NATIONAL FEDERATION OF 
GRAMOPHONE SOCIETIES 

-The Tenth Annual General Meeting of the 
N.F.G.S. since its foundation in 1936 (there 
being no meetings during the war years) was 
held at the Central Library, Holloway Road, 
Islington on November 8th in the splendid new 
hall which, with a capacity of nearly 400 seats, 
was almost full. Mr. W. W. Johnson was in 
the Chair. 

After a brisk start, not without parry and 
thrust between one familiar delegate and the 
Chair, business slowed down when the“ Notices 
of Motion” stage was reached—so much se 
that tea was taken before “‘ Any Other Business 
could be dealt with. 
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This small 
unbreakable 
record gives aS 
much music a 8 
standard 
78 / 


With approximately two hundred and fifty music grooves 
to the inch, these smaller, lighter, handier records 
accommodate within a diameter of seven inches the 
amount of music contained in the Standard 
78 r.p.m. record. Reproduction quality is very high and 
there is greater freedom from distortion towards 
the centre of the record. The material used ensures 
an almost silent surface. The world’s finest music 
and entertainment are now available 
on 45 r.p.m. records. Ask any 
“His Master’s Voice’’ Record 
Dealer for details. 


f 
So hight 
In weight one 
CaN Carry Up to 
60 reconde 

qui te easily 


of these 
recorde can 
be kept on 


an ordinan 


bookshelf" 


records can be 
loaded on to the new 
HMV. 45 rpm. 
Record Player 
about an hours 
music. * 


A feast. of 
good music b y 
the world greate ot 

artists, superbly 
reproduced 


The records can be played on the new 45 r. p.m “His 
Master’s Voice” Record Player, Model 2107, which is 
equipped with a centre post containing a new design of 
automatic mechanism. This is the most speedy and silent 
record changer yet evolved, and will accommodate ten 
45 r.p.m. records. This player is suitable for use with 
almost any radio receiver or radio-gramophone. 


Price 10 gms. inclusive of tax. 
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COLUMBIA 78 r.p.m. 


PAUL KLETZKI 
and the Philharmonia Orchestra 
Night on the Bare Mountain 
Fantasia—Moussorgsky; Russlan 
and Ludmilla”—Overture—Glinka 
Auto-couplings only - - LX 8951-2 


MARGUERITE LONG 
with Orchestre de la Société des Concerts 


du Conservateire 
conducted by André Cluytens 


Ballade in F sharp major, Op. 19 — 
Fauré 
Auto-couplings only - - LX 8953-4 
SIGURD BJORLING 
and the Philharmonia Orchestra 
conducted by Wilhelm Schuechter 
** Der Fliegende Hollander”—Act 1 
Wagner: Recit. and Aria: Wie oft 
in Meeres tiefsten Schlund 
LX 1562 


LOUIS KENTNER 


Scherzo No. 1 in B minor, Op. 20 — 
Chopin - - - - - DX 1859 


EFREM KURTZ | 
and the Philharmeni ~~ qed 
Orchestra flow Y 
March, Op. 99 — Prokofiev, arr. 
Kurtz; The Flight of the Bumble 
Bee — Rimsky Korsakov; Polka 
(from ‘* The Age of Gold”)— 
Shostakovitth- - - - DX 1860 
Poetry by 
THOMAS HARDY 
Read by C. DAY LEWIS and JILL 
BALCON, and recorded under the 


auspices of the British Council 
DX 1857-8 


Old Time Dance Series : The Last 
Waltz, No. 2; The Empress 
Promenade Waltz - - DX 1856 


VICTOR SILVESTER 

and his Ballreom Orchestra 
Paul Jones Medley - - DX 1855 
Melody ; Isle of Innisfree FB 3660 


I remember when ; 
Somewhere along the way - FB 3661 


JOYCE GRENFELL 
Drifting; I’m going to see you 
today - - - - - DB3192 
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RECORDS 


Larry 
Adler 


WITH STRING ORCHESTRA 
AND PIANOFORTE 
conducted by 
SIR MALCOLM SARGENT 


Romance for Harmonica 
with Strings and 
Pianoforte 


VAUGHAN WILLIAMS - - DX 1861 


* 


DORIS DAY and 
DONALD O’CONNOR 
No two people (from film ‘‘Hans 
Christian Andersen’’); 
- DB3194 


You can’t lose me - 

PAUL WESTON 

aud his Orchestra 
Wonderful Copenhagen (from film 


**Hans Christian Andersen”); 
Forgetting you - - - DB3195 


PERCY FAITH 


and his Orchestra 
Funny fellow ; Amorada - DB 3196 


SARAH VAUGHAN 


Mighty Lonesome Feelin’ ; 
Sinner or Saint - - - DB3197 


TONY BENNETT 


Anywhere I wander (from film 
** Hans Christian Andersen” ) ; 
Stay where you are - - DB 3198 


RAY MARTIN 
and his Concert Orchestra 
Ecstasy ; Lady of Spain DB 3199 


COMPANY 


LIMITED, 


DAVID CAREY 


As long as I live; 
Outside of Heaven - - DB 3200 


ROSEMARY CLOONEY 


‘Look out the Window (The Winter 


Song) ; | 
with GENE AUTRY 
Suzy Snowflake- - - DB 3201 


MINDY CARSON and 
GUY MITCHELL 


(’Cause I love you) That’s a-why; 
Train of Love - - - DB3203 
JO STAFFORD 
and FRANKIE LAINE 

Christmas Roses ; 
Let’s have a party- - DB 3204 
RAWICZ and LANDAUER 
Thunder and Lightning Polka ; 
Waltzing with Strauss - DB 3202 
THE GROSVENOR CONCERT 
ORCHESTRA 
conducted by Peder Van Zuider 
Dancing Bells ;Serenata DB 3206 


ERNEST BUTCHER 
Peaceful Street (with Piano and 


Effects) ; 
“ THE REGULARS” 
**Old and Mild” - - - DB 3207 


NORRIE PARAMOR 
and his Orchestra 
Cotton Reel; Plink, Plank, Plonk 
DB 3193 
PEARL CARR 


Take me in your arms and hold me ; 
Ghost of a Rose - - - DB3205 
RONNIE RONALDE 

Forget me not; 

The Whistling Yodeler - DB 3190 
JOYCE FRAZER 

I went to your Wedding ; 

Moon above Malaya- - DB 3191] 
GENE AUTRY 
Thirty-two feet — Eight little tails ; 
Sonny the Bunny - - FB 3662 
TORALF TOLLEFSEN 
Ski Jump ; The Dicky Bird Hop 

FB 3663 
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In his address the Chairman commented on 
the rapid growth of the Federation in the last 
two years, the number of affiliated societies 
being nearly 350. But he pointed out that if the 
recent recommendations of the Commission on 
the Law of Copyright became operative, it 
might well be that numbers would shrink, and 
the only affiliations would be with those who had 
the aims and objects of the Federation and of 
the Society movement at heart. Officers and 
Committee were warmly thanked for the 
generous contributions they had made to the 
growing work of the Federation during the 
past year. 

In the evening, after guests had been 
received, an ‘Open Forum” was held at 
which a number of interesting subjects were 
discussed freely by the delegates. Considerable 
time was given to the problem of preparing any 
presenting ‘ideal’? programmes for Society 
meetings. This, and the question of publicity, 
are perennial subjects at Federation meetings 
and conferences, and it was urged that while 
further attention should be given to these at the 
forthcoming Hoddesdon Conference (in June 
next year), the Committee in the meanwhile 
might usefully draw up a few typical programmes 
for the benefit of Societies in need. The other 
matter arousing interest was the announcement 
that a Federation Handbook was complete and 
awaiting publication, but that present costs 
were too high to launch it: whereupon a 
publisher in the audience, aware of the obvious 
support it would receive, offered there and then 
to undertake printing and publication. This 
decision was most cordially received. Delegates, 
friends and guests then retired for a buffet 
supper. 

The evening was brought to a close with a 
demonstration of the new E.M.I. long-playing 
records presented by Mr. J. K. R. Whittle, 
whose good humour and belief in hearing the 
right records played at the right time kept the 
company in high spirits. 

For the forthcoming year all the Officers were 
re-elected: W. W. Johnson (Chairman) ; 
G. E. Palmer (Vice-Chairman) ; J. R. Shaw 
(Hon. Secretary) ; S. O. Miebs (Hon. Trea- 
surer). And the ballot for the Committee also 
resulted in the following re-elections: J. R. 
Bulman (Leicester); S. S. T. Davis (Wey- 
mouth); S. W. Jenkins (Cheltenham); P 
Laming (Eltham) ; G. H. Parfitt (Orpington) ; 
H. W. Scott (Bournemouth); and N. C. 
Stokes (Chelmsford). 


NATIONAL FEDERATION OF 
GRAMOPHONE SOCIETIES 
FIRST REGIONAL CONFERENCE 
The post-war years have been marked by a 
new development in the Gramophone Society 
movement: the spontaneous alliance of 
Societies in different parts of the country to 
form Regional Groups within the National 
Federation in order to further their own 
interests by interchange of ideas and the pooling 
of experience, to promote the work of the 
Federation, and extend and encourage interest 
in the Gramophone Society movement as a 
whole. So far, four of these Regional Groups 
are in active operation, and the formation of 
one or two others is anticipated in the near 

future. 

The first inter-regional Conference was 
organised by the East Midland Regional Group 
and took place at ‘‘ The Briars,’’ Crich, near 
Matlock, Derbyshire, on Saturday and Sunday, 
October 18th and 19th. Some 40 people were 
present and spent a most interesting and 
enjoyable week-end. The National Federation 
of Gramophone Societies was represented by 
Mr. W. W. Johnson (Chairman), who opened 
the proceedings, and Mr. G. E. Palmer (Vice- 
Chairman 


Papers were read and discussions held on the 
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Present and Future of Regional Groups and 
also on the common problems of Societies, 
Membership, Publicity, Programmes, Finance, 
Organisation, Equipment, etc., at which the 
possible ways in which the Regional Groups 
could assist their constituent Societies were 
fully explored. 


Music was not meglected. Mr. J. R. K° 
Whittle (Record and Acoustics Division), 
E.M.I. Ltd., demonstrated his Company’s 
latest records (334-45 r.p.m.), and other pro- 
grammes included “ Period Strings and Key- 
boards’? (Mr. R. E. Reason, Leicester), 
“Some Considerations of Interpretation 
(Mr. D. F. Tomkins, Leicester), and a debate, 
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** Classics v. Romantics,’’ between Mr. Brad- 
ford and Mr. Dickie (Ripley). 

The hope has been freely expressed by many 
people who were present that further Confer- 
ences on similar lines may be held in the future. 
Regional Group Secretaries 
East Midland Region: Mr. J. R. Bulman, 

** Luzern,” 42 Holmfield Avenue, Leicester. 
S.E. London and N.W. Kent Region: Mr. A. F. 

Boyd, 48 Blanmerle Road, New Eltham, 

London, S.E.9. 
North Midland Region: Miss M. Long, 

52 Whirlowdale Road, Sheffield, 7. 

Scottish Region: Mr. K. M. Fowles, 10 Dick 

Road, Kilmarnock, Scotland. 


ANALYTICAL NOTES 
AND FIRST REVIEWS 


x Denotes long-playing records. 


ORCHESTRAL 


BACH. Concerto in F major. Lionel 
Salter (harpsichord), Stanley Taylor 
and Christopher Taylor (recorders). 
London Baroque Orchestra (Ha1s). 
Parlophone SW8147-8 (12 in., 19s. 5d.). 


This Concerto is the Fourth Brandenburg 
Concerto in G transposed down a tone by 
Bach, with the clavier substituted for the 
solo violin. Spitta remarks that in the 
rearrangement the concertino (the group of 
solo instruments) resembles that of the 
Fifth Brandenburg Concerto, ‘‘ and in both 
the clavier predominates even over the 
other solo instruments.’’ It is the one fault 
of this otherwise well recorded and emin- 
ently well-played performance that it is 
precisely the harpsichord that sounds 
weakest, the balance favouring the orchestra 
and also the recorders, so that much of 
Lionel Salter’s sensitive and brilliant playing 
of the harpsichord part can only be heard 
in the distance. The “‘ echo”’ effects in the 
slow movement, given to the three solo 
instruments in the Brandenburg version, 
are transferred to the harpsichord (this 
effect tells well) and at each entry of the 
fugal subject in the final movement the 
harpsichord is put into unison with the 
strings. It is, indeed, fascinating to compare 
the two versions and follow out Bach’s 
alterations and modifications. | 

The harpsichord is always a difficult 
instrument to balance both in itself and 
even more with other forces. Usually, in 
solo work, it sounds too loud, and this can 
be corrected by a reduction of volume: but 
in the present case, where it is already too 
soft, a reduction of volume merely reduces 
it to vanishing point. I wonder how large 
the string body was ? A.R. 


*BERLIOZ. Harold in Italy, Op. 16. 
William Primrose (viola). Royal 
Philharmonic Orchestra (Beecham). 
Columbia 33C-X1019 (12 in., 39s. 6d.). 


The appeals of Berlioz-enthusiasts and 
others who deplored the inexplicable deletion 
of the splendid Primrose-Koussevitzky 
version of Harold in Italy have, after two 
years, at last been answered by this new 
release, with Primrose playing better than 
ever in a recording which I find (despite 
one or two points of difference) most 
impressive. Harold, though originally 
intended as a viola concerto for Paganini, 
soon changed, in Berlioz’s own words, into 
“a series of scenes for the orchestra in which 
the viola should find itself involved, more 
or less like a person in action, always pre- 
serving his own individuality. The back- 
ground I formed from my recollections of 
my wanderings in the Abruzzi, introducing 
the solo viola as a sort of melancholy 
dreamer, in the style of Byron’s Childe 
Harold’’. Hence it is clear that the viola 
represents not Harold but Berlioz; and 
it is a waste of time searching in Byron for 
any of the incidents depicted here. In this 
recording the “‘ melancholy dreamer ’’ does 
not melt into the landscape (as he did in the 
deleted set referred to) but takes the stage 
with the spotlight trained or him through- 
out, so that his sighs and musings are 
inevitably somewhat externalised for the 
sake of the spectators. In the Pilgrims’ 
March, for example, his enigmatic arpeggios 
are far too prominent: Berlioz may have 
meant this as a subjective portrait, but 
surely not in so large a close-up. (Beecham, 
incidentally, supplies some extraordinarily 
jaunty pilgrims who amble along in a 
staccato jogtrot with an air of unseemly 
levity.) 

Primrose’s playing throughout the work 
is masterly in technique and tone, and 
refreshingly free from any suspicion of what 
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I hope my friends across the Atlantic will 
forgive me for calling American glossiness. 
It is in the final Brigands’ Orgy, however, that 
this performance reaches its height: the 
viola, after the opening bars, takes little 
part in the proceedings, and the orchestra 
whips up a thrilling mood of excitement and 
barbarity. This is brilliant playing, and 
confirms once again that when it comes to 
musical orgies (be they Franckian, Berliozian 
or Sibelian) there is no one to touch our 
Sir Thomas. It is in this movement, too, 
that the recording is at its most brilliant: 
there seems to have been a slight change of 
microphone set-up from the previous sec- 
tions, where the string bass is on the light 
side. The volume range is extremely wide, 
from the fff of the Orgy to the last recurring 
reminiscence of the March, almost at the 
vanishing point of sound, where I should 
hazard a guess that a potentiometer would 
show a minus reading. This is definitely an 
issue not to miss. 


*xCASTELNUOVO-TEDESCO : PONCE: 
TORROBA : TURINA. Concerto 
for Guitar and Orchestra. Sonatina 
Meridional. Arada and Fandan- 
guillo (arr. Segovia). Fandanguillo. 
Andres Segovia (guitar). New 
London Orchestra (Sherman). 
Coluumbia 33CX1020 (12 in., 39s. 6d.). 
SP. Concerto : LX1404-6. Sonatina: 
LX1275. Arada : LX1248. Fandan- 
guillo : LX1248. 

The Castelnuovo-Tedesco Concerto was 
reviewed by A.R. in the August, 1951, issue, 
when he wrote: ‘“‘ This novel concerto 
opens with a most fascinating tune which 
is the best part of the work. The rest 
is very slight, easy going and melodious, but 
it is pleasant to have this romantic vehicle 
to display Segovia’s magical art. He begins 
the slow movement alone, with a tune of 
Neapolitan flavour, and plays it so beauti- 
fully that I resented the intrusion of the 
orchestra.”’ 

The Sonatina was reviewed by W.R.A. 
in May, 1950, while the other pieces were 
reviewed by L.S. in January, 1950. 


*ELGAR. Concerto in B minor 
Op. 61. Jascha Heifetz (violin): 
London Symphony Orchestra 
(Sargent). H.M.V. ALPror4 (12 in., 
39s. 6d.). SP. DB21056-60. 


This work was originally issued in 
November, 1950, when L.S. wrote: ‘‘ With 
memories of some unfortunate recent 
Heifetz recordings in my mind, I approached 
this issue with some trepidation. ... But 
any fears I had of a merely slick performance 
were scattered on hearing the lyrical beauty 
which Heifetz brings to this work. . . . The 
orchestral playing is sympathetic and 
secure, and the recording, both for balance 
and for tonal fidelity, is one of the best 
E.M.I. have produced.”’ 


FIBICH. Symphony No. 2 in E flat 
major, Op. 38. Czech Philharmonic 
Orchestra (Sejna). Supraphon 
H23964-8 (12 in., 37s. 6d.). 

The Symphony says nothing that has not 
been already said in full measure by the 
nineteenth-century symphonic repertory : 
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and even the Bohemian accent is of the very 
slightest. But it does say it in a reasonably 
attractive and unpretentious way, and is a 
useful lesson for the guilty among us whose 
education in Fibich extends little beyond a 
certain Poéme. 

The scoring is by means of a permanent 
sort of three-quarter tutti that Brahms would 
have thought sounded fine ; the mixture is 
thickened by the flour poured in by the 
recording engineers, who were having a sad 
off-day—joined to some extent by the 
orchestra. The Czech Philharmonic cannot 
play badly ; but it can, and did on this 
occasion, leave its fire and conviction at 
home. 

Some listeners will no doubt feel that the 
Symphony could usefully have been Icft 
there too; but that would be a churlish 
reception indeed to give an _ otherwise 
unrecorded major work—one especially 
that is so wholly innocuous, 


*xFRANCK : SCHUMANN. Symphonic 
Variations. Symphonic Studies 
Op. 13. Moura Lympany (piano). 
Philharmonia Orchestra (Siisskind). 
H.M.V. CLProo2 (12 in., 35s.). SP 
Variations : C7784-5. Etudes : C4051-3. 

Both performances have previously 
appeared in ‘‘78’’ versions, and were then 
reviewed by R.H. and A.R., respectively, 
in the issues of July 1950, and of January 


1951. 

This new LP form of the Franck Symphonic 
Variations is, in itself, clearly to be preferred 
to an earlier issue of the same work as a 
fill-up to the only available LP recording of 
the composer’s Symphony on _ Decca 
LXT2692. There Eileen Joyce and Charles 
Miinch combined in a good performance, 
but were poorly recorded, and the dubbing 
from 78’s was not well managed. In this 
new issue Moura Lympany and Siisskind 
give an at least equally good performance, 
and the recording is noticeably superior ; 
the better balance results in much of the 
music now being made clear which was 
previously lost in general mush. 

A.R. discussed in some detail Moura 
Lympany’s good performance of the 
Schumann. She struggles well with the 
unrewarding difficulties of keyboard lay-out 
that the composer here offers, apparently 
for their own sake, in place of his more 
normal lyricism—the work as a whole is 
somewhat consciously grand. 

While good, the recording has less than 
the very best LP piano tone available ; but 
it is very clear, and free from _ blast. 
Admirers of the work will probably be fully 
satisfied. M.M. 


GLINKA. Oriental Dances from “‘Russlan 
and Ludmilla,”’ Act 4. Philharmonia 
Orchestra (Malko). H.M.V. C4196 
(12 in., gs. 8$d.). 


These extracts are welcome: we have 
had too many overture-recordings, and too 
little else from a work that founded the 
great Russian operatic dynasty. The 
performance and recording are of the best 
current standard. That is a dainty little 
middle tune on the barbells in Chernomor’s 
(the dwarf-magician’s) March, which reminds 
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us of the astrologer in Cog d’Or—the sort of 
ingratiating charmer that gets into onc’s 
head, with its quaint harmonic glance ‘a 
mild sample of many—mostly more daring 
—tricks) and ingenuous square-cut dandi- 
ness of rhythm. The items on side 2 are 
Arabian and Lesginka—the latter a dance of 
the fierce Mohammedan tribes, the Lesghians, 
who long harried Russians, and did not 
become members of that nation until long 
after the opera was written. Abraham, in 
his article on this opera in On Russian Music 
(Reeves), tells us that the Lesginka was 
considered so daring that part of it was 
always ‘“‘cut’’ in performance at one 
theatre. It influenced Russian composers 
after Glinka, all along the line to Stravinsky 
and the Sacre. Not all of the genuine 
orientalisms in the work sound very weird 
to us: partly because later exploration has 
made us familiar with deeper, wilder things, 
and partly because, as Abraham reminds us, 
the Russian composers used this element a 
good deal as cake-icing—each in varying 
degrees according to his own particular 
idea of the convention. 

The tremendous swing and flare on side 2, 
especially around the middle, are stronger 
representations of the heroic spirit than we 
find in the Overture, splendid as it is. In 
these dances we thus get two of the most 
concentrated essences which Glinka so 
freshly and indeed amazingly poured into 
native art-music ; and apart from the keen 
historical interest, such a disc is well worth 
tasting: one, I hope, of several Glinkas 
which I am encouraged to ask for. 

W.R.A. 


GOUNOD. Faust—Ballet Music, Act 5. 
Philharmonia Orchestra (Irving). 
H.M.V. C7932-3 (12 in., 13s. 8d.). 


Columbia, Parlophone and Decca all 
have 78 versions of the Ballet Music from 
Faust in their current catalogues. H.M.V. 
already had two, before this new one. I 
have been comparing these, and playing as 
well the performance which takes one side 
of Decca’s pretty LP disc, called ‘‘ Operatic 
Highlights for Orchestra, No. 1.’’ In point 
of elegance, this LP made by Fistoulari and 
the Paris Conservatoire Orchestra (LK4018, 
coupled with the Overture to Mignon and 
the Dance of the Hours) leads the field. In 
point of recording, the best are the Decca 
78 discs made by Fistoulari with the 
National Symphony Orchestra the 
Kingsway Hall (AK1339-40). Robert 
Irving’s account of the pieces, and the 
recording of them, are perfectly satisfactory. 
2s. 10d. is saved, and little lost, if they are 
bought instead of the Decca discs. A.P. 


HANDEL (arr. Harty). Suite from the 
Water Music. Philharmonia Orch- 
estra (Karajan). Columbia LX8945-6 
(12 in., 19s. 5d.). 

None of the modern versions of the Water 
Music supersedes Harty’s old Columbia 
discs with the Hallé Orchestra (DX538-9). 
Harty’s Water Music is not only the best 
performed ; it is also, on the whole, the 
best recorded of the 78 versions. From these 
new Columbia discs of Karajan comes a 
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sound pleasantly rich, but not always clear. 
The final Allegro Deciso is magnificent. 
Karajan adopts a tempo slower than 
Harty’s or van Beinum’s, which he fully 
justifies, and the recording on this side is at 
its best. Generally he tends to overplay, 
and stresses the inner parts in a way ill- 
suited to this forthright music. The horns 
are absurdly over-prominent in the Air. 
The other rival version (since Sargent’s 
H.M.V. discs were unsuccessful) is van 
Beinum’s with the L.P.O. On LP 
(LXT2534, coupled with the ‘ Haffner ”’ 
Symphony) this is acceptable though un- 
distinguished ; on 78s (AX495-6) the 
recording sounds muffled. Harty with the 
Hallé remains the best buy. A.P. 


*xHAYDN : MOZART. Symphony No. 
49 in F minor, “La Passione”’. 
Divertimento No. 2 in D major, 


K.1g1. London Mozart Players 
(Blech). Decca LXT2753 (12 in,, 
39s. 6d.). 


Haydn’s Passion Symphony is earlie1 even 
than its numbering suggests ; it is now held 
to date from 1768, and a revised numeration 
of the symphonies would probably find it in 
the late thirties. It is in fact the first in 
which Haydn speaks with a deeper and 
more serious voice; its association with 
Holy Week has led him to invert the normal 
order of allegro and slow movement, and 
to conclude with a forceful finale, in the 
minor, contrasting strongly with the semi- 
humorous style he so frequently adopted at 
this point. No lover of the composer should 
miss it; it cannot at all be written off as 
just another early work. 

The Mozart Divertimento is also an early 
work, but with excellences of almost the 
opposite type. It is entertainment music 
carried to a high degree of refinement. In 
particular the first minuet—so curiously 
missing from an earlier Beecham recording 
of the work—seems to communicate the 
affection Mozart must have felt for it ; he 
here displays all his orchestral resources in 
turn, before combining them—strings, three 
solo woodwind, and a special enjoyment 
from the manipulation of as many as four 
horns. 

Recording and playing both maintain 
consistently a very high level of clarity. It 
may be that lack of the final brilliance in 
the former contributes to the feeling that 
the same quality is missing from the latter ; 
but in any case the London Mozart Players 
set themselves here a stylish enough stand- 
ard for us to welcome them unreservedly to 
the recording lists, and to look forward 
keenly to any further releases. M.M. 


KARAJEV. Seven Beauties. Czech 
Philharmonic Orchestra (Nyazi). 
Supraphon H23830-1 (12 in., 15s.). 
Auto only. 

This Suite suggests a party game. Seven 
beauties: guess which comes from where. 
But none of them lives west of the Iron 
Curtain. Chorzun beauties, we learn, are 


. Skittish ; Slav ones are serious and sincere 


(and even in their lighter moments seem to 
consider what Mother might think). Azer- 
baijan girls have a full-blown luscious 
beauty; the Mongolian representative is not 
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very alluring. From a purely musical point 
of view, my choice would be for the Chinese 
beauty. I have no idea who Kara Karajev, 
the composer, may be; and the Seven 
Beauties are not exciting, nor indeed beauti- 
ful enough to be placed on record. The 
recording is tolerable, but not up to the 


best Supraphon standard. A.P. 


*LARSSON : WIREN. Pastoral Suite, 
Op. 19. Serenade for Strings, Op. 
11. Stockholm Radio Orchestra 
(Westerberg). Decca LX3086 (ro in., 
2gs. 6d.). 


A very happy coupling indeed; the 
works not only display understandably 
similar characteristics of style—they both 
belong to pre-war Sweden—but also illus- 
strate well qualities of grace and refinement 
missing from much European contemporary 
music, both then and now. | 

The Dag Wirén Serenade uses the title in 
precisely the Mozart sense. There are four 
short movements laid out to beguile the ear, 
and a clear understanding is established 
that that is a reasonable and sufficient end 
in itself. ©The Mbozartian resemblance 
extends to concluding with a March, done 
in such wonderful style that a personal 
conviction of long standing, that a string 
band can no more play a march than a 
wind band can play a waltz, will clearly 
have to be modified. 

Both composers have, of course, a personal 
idiom ; but that of Lars-Erik Larsson bears 
the clearer resemblance to that of Sibelius. 
His Pastoral Suite—three short movements 
this time, and wind added to the strings for 
the outer movements—may perhaps be less 
immediately attractive, especially in the 
middle movement, than the Wirén ; but it 
inspires irreverent reflections that the 
Sibelius style is here turned to writing much 
better light music than the old Dragon of 
Tuonela himself ever thought up. 

Recording and performance are both 
clear, and good. The Stockholm Radio 
Orchestra obviously, and very understand- 
ably, have an ‘affection for the music. I 
don’t think their flute-player is always quite 
in tune; and I don’t think the Sibelius 
habit of stopping abruptly when you have 
said what you want to say, which is indulged 
in by both these composers, quite comes off 
at the end of Wirén’s March, which leaves 
me guessing. But neither of these reserva- 
tions should come anywhere near seriously 
modifying the great pleasure there is to be 
derived from this most attractive record. 


LIADOV. Eight Russian Songs, 
Op. 58. Symphony Orchestra 
(Kondrashin). Supraphon H23877-8 
(12 in., 15s.).. Auto only. 


The domestic recordings of this Suite 
have disappeared (No. 6, the Berceuse, is 
used by Dobrowen as a fill-up to Tchai- 
kovsky’s Serenade for Strings). Liadov had a 
great interest in folk-songs. With Balakirev 
and Liapunov he was commissioned by the 
Imperial Geographical Society to collect 
them; and they colour all his music. 
Though the Eight Russian Songs of Opus 58 
(sometimes called Eight Russian Dances) are 


prestissimo. 
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quite pretty, they are repetitious, and one 
would tire of them far more quickly than 
of The Enchanted Lake. The U.S.S.R. 
Symphony Orchestra, however, does every- 
thing to commend the music that precise, 
well-balanced playing can achieve, and the 
recording is good ; spacious, round-toned, 
and easy to reproduce throughout its range. 
The Enchanted Lake, by the way, a beautiful 
little piece, is obtainable now only on a 
Supraphon disc, G23237 (Berlin Philhar- 
monic/Schmidt-Isserstedt). A.P. 


MOZART. Overture—‘“ The Marriage 
of Figaro,” K.492. Overture— 
‘“‘Impresario,” K.486.  Philhar- 
monia Orchestra (Kubelik). H.M.V. 
DB21548 (12 in., gs. 8$d.). 

It is good to hear a performance of the 

Overture to The Marriage of Figaro which is 


presto but not, as Karajan’s was in the 


Columbia LP recording of the opera, 
Kubelik makes the wood-wind 
parts tell and the only small quarrel I have 
with the disc is that the music sounds rather 
more than life size. It should be an 
enchanting bubble, not a large rubber 
balloon. The wood-wind chuckles in the 
Impressario overture came through delight- 
fully and this side is in all ways excellent. 
A 


*NIELSEN. Symphony No. 1 in G 
minor, Op. 7. Danish State Radio 
Symphony Orchestra _ (Jensen). 
Decca LXT2748 (12 in., 39s. 6d.). 

The frequent, seemingly incomprehensible 

outbursts of violence in many of Carl 
Nielsen’s works present almost insurmount- 
able stumbling-blocks for many newcomers 
to his music, and mask his basic lyricism ; 
but those who have so far hesitated to join 
in the present wave of enthusiastic interest 
in this composer should, if they are fair- 
minded, try another approach through this 
symphony, which contains no such per- 
plexities. It forms a good introduction to 
his style, and one can immediately come to 
terms with this crisp, direct music and 
comprehend the very strong personality 
which lies behind it. Were it not that the 
First Symphony is so little known to us, it 
might have been responsible for that 
common, over-simplified generalisation that, 
compared with Sibelius’s ‘“‘ bleakness ’’ or 
‘“‘grimness,’’ Nielsen is a “ genial’’ com- 
poser. Though it is an early work, written 
when the composer, aged 26, was a humble 
second violinist in the Copenhagen Royal 
Orchestra, it is not in the least immature 
(as Nielsen himself emphasised even in his. 
later years) ; and though there are traces, 
in some of the thematic material, of the 
influence of Brahms, what strikes one now 
is the very positive and dynamic individuality 
of the language and the constructional skill 
employed. 
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Even more conspicuous is the astonishing 
tonal scheme: the thought is essentially 
diatonic, but tonality is treated with excep- 
tional freedom and flexibility. (I am not 
referring merely to the facing-two-ways 
opening subjects of the first and last move- 
ments, characteristic as they are.) This 
freedom becomes the more remarkable 
if it is remembered that the work was com- 
posed in 1892, just before Dvorak’s New 
World and seven years before Sibelius’s 
First Symphony. Readers who are interested 
in Nielsen’s technical methods may be 
referred to the very full analysis of this work 
(and of the other symphonies) in the newly 
published book on the composer by Robert 
Simpson. It remains only to say that the 
performance and recording here are exem- 


plary. L.S. 


*xRACHMANINOV. Concerto No. 3 in D 
minor, Op. 30. Vladimir Horowitz 
(piano) R.C.A. Victor Symphony 
Orchestra (Fritz Reiner). H.M.V. 
ALPio17 (12 in., 39s. 6d.). 

I am perpetually fascinated these days 
by the phenomenon of industrial solidarity, 
whereby if, let us say, a scug-riveter is 
sacked (however justly) in Ecclefechan, not 
only do all the other scug-riveters cease 
work, but laundry operatives in Nether 
Wallop come out on strike in sympathy. 
The latest manifestation of this trend, 
extended to the artistic field, seems to be 
the appearance of this record, which is 
explicable only on the assumption that, out 
of sympathy with its sister-company, 
Columbia, who in January 1951 brought 
out a recording of Rachmaninov’s Third 
Concerto, about which I was constrained to 
be unusually severe, H.M.V. has now 
issued one not only as bad, but worse. The 
recording engineer has presented us with a 
balance between soloist and orchestra which 
is little short of farcical: he was apparently 
a keen piano-student who wanted to be 
able to hear exactly how he played every 
single note of the part so that what we 
actually get on this disc is a never-ending 
clatter of piano tone even in the most un- 
important accompaniment figurations (nasty 
shallow tone it is in forte, too) and a muzz of 
orchestra somewhere in the background. 
Mind you, Horowitz’s technique is very 
well worth studying—the brilliance of his 
flying fingers is enough to leave the most 
hardened listener gaping, and he clearly 
knows all about the work he is playing ; but 
it comes as almost a surprise to hear (until 
the piano enters) the orchestra in the fore- 
ground—playing quite nicely too—at the 
start of the second movement. No, this is 
magnificent, but it isn’t a concerto. It leaves 
Moura Lympany, Anthony Collins and 
Decca in undisputed mastery of this 
particular field. 


Sheep may safely graze; 
(BACH) 


Waltz (from Su:te No. I - Arensky) 
PHYLLIS SELLICK AND CYRIL SMITH 
DX 1306 


Columbia 78 r.p.m 
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*xROSSINI. Overtures te—Semiramis. 
La Scala di Seta. La Gazza Ladra. 
William Tell. Concertgebouw 
Orchestra of Amsterdam (Beinum). 
Decca LXT2733 (12 in., 39s. 6d.). 

Coming so soon after Toscanini’s poorly- 
recorded four Rossini overtures, this disc 
may fairly be counted one up for Decca. 

For besides superlative playing by the 

Concertgebouw, the recording (in all but 

one of this collection) is positively brilliant 

—Semiramis, in particular, is outstanding. 

The one exception is La Gazza Ladra 

(curiously enough the one overture in 

common with the Toscanini issue), in which 

the hall appears over-reverberant, and in 

Sorte passages the tone becomes boomy and 

detail fuzzy. Yet the deliciously pointed and 

neat playing causes one readily to forgive this 
falling-off from the otherwise high standard. 

From the purely artistic point of view, these 

four overtures will give delight to all who 

appreciate finesse. I hardly know which to 
admire most—the light, dancing quality of 

La Scala di Seta, the wnsurpassed sensitivity 

(and perfect balance) of the William Tell 

’celli introduction, the all-round brilliance 

of Semiramis or the dramatic impact of the 

Tell storm and galop. There are obvious 

advantages in having these pieces handy 

together on one disc; but they should 
never be played off continuously, which 
after all is the whole point of LP. __L.S. 


*SCHUBERT. Symphony No. 2 in B 
flat major. Symphony No. 8 in B 
minor, ** Unfinished ”. Pittsburgh 
Symphony Orchestra (Steinberg). 
No. 2 Capitol CCL7512, No. 8 Capitol 
CCL7511 (10 in., 29s. 6d. each). 

SCHUBERT. Symphony No. 8 in B 
minor, ‘ Unfinished”. Royal 
Philharmonic Orchestra (Beecham). 
Columbia LX8942-4 (12 in., 29s. 14d.). 

Early Schubert instrumental music is so 
often a doubtful quantity ; but surely no 
one with a taste for the period can fail to be 
enchanted by the high spirits of his Second 
Symphony. Only the slow movement— 
variations, as so often with Schubert—runs 
the risk of sounding trivial ; the minuet has 
an unusual fire, and the two outer move- 
ments abound with vivacity—indeed the 
finale at times seems to break out of the 
symphonic style altogether, and sounds 
curiously like nothing less than the Sullivan 
style, at its best. The resemblance is wholly 
unexpected, and fascinating. 

All these qualities are emphasized in 
Steinberg’s performance, which is, however, 
surely almost consistently too fast. In the 
first movement the orchestra, which plays 
with a tremendous impetus, at times almost 
trips over itself ; the finale stands up to the 
treatment better. The variations do not ; 
their triviality is accentuated, and there is a 
curious feeling, on reaching the coda, that 
all concerned suddenly realise that it is in 
fact an andante they should be playing, 
and do something about it, too late. 

But much better this excess of high spirits 
than a fault in the opposite direction ; 
and good clean recording helps to present 
the work in a favourable light. 

Steinberg displays similar characteristics 
in the Unfinished—which was not really 
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unfinished at all, but, as everybody know., 
was designed in that curious two-movemc: | 
shape by Schubert especially for the 10-inc '; 
LP form, which it fits better than any other 
piece of music I can call to mind. The 
hurry here evident is restricted to the slow 
movement ; and is, moreover, virtually the 
only questionable point in the performance. 
Elsewhere the excellence of the Krips per- 
formance with the L.S.O. on an earlier 
Decca LP is seriously rivalled. That was 
characterized by a smoothness and steadi- 
ness that is here replaced by a greater 
flexibility of tempo ; only personal prefer- 
ence for one style or the other can decide 
between them. And such a choice will not 
be helped much by a comparison of the 
quality of their recording ; both are good, 
with the Capitol perhaps offering a clearer 
bass in compensation for its occasional 
mild blasting. Marks are even, also, on the 
programme note, which, apart from a 
correction of the spelling where that un- 
fortunately proved to be necessary, is 
identical on both sleeves—a pity, as the 
general standard of Decca’s notes has been 
improved very substantially since this one’s 
original publication. 

Within the 78 field listeners will have less 
difficulty in making up their minds ; this 
new Beecham version will take a lot of 
beating. He probably persuades the string 
players into the most sensitive phrasing of 
the first movement’s second subject occurr- 
ing in any of these versions ; and certainly 
the wind soloists will fear no comers. The 
recording, however, is less than Columbia's 
best ; there is not quite enough clarity in 
the middle, and a harshness when the 
strings play at all loudly that is absent from 
both LP versions. But the quality in 
general is very adequate, if no more, for 
most general purposes. Perhaps the record- 
ing will be re-issued on LP; the perfor- 
mance certainly deserves it—even if it will 
still have a serious competitor in the Krips 
version. M. 


STRAUSS, JOHANN Ii. Polka from 
“ Ritter Pasman,’’ Op. 441. Im 
Krapfenwald’1—Polka, Op. 336. 
Boston Promenade Orchestza 
(Fiedler). H.M.V. B1ro387 (10 ir., 

5s. 43d.). 

There is in these ‘‘ Pops’’ records a 
bright immediacy and crisp, clean sound- 
impact which brings up two impressions : 
that of the cheerful atmosphere of the 
concerts, which I well remember—with the 
little tables set about the hall, refreshments 
going, and a copy of the record of the 
selection just played available to your erdecr, 
from the waitress. The other impression is 
of the (imagined) open-air appropriateness 
of, in particular, such a piece as the wood- 
land one here, with its bird-whistles lustily 
trilled by the all-embracing percussion-man. 
Thus one is brought into touch with the 
self-contained, cosy pleasure of the days of 
these compositions. The generous warmth 
of the recording is notable: one can play 
the discs several times, for this enjoyment 
alone. Apart from my memory’s affection 
for the Bostonians, I like to express my 
liking for their products as expositions of 
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A Tribute to : 
* I find it difficult to express enthusiasm by the medium of the pen. It is : 
. so much easier to talk freely to an audience. I feel a strong desire to pay # 
<5 a handsome tribute to a great achievement, there is so much I want to say > 
she but my dilemma is how to say it. Forgive this preamble. ¥ 
sts My tribute is to Decca for the Long Playing Record—a record so brilliantly he 
riaying 
« recorded, that we now have captured the illusion of a living performance. ¥ 
a Yes, indeed, the record becomes a performance. It is no longer a record! a 
te Decca have made sensational strides in the technique and science of . 
s recording by means of ffrr (Full Frequency Range Recording). So > 
ste keen are customers that many are now disposing of old collections and a 
*s replacing them with these new Decca Long Playing Records. I have not 5 
ae known such enthusiasm from record lovers in over 30 years’ record selling. ; 
* Yes, a bright light has penetrated the world of the Gramophone. A new : 
> era has been born, an epoch-making era. * 
> I pay my sincere tribute to Decca for the thrill and joy of such wonderful + 
3 records. I admire the determination, the enterprise and faith that has brought se 
.s about this splendid result. A result which has given us so much musical ‘ 
ss pleasure in our homes. FRED SMITH. se 
* To preserve and keep records in splendid condition use x 
CLENDISC 
x G/- per bottle (postage 10d.) Obtainable from all dealers. iS 
| 
x THE SEASON’S GREETINGS AND EVERY GOOD WISH | aS 
st FOR A HAPPY CHRISTMAS TO ALL OUR READERS se 
| * 
ube 
ste 
: RIMINGTONS 
The Home of Long Playing Records 
RIMINGTON, VAN WYCK LTD., 42-43, Cranbourn Street, London, W.C.2~ - Gerrard 117! ste 
- RIMINGTON, VAN WYCK (Mail Order) LTD., 42-43 Cranbourn Street, London, W.C.2- = Gerrard 7096 xe 
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The reputation so swiftly won by Nixa for the excellence and high standards of their 


Long-Playing Records grows apace. 


Steadily the Nixa programme expands until the 
200 numbers indexed in the Nixa LP Catalogue are already past, as important new 
recordings become scheduled for release very soon. In the meantime, that part of 
the Nixa programme covered by the present catalogue of 200 numbers is being fulfilled 
rapidly and daily, more and more Nixa Long-Playing Records are to be found on sale 
in the good gramophone shops. This will be particularly welcome to Xmas shoppers. 


ON SALE AT YOUR NIXA STOCKIST NOW*x 


SYMPHONY No. 5 IN B FLAT (Schubert) 


SCHERZO IN G MINOR (Mendelssohn) 

Played by the Winterthur Symphony Orchestra 
CONDUCTED BY FRITZ BUSCH 
on one 12” LP Record CLP 6) 


SONATAS FOR GAMBA AND HARPSICHORD 

No. | in G : No. 2in D: No. 3 in G minor. 
(Bach) 

David Soyer, ‘cello—Herman Chessid, harpsi- 

chord 

On one 12” LP Record CLP 54 


SYMPHONY IN D MINOR (Op. Post) 
(Bruckner) 

Concert Hall Symphony Orch.—Henk Spruit, 

conductor. 

On one 12” LP Record CLP 1142 


CONCERTO FOR FLUTE AND ORCHESTRA 
(Jacques Ibert) 


Peter Lucas Graf, flute, and the Winterthur | 


Symphony Orch., Victor Desarzens, conductor. 
CONCERTO FOR SEVEN INSTRU- 


MENTS, PERCUSSION AND — STRINGS 
(Frank Martin) 
On one 12” LP Record CLP 1109 


* There are now Nixa Stockists in most principal 
towns. In cases of difficulty, however, please 
write us direct and we will gladly advise you 
of your nearest stockist. 


FLOS CAMPI (Vaughan Williams) 

Suite for Solo Viola, small Chorus and small 
Orchestra. Francis Tursi, viola; Cornell a 
Cappella Chorus. Concert Hall Chamber 
Orchestra. R. Hull, conductor. 


LETTER TO THE WORLD (Hunter Johnson) 
Concert Hall Orchestra. Robert Hull, cond. 


On one 12” LP Record CLP 1151 


SUITE No. 3 IN G, Op. 55 (Tchaikowsky) 
Concert Hall Symph. Orch. Walter Goehr, cond. 


On one 12” LP Record CLP 1144 


SONATA No. | IN C, Op. 4 (Chopin) 
VARIATIONS ON THE THEME LA Cl DAREM 
LA MANO (Chopin) 

Played by Robert Goldsand, piano. 


On one 12” LP Record CLP 1150 


QUARTETS BY BEETHOVEN, Played by 
THE PASCAL STRING QUARTET 


No. 6 in B flat, Op. 18, No. 6 ; No. II in F minor, 
Op. 95 CLP 1204 


No. 10 in E flat, Op. 74 (The Harp) CLP 1208 


Look for this Sign 
at your Dealers 


This attractive red and gold sign 
indicates that Nixa LP records are 
on sale wherever it is shown. Look 
for it in your Dealer’s now. There 
are Nixa stockists in all the 
principal towns. x 


THE NIXA LP 
CATALOGUE 


Lists over 200 numbers including 
Light Music on LP. Price 6d. from 
your Nixa stockist or direct. 
12” Records inc. P/Tax -. 39/6 
10” Records (Y Series) inc. P/T 29/6 
12” LP Records in Album Sets 

inc. P/Tax ... . each 42/6 


THE NIXA ‘78’ 
CATALOGUE 


Lists some 200 records by world- 
famed artists. Price 3d. 


10” (Y Series) inc. P/Tax 
12” inc. P/Tax ... — 


wiw 


NIXA RECORD CO. LTD. 


35 PORTLAND PLACE, LONDON, W.! 
Phone——-MUSEUM 0606/7 


Grams—NIXARECORD, LONDON 
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LONG-PLAYING RECORDS 
As we approach the first complete Long- 
Playing Christmas we salute both the 
American Columbia Company, who intro- 
duced the Long-Playing record to the 
world, and the Decca Record Co., who 
pioneered it in this country. We extend 
a warm welcome to His Master’s Voice, 
Columbia, and Parlophone, who have now 
entered the field in all seriousness, and 
we also remind readers of those enter- 
prising smaller companies such as Nixa, 
Vox, Allegro and Argo. At Astra House 
we stock all Long-Playing records of good 
music available in this country. It is 
rather late in the day to start to extol the 
virtues of these records, but there is not 
the slightest doubt that they represent 
the most important step forward in 
the history of the gramophone to 
date. There may still be some music- 
lovers who have been afraid to 
** take the plunge,” though our sales 
figures suggest that there cannot be 
many of these left. To them we say : 
“* This is the time to make a start. 
We shall be glad to assist in every 
possible way, and we are sure that 
you will not regret it.” 


RECORDS BY POST 


It is no exaggeration to say that the 
Gramophone Exchange serves not 
only London, the British Isles, 
and the Empire, but the whole 
world. Day after day parcels 
leave Astra House for journeys of 
from ten to ten thousand miles and 
we are happy in the knowledge that 
the customer in, say, New Zealand, will 
receive his records in the same perfect 
condition as if he lived five minutes’ walk 
from Astra House. Packing records so 
that they will withstand the roughest 
handling is no easy matter, but nearly 45 
vears’ experience in handling records has 
taught us all there is to know on the subject. 
Not only records are dealt with by our 
inland and foreign departments, however, 
but also all manner of gramophone equip- 
ment, pick-ups, motors, amplifiers, loud- 
speakers, and radio sets. 


STANDARD RECORDS 78 r.p.m. 


Our comprehensive stocks of 78 r.p.m. discs 
are justly famous, for we have always made 
a point of including many out-of-the-way 
recordings from the various special and 
foreign lists. ‘We shall continue to stock 
78 r.p.m. discs on a generous scale, and our 
second-hand department is, of course, 
as busy as ever. Here, the music-lover 
with the “limited purse’? can find re- 
cordings of most of the world’s great 
music at less than half the list-price. 
For the collector we have a most compre- 
hensive selection of Golden Age records 
listed in a voluminous special catalogue 
which, since it must alter from day to day, 
is available to callers only. Nor must we 
forget our “* odd parts ”’ section, containing 
thousands of odd parts from complete sets 
of records, which is of especial use to any- 
one who should accidentally break a disc. 


CHRISTMAS AT THE GRAMOPHONE EXCHANGE y& 


At this time of the year the Gramophone 
Exchange really comes into its own. This 
is hardly surprising since gramophone 
records are the most popular gifts among 
musical people and no other shop has given 
music-lovers such long and faithful service. 
Right up to closing time on December 24th 
Astra House will be filled by a jostling throng 
looking for those last-minute presents for 
their friends, or even for themselves. By 
all the signs this will be the busiest Christmas 
season we have ever known ; as the demand 
for the latest Long-Playing discs is likely to 
exceed all the manufacturers’ expectations 
we would advise those who wish to make 
sure of certain issues not to wait until the 
very last minute. 


Gramophone Exchange take this 
opportunity of sending Seasonal 
Greetings to their friends at home 
and abroad. We hope that 1953 


will be a year of peace and that 
many of our friends who are at 
present far away may find their 
way to London during ‘Coronation 


HIGH QUALITY EQUIPMENT 


The .Gramophone Exchange has never 
restricted itself to records but has always 
taken a keen interest in how such records 
might best be reproduced. We have a 
complete department whose sole concern is 
to assist music-lovers to obtain the best 
results they are able to afford. For this 
purpose we stock amplifiers ranging from 
£11 to 39 gns., loudspeaker systems from 
£10 to £150, as well as gramophone motors 
and pick-ups, radio units and accessories. 


While we are always willing to give what 
advice we can through the post, this depart- 
ment more than any other is dependent on 
personal contact with the prospective 
customer. To our way of thinking there 
are only two possible ways of choosing re- 
producing equipment : by careful listening 
tests over a range of different recordings or, 
where that is not possible, by relying on the 
choice of some authority who can be trusted 
to give an unbiased opinion. To choose 
equipment on the basis of performance 
figures especially where the reader does 
not properly understand the significance 
of such figures, is a very risky procedure 
which can lead to much disappointment. 
We would further add that in our view 
most people give far too much thought 
to the choice of the amplifier, and far too 
little thought to the loudspeaker, the 
latter being in fact the most crucial link 
in the whole reproduction chain. 


CRITIQUE” 

With the advent of the Long-Playing record, 
and the increasing impossibility of hearing 
all records before purchase, record reviews 
have become increasingly important to those 
who cannot afford to waste money on dis- 
appointing issues. For the moderate sum 
of 8s. 6d. you can make sure that you will 
spend your money wisely during the coming 
year. Critique is published monthly by 
the Gramophone Exchange and contains 
well-informed, unbiased and completely 
outspoken criticisms of all the latest record- 
ings of good music, as they appear. Though 
most of its space is now naturally devoted 
to Long-Playing records, the 78 r.p.m. and 
45 r.p.m. variety of disc is by no means 
neglected, and most of our customers, 
especially those abroad, find Critique 
an indispensable aid to buying 
records. A year’s subscription to 
Critique (8s. 6d. entitles you to 12 
issues post free, plus the annual 
supplement which includes an index) 
will be a highly appreciated gift; free 
sample copies may be obtained if 
a stamped, addressed envelope (not 
too small, please) is enclosed with 
the request. 


RADIO AND TELEVISION 
In our well-appointed demonstration 
room on the lower ground-floor, the 
prospective buyer can compare at 
his leisure the products of Britain’s 
leading manufacturers. Radio sets, 
Radiograms, Television sets by 
H.M.V., » Murphy, Ferguson 
and Kolster-Brandes, all the latest 
record players and self-contained gramo- 
phones, record-changers, gramophone 
motors, pick-ups and accessories will be 
found here. Attached to this is a com- 
prehensive Service Department which will 
not only maintain sets supplied by us in 
first-class condition, but which will under- 
take to overhaul and bring your existing 
set up to date. We shall be glad to advise 
you, for;example, whether your present set 
can be successfully converted for Long- 
Playing use. 


45 r.p.m. RECORDS 

Until very recently record-buyers in this 
country had but a very vague idea as to the 
nature of the 45 r.p.m. disc, introduced into 
the U.S.A. by R.C.A. Victor nearly four 
years ago. These discs, 7 inches in diameter, 
with a large centre hole, were originally 
intended as an answer to LP but are in fact 
a very useful alternative to the standard 78 
r.p.m. discs for pieces of short duration. It 
has a number of distinct advantages over 
the 78 r.p.m. disc, for it has a silent surface 
like LP, it is virtually unbreakable, it takes 
up far less room and the quality of the 
sound is altogether better, especially 
towards the end of the side. H.M.V. has 
issued a special record-changer for these 
discs, and they can also be played on 
any three-speed player already on the 
market. A “ 45 r.p.m. Conversion Kit”’ 
is available now for the Connoisseur 
2-speed motor ; cost 5s. 8d. incl. tax. 


THE GRAMOPHONE EXCHANGE LTD., 121-123 Shaftesbury Ave., London, W.C.2 


Telephone : Temple Bar 3007 
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SPECIAL GRAMOPHONE SHOP 


Gifts for Music Lovers 


E.M.G. RECORD TOKENS 


E.M.G. Record Tokens may be purchased to 
any value and exchanged (at the E.M.G. shop 
or by post) for amy make of record. 


E.M.G. STEEP-CUTTING FILTER 


The finest device of its kind ever made. Cuts 
steeply above any desired point between 4,000 
and 8,000 c.p.s. For reducing hiss on records. 
whistles on radio, azef ‘edginess’ on some L.P. 
records. Very simple toconnect. Leaflet on request. 


E.M.G. L.P. RECORD FILES 


Strongly made, to contain one dozen 12" L.P. 
records in sleeves. Rexine bound. Blue or 
green—21/- (Postage 2/-). 


E.M.G. MONTHLY LETTER 


An independent and much depended upon 
review of the new record releases. 8/ per annum, 


post free. 


Xmas is a time for records, and E.MG. is where music 
lovers like best to buy them. There are very large stocks 
from which to choose; the services of the staff will be 
found most helpful; the audition rooms are comfortable 
and well equipped; and taken all in all, it is quite 
certain that the visitor for the first time to the E.M.G. 
shop will be delighted with the way in which his 
particular requirements are dealt with. Records, of course, 
form but a part of the EMG. service. Some of the 
firm’s other activities are indicated here, but there are 
many more, and whatever you may need for the 


gramophone, it is well worth going to E.M.G. for it first. 


HOW TO GET TO E.M.G. 

Bus to Bourne and Hollingsworth in Oxford Street, 
or tube to Oxford Circus or Tottenbam Court Road 
Stations. Newman Street is ‘‘one way,” and No. 6 
is reached from the further end by car. 


£.M.G. HANDMADE GRAMOPHONES LT™D.. 6 NEWMAN ST.. OXFORD ST.WI. MUSEUM 
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clarity and the verve of colour, which I think 
some modern recording tends to thin out. 
We have often remarked that there are 
other, ‘‘ more Viennese’’ ways of inter- 
preting Strauss, but for straightforward 
pleasure in music to which even the un- 
Viennese English can dance, I 2!ways liked 
their readings. W.R.A. 


xSTRAUSS, R. Ein Heldenleben, Op. 
40. Vienna Philharmonic Orch- 
estra (Krauss). Decca LXT2729 
(12 in., 39s. 6d.). 

By a piece of good timing, this appears 
just as the Vienna Phil is in London earning 
the plaudits of the Press and the public. 
While Clemens Krauss, under whom it has 
been playing, has rightly come in for some 
adverse criticism for the liberties he takes 
with Mozart and Schubert, he is deservedly 
famous as the leading interpreter of Richard 
Strauss, and it can be taken that this per- 
formance of Heldenleben is authentic. What 
strikes one immediately is the clarity, both 
of design and of detail, he secures in this 
overloaded score: the complexities of the 
battle section, for example, are made intelli- 
gible without sacrificing any of the multi- 
farious strands of the texture, and the basic 
rhythmic figure emerges with menacing 
effect. Comparison with the Beecham 
recording is inevitable: the readings do not 
greatly differ, though Krauss takes the 
passage, Mit grossem Schwung, which leads to 
the ‘‘ hero’s works of peace’’ (with all its 
quotations from Strauss’s own music) much 
more quickly and briskly, the last recurrence 
of the “‘ hostile world’s envy’ (figure 103 
in the score) is considerably clearer, and in 
the final brass chords (beautifully controlled 
and balanced) the crescendo is kept back more 
with immense effect. On the other hand, 
the battle trumpets are not played off-stage, 
as with Beecham, and the solo violin 
(recorded with great clarity) is not always 
one hundred per cent accurate. 

Technally this disc is somewhat uneven. 
The opening section of the work, as far 
as Figure 13, is rather tubby: then sud- 
denly—whether because made at a different 
time or not I have no means of knowing— 
the entire picture changes: at the entry 
of the ‘‘ adversaries’’ the microphone 
seems to have closed in on the wood-wind, 
and the critic’s snarls cut in with icy 
mordancy. From then on the recording 
stays at a high level of fidelity. The only 
other flaw in this issue is an unfortunate 
wow on the very last chord ; but with these 
reservations I can heartily recommend this 
disc. LS. 


*xTCHAIKOVSKY. Symphony No. 4 in 
F minor, Op. 36. Vienna Phil- 
harmonic Orchestra (Furtwangler). 
H.M.V. ALP1025 (12 in., 39s. 6d.). 

One of the many virtues of Tchaikovsky’s 

Fourth Symphony is its attractiveness to 

the audience ; break into a recorded per- 

formance where you will, there is always 


something taking to absorb the attention. © 


It wears, in this sense, its heart upon its 
sleeve, but less than the composer thought 
in the sense in which he explained its moods 
and programme in the letters to Mme. von 
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Meck. Its symphonic shortcomings, 
measured by the academic yardstick, are 
even easier to point at with the accusing 
finger. Any person’s liking of the piece 
depends largely on his balancing of these 
two ponderables. In this rich and accom- 
plished performance, Furtwangler seems 
much of the time to want to pale down the 
symphony’s glittering attractions and to 
bring out its more serious symphonic 
qualities. Everything is carefully thought 
out and controlled. It is what I should 
describe as a gentlemanly performance— 
with admirable manners and little Homeric 
fire. The first movement, especially, is (so 
to speak) tidied up for the party. The 
dramatic points are prepared and executed 
with good effect, but the result reminds me 
more of a Shakespearian actor of the old 
school than of the melodramatic barn- 
stormer which Tchaikovsky often is. 

The first movement show this in the 
preparatory hesitancies before each tune or 
section. The first tune begins as a rather 
indefinite waltz, and after it gets into its 
stride, there is a similar rather negative 
introduction to the second subject, followed 
by another to usher in the development. 
The recapitulation is well contrived and the 
coda is exciting. This respectable treatment 
does not diminish the symphonic scale—if 
anything, it adds to it, but with a touch of 
self-consciousness added. An entirely 
opposite view of the symphony is expressed 
by Constant Lambert in his recording with 
the Hallé Orchestra. 

Furtwangler is serious over the first and 
last sections of the slow movement, even 
becoming nostalgic towards the end; in 
the middle section he vainly tries to remove 
the inherent vulgarity of Tchaikovsky’s 
tune, with somewhat negative results. The 
pizzicate movement is taken with classical 
restraint and rigidity. Not until the Finale, 
it seems to me, does Furtwangler unbend. 
Here his power of integration is most 
successful, and he invests the Peasants’ Fair 
with great liveliness and a painter’s intense 
but remote enjoyment of the scene. 

Orchestral playing and discipline are of 
the highest quality, I consider ; the flexi- 
bility of the orchestra as a whole is equalled 
by the excellent work of individuals. The 
record is really of the highest standard, 
easy, and full. The dynamic range is 
extremely wide—it is a half-criticsism that 
the pianissimos reach near to inaudibility, if 
the fortissimos do not stun the listener. On 
side 2, I heard some pitch-wobblings in 
the second movement—strings, and of 
short duration. 

Against this fine and serious performance, 
excellently reproduced, I played first of all, 
movement by movement, Kleiber’s with 
the Paris Conservatoire Orchestra, and 
then Constant Lambert’s with the Halle. 
Those who already have the Kleiber in their 
record libraries need have no regrets ; it 
seems an excellent performance to me. 
More direct in his approach to the music, 
Kleiber is also more exciting in the first 
movement—almost to the point of anxious 
insistence. ITI is less impressive and simpler, 
with the middle section treated in more 
enthusiastic style than Furtwangler’s, while 
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III is taken faster and with more marked 
dynamic underlinings. Kleiber’s Finale I 
found rather noisy and helter-skelter. The 
Decca pressings used in the test produced, 
on the same set and at the same knob-level, 
more surface-noise than the new H.M.V. 
From the point of view of interpretation, 
Constant Lambert’s performance seems to 
me to take the prize. It is magnificently 
vivid and vigorous ; the waltz-like subjects 
have the dance in them, the hectic call of 
fate rings in the soul. The folk-like tunes in 
II are simple and direct and Lambert — 
openly vulgarises the commonplace middle 
section. There is some flurry over the 
pizzicato, but the Finale keeps up the 
splendour of the first movement. What a 
conductor we lost by his early death! I 
could not, however, conscientiously recom- 
mend this Lambert-Hallé set against the 
new Furtwangler from the point of view of 
reproduction. Apart from the length of 
playing, the new records are by far better 
recorded. H.F. 


*xTCHAIKOVSKY. Piano Concerto 
No. 3 in E Hat, Op. 75. Concert 
Fantasia, Op. 56. Mewton-Wood 
(piano). Winterthur Symphony 
Orchestra (Goehr). Nixa CLP1126 
(12 in., 39s. 6d.). 

The Concerto is wholly disfigured by 
recording that is raucous and shallow, and 
additionally has just enough pitch-wobble 
to unsteady the dominating piano part. 

Dimly perceived through the most un- 
pleasant physical noise of the result is some 
brilliant playing on Mewton-Wood’s part ; 
his superhuman force and accuracy combine 
with the poor recording to produce the 
illusion of a pianola, which is broken only 
by a poetic performance of the few bars in 
which Tchaikovsky countenances it. The 
orchestral standard is less good, although 
nothing that occurs later rivals the opening 
bassoon passage in horror. 


Mercifully, only the one-movement form 
of the Concerto is recorded; the two 
sketches (also taken from discarded material 
for the Sixth Symphony) that Taneiev 
arranged and scored after the composer’s 
death to form a second and third movement, 
are omitted. 


The Concert Fantasia has a slightly better 
recording, and it is possible.to concentrate 
attention on the music. Unlike the 
Concerto, it is done in full; like it, it is 
illuminated throughout by a high standard 
of solo performance. But the distinguishing 
feature of the music, especially in its last few 
hours, is its inability to come to an end, 
even though two places at which to do so 
were handed to Tchaikovsky on a plate, and 
are both very likely to bring the first-time 
listener prematurely out of his chair to 


i Sir Thomas Beecham 


BART. 
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switch off.- The first movement, which 
includes an enormous cadenza _ (here 
brilliantly played), is surely more effective 
on its own? It is clear, anyway, that 
Tchaikovsky himself had afterthoughts, 
when he provided an extended optional 
coda to be used when the sprawling second 
movement was omitted. M.M. 


TCHAIKOVSKY. Finale on a Russian 
Theme from “ Serenade in C major, 
Op. Vienna Philharmonic 
Orchestra (Furtwangler), H.M.V. 
DB21172 (12 in., gs. 83d.) or 7R140 
(7 in., gs. 84d.). 

In last month’s GRAMOPHONE M.M. 
reviewed the Waltz from Tchaikovsky’s 
C major Serenade, performed by the same 
forces, and coupled with the Pizzicato Polka 
by the brothers Strauss (DB21173). The 
Serenade is one of Tchaikovsky’s most 
charming works, and it is available, com- 
plete, on four H.M.V. plum discs (Phil- 
harmonia/Dobrowen). People who want 
only the Finale on a Russian Theme (a 
buoyant, even boisterous piece) would do 
best to buy the last record of this Dobrowen 
set (C3754). For Furtwangler’s latest 
Vienna disc opens, on both sides, with an 
ominous tape roar, that destroys any 
pleasure in the quieter passages. Furt- 
wangler’s conducting is admirably spirited, 
and the Vienna strings seem to be playing 
extremely well. But though the recording 
is at moments full and brilliant, it is more 
often harsh. This criticism is based on 
78 r.p.m. pressings. I have not heard the 
47-inch disc. A.P. 


*xTCHAIKOVSKY. Suite No. 1 in D 
minor, Op. 43. Suite No. 2 in C 
major, Op. 53. Suite No. 3 in G 
major, Op. 55. Winterthur Sym- 
phony Orchestra (Gochr). No. 1, 
Nixa CLP1121 ; No. 2, Nixa CLP1122; 
No. 3, Nixa CLP1144 (12 in., 39s. 6d. 
each). 

These Suites have been out of fashion 
for many years now, but they contain, 
between them, a good deal of attractive 
Tchaikovsky of the lighter kind. 

The opening fugue of the First Suite 
must not be taken by a hasty sampler as 
representative ; in even its own coda the 
style, and the scoring, audibly brighten as 
soon as the composer feels free of his con- 
trapuntal obligations. Thenceforward all, 
or nearly all, is sunlight, while the music 
progresses through five further movements. 
They include a Miniature March, for the 
upper woodwind and violins, which inter- 
estingly foreshadows the Overture to the 
Casse-Noisette Suite; and a Gavotte which 
fills in most usefully a hitherto missing link 
in the ancestry of the Prokofiev style. 

The Second Suite proceeds along similar 
lines, but without the formality of a fugal 
introduction. Forewarned is forearmed ; 
the listener should know that one of the 
movements includes parts for four accordions. 

The Third Suite is more familiar, and 
also more symphonic than the others, as 
befits music originally intended for a 
symphony. There is a large cut made here 
in the Valse Mélancolique, but certainly some- 
thing had to go, in order to allow the 
popular Theme and Variations, which form 
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the Finale, to spread comfortably over the 
second side, where they make a convenient 
LP version for the many buyers who may, 
initially, be interested in this movement only. 
If, however, they already have good ‘‘78”’ 
sets they should consider carefully before 
making a change ; the recording here is on 
the shallow side, though the Third Suite 
suffers a little less than the others. Addition- 
ally, care has not always been taken to get 
ideal balance within the orchestra ; nor, in 
making tape joins (if they are tape joins— 
sometimes they seem to come at most 
improbable places) have the engineers 
always realised that the echo is part of the 
music until it has naturally ceased to sound. 
Walter Goehr should perhaps share 
responsibility for faults of balance, but 
otherwise directs efficient performances. 
This orchestra plays well indeed as a whole, 
but lacks soloists—wind, and, with the 
tenth variation of Suite III in mind, string 
—who will play music of this sort winningly 
enough. It deserves, I think, a little better ; 
it won’t replace, perhaps, the popular 
Tchaikovsky ballet suites in our affections, 
but it could have a place alongside them. 


*xTRADITIONAL. Music from Bali. 
Gamelan Orchestra (Mandera). 
Argo ARS1006-7 (12 in., 79s.). Recorded 
during actual performances at the 
Winter Garden Theatre, London. 

The recent appearances of the Balinese 
dancers in London (under the auspices of 
the Indonesian Government) aroused con- 
siderable interest in their (to us) little- 
known art; and Argo’s enterprise in 
recording a complete performance of the 
music—equally unfamiliar to us, and by no 
means so esoteric as most Oriental music— 
is greatly to be praised. Balinese music 
proves to be a highly organised folk-art at 
the highest stage of development, and such 
procedures as its use of variation and rondo 
forms and its propensity for repeating themes 
in augmentation make the Western listener’s 
task of comprehension a good deal simpler. 
(Though harmony is non-existent, the 
melodic line is subjected to varying decora- 
tion by several instruments simultaneously, 
so that a contrapuntal listening approach is 
necessary.) The actual sound of the 
Gamelan Orchestra, made up of xylophones 
and metallophones of different types, gongs, 
cymbals and a variety of drums, exerts a 
strange fascination, and the Balinese 
musicians seem, despite their restricted 
scales, to delight in endless subtle and 
delicate variations of tone-colour. Even to 
the non-expert, the clarity and rhythmic 
precision of these players is striking, and the 
rhythmic complexities are the more under- 
standable for appearing in a basically firm 
metrical scheme. It is scarcely to be 
wondered at that Debussy found in this kind 
of music, which he heard at the 1889 Paris 
Exhibition, a gateway to hitherto un- 
suspected realms of sonority. 

Not all the pieces on these four sides are 


of equal interest, and some appear unduly. 


long without the sight of the stage action: 
this is particularly so in some of the dance- 
mimes, where it is tantalising to hear 
curious cries and noises on the stage and not 
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know exactly what is going on. All the 
pieces recorded here are purely instrumenta). 
with the exception of one more-or-less- 
unison song by boys and girls (which is not 
very interesting) and a truly remarkable 
Monkey Dance, in which male voices pro- 
duce a choral percussion effect, not unlike 
that of an American college cheer-team, at 
a tremendous speed of articulation. These 
two discs will clearly be of the greatest value 
to all interested in non-European music ; 
and readers may care to know that by a 
welcome coincidence Faber’s have just 
reprinted Beryl de Zoete’s classic book, 
Dance and Drama in Bali. L.S. 


VAUGHAN WILLIAMS. Romance for 
Harmonica, String Orchestra, and 
Pianoforte. Larry Adler (harmonica) 
String Orchestra (Sargent). Colum- 
bia DX1861 (12 in., 6s. 10d.). 

Widespread, indeed disproportionate, 
interest was caused among the listening 
public by the news-story that Vaughan 

Williams had written a mouth-organ piece 

for Larry Adler. The picture of the great 

man leaning down to honour so humble a 

machine of music aroused a sentimental and 

smiling sympathy in people at large. As a 

matter of plain fact, Vaughan Williams has 

always shown an interest in the amateur 
music-maker, in children’s singing, even in 
the beginners on stringed instruments, for 
whom he not long ago wrote a special part, 
playable on open strings only, in his Concerto 

Grosso. There is also, of course, Household 

Music, for almost any known Western 

instruments. I confess I viewed the event in 

advance a little more coldly. The harmonica 
is not one of my familiar instruments ; 
neither socially nor musically have I had 
more than a shadowy acquaintance with it. 

People in the trade have told me that its 

sales figures are prodigious, and that with 

the rise in costs it had supplanted that 
previous favourite, the piano accordion 

(I privately thought this rather a blessing). 

But technically I am ignorant of its tricks 

and possibilities, and I admit I have not 

hitherto found the sounds it emitted 
aesthetically pleasing. However, here is the 
piece, and one must now revise one’s views 

in its illuminating rays. As a composition I 

find the Romance wholly delightful. It has 

that beautiful, warm texture which a life- 
time’s experience has taught Vaughan 

Williams to write, uniquely. The indeter- 

minate, semi-modal tonality gives it a 

haunting attraction. One might class the 

work with the Serenade to Music as possessing 

a remote charm while being near us in 

idiom. Not only in its choice of instruments, 

the piece is original; and it is superbly 
written. The virtuoso performance by 

Larry Adler, who is the most persuasive of 

champions, is beyond all praise, and the 

accompanying strings, with touches of 
pianoforte colouring, are sympathetically 
blended with him by Sir Malcolm Sargent. 

In nearly every way, this recording is 

thoroughly pleasing, as well as_ historic, 

unparalleled, and other similar epithets. 

The one thing that neither Vaughan 

Williams nor Mr. Adler. has succeeded in 

doing is to persuade me that the harmonica 

is a pleasure to listen to. I remain 
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COLLECTORS’ CORNER can supply from stock 


THE OPERATIC REPERTOIRE on LONG PLAYING RECORDS 


CARMEN ”’ (Bizet) 
Michel, Jobin, Dens, Angelici & Opera 
Comique—Cluytens 
Juyol, Libero de Luca, Giovannetti, & 
Micheau—Wolff ... 

PECHEURS DE PERLES (Bizet) 
Dobbs, Seri, end & Paris cast— 
Leibowitz 


“ PELLEAS ET MELISANDE ” (Debussy) 


Danco, Mollet, Rehfuss & Suisse Romande 
—Ansermet . 

LAKME ”’ (Delibes) 

Robin, Libero de Luca & 
—Sebastian ... 

L°’IVROGNE CORRIGE (Gluck) 
Paris Opera soloists & Philharmonic Orch. 
Leibowitz 

‘*ORFEO ”’ (Haydn) 

Handt, Poell, Hellwig & Vienna wnentte 
—Swarowsky 

‘“MANON ” (Massenet) 

Micheau, Libero de Luca & Paris ae 
Comique cast—Wolff 
‘* THE CONSUL” (Menotti) 


3 Decca 


. 3 Nixa 


.. 4 Decca 


. 3 Decca 


. | Nixa 


. 3 Nixa 


. 3 Decca 


. 3 Columbia £5/18/6 
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39/6 


£6/6/- 


£5/18/6 
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‘‘BASTIEN & BASTIENNE ” (Mozart) 


Nentwig, etc.— 
Reinhardt _... 


Stuttgart ensemble—Lund (in Italian) 


‘*COSI FAN TUTTE” (Mozart) 
Hassler, Plumacher, Weikenmeier, 
etc.—Dunnwald 


‘“ ENTFUHRUNG AUS DEM SERAIL ” (Mozart) 


Vienna State Opera—Krips, including 
Lipp, Loose, Ludwig, etc. “a 


Stuttgart ensembl 
Guilliame, Jenne, etc. 


Stuttgart ense Reinhardt, 
Nentwig, etc. ... 

‘DON GIOVANNI” (Mozart) 
Vienna ensemble—Swarowsky, 
Stabile, Konetzni, etc. 

‘* IDOMENEO ” (Mozart) 
Vienna ensemble—Zallinger, 
Hopf, Grob-Prandl, etc. 

‘‘ NOZZE DI FIGARO ” (Mozart) 
Kunz, Schwarzkopf, Seefried, 
Jurinach, etc.—Karajan __... 

ZAUBERFLOTE ” (Mozart) 
Seefried, Dermota, Lipp, Kunz, Weber, 
Vienna ensemble—Karajan 


Reinhardt, 


includes 


Rounsville, Grandi, © Sadler’s Wells 
& R.P.O.—Beecham 


. | Nixa 


‘LA CLEMENZA DI (Mozart) 
. 3 Nixa 


. 3 Nixa 


, . 3 Decca 
‘LA FINTA GIARDINIERA ” (Mozart) 


. 3 Nixa 


Nixa 


. 4 Nixa 


Nixa 


39/6 
£6/6/- 


£6/6/- 


£5/18/6 


£6/6/- 


39/6 


£8/8/- 


£8/8/- 


. 3 Columbia £5/18/6 


. 3 Columbia £5/18/6 
‘“‘TALES OF HOFFMANN ”’ (Offenbach) (in English) 


. 3 Decca 


£5/18/6 


‘““ORPHEUS IN THE UNDERWORLD (Offenbach) 


(in French) 
Paris ensemble — Leibowitz, includes 
Collart, & Lindenfelder ... 2 Nixa 


‘* BOHEME ” (Puccini) 
Tebaldi, Prandelli, ae & Rome cast 


—Erede wes . 2 Decca 
MADAM BUTTERFLY (Puccini) 

Tebaldi, Campora, mananh & Rome cast 

—Erede wil . 3 Decca 
TOSCA ”’ (Puccini) 

Tebaldi, Campora, Mascherini & Rome 

cast—Erede ... . 2 Decca 

Gigli, Caniglia, Borgioli & Rome cast— 

de Fabritiis ... 
“DIDO & AENEAS. (Purcell) 

Flagstad, Schwarzkopf & Mermaid Theatre 

ensemble—Geraint Jones ... 1 H.M.V. 


BARBIERE Di SIVIGLIA ”’ (Rossini) 
Bechi, de los Angeles, Monti, Rossi-Lemeni, 


etc. —Serafin ... 3 A.M.V. 


DIE FLEDERMAUS ”’ Seveuce) 
Vienna Opera—Krauss, with Gueden, 


Patzac, Dermota, Lipp, etc. . 2 Decca 
‘“‘ ZIGEUNERBARON ” (J. Strauss) 

Vienna Opera—Krauss, with Poell, Patzac, 

Loose, etc. .. 2 Decca 


GILBERT & SULLIVAN OPERAS 
Performed by the d’Oyly Carte Company. 
Each of the following is complete on 2 
records for ... the pair Decca 
PATIENCE,” THE PIRATES OF 
PENZANCE,” RUDDIGORE,” & 
YEOMAN OF THE GUARD.” 
‘TRIAL BY JURY” is on 
one record . 

‘AIDA ”’ (Verdi) 
Tebaldi, Stignani, del seemed & Rome 
ensemble—Erede .. 

‘*RIGOLETTO ” (Verdi) 
Warren, Erna maa Peerce, Tajo, etc.— 
Cellini the 

MEISTERSINGER (Wagner) 
Edelmann, Schwarzkopf, Hopf & ae 
Festival ensemble ... 
Schoffler, Guden, Treptow, & Vienna 


. 3 Decca 


ensemble—Knappertsbusch . 6 Decca 
PARSIFAL ”’ (Wagner) 

Bayreuth Festival ensemble, with Modl, 

Windgassen, Unde, etc. .. 6 Decca 


‘““WALKURE,”’ Act 3 (Wagner) 
Bayreuth Festival ensemble — Varnay, 
S. Bjorling, c.—Karajan ... 
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Vienna Opera—Ackermann, with 


Hopf, Rus, Loose . 3 Decca 
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unregenerate—amazed, indeed, but not con- 
verted to its tonal quality. The recording 
sounds sweet enough, save for one or two of 
the lower notes on the solo instrument ; 
these catch somewhat raucously on the 
microphone, it seems to me ; but I do not 
know if they should or should not, for I am 
not a judge. 


WALDTEUFEL. The Skaters—Waltz, 
Op. 183. N.C.B. Symphony Orch- 
estra (Toscanini). H.M.V. DB21352 
(12 in., gs. 8$d.). 

An even more brilliant tone than in the 
J. Strauss, noted elsewhere. The opening 
allows us to relish the brass-warmth and the 
rather shrill sparkle of the sudden string 
rush. But the easy, light top string work— 
how safe and perfectly even it is. Toscanini, 
in his recent visit, started us all considering 
anew “ how it’s done.’’ In a concert per- 
formance such as this, one is not expected 
to dance: it might tax an expert to get 
around as fast as some of these sections go. 
The conductor is obviously outlining the 
suite-style of the waltz-series, contrasting 
the little tune-portions in pace and also, 
slightly but clearly, in style and phrasing. 
The tone is a shade sharper and shorter 
(compare, if you will, the final chords of 
this and, say, the Strauss ‘‘ Pasman’”’) : 
hence, on this quality of bloom, I slightly 
prefer the Bostonians’ product. The 
definition and precision are of that com- 
pletely satisfactory order which leaves no 
room for anxiety—as, for example, when 
the fiddles of even good orchestras have to 
soar very high and saw very swiftly. Our 
own bands are sometimes defective, there : 
notably so under one or two over-used 
conductors. With Toscanini, I suppose, it 
is just that it will be correct, or he will know 
the reason why—the alternative involving 
the instant annihilation of any weak brother. 
I can imagine someone asking for a little 
more tonal warmth: but this is Waldteufel 
on ice, remember. | W.R.A. 


INSTRUMENTAL 


*xCHOPIN. Sonata No. 3 in B minor, 
Op. 58. Malcuzynski (piano). 
Columbia 33 C1005 (10 in., 29s. 6d.). 

To have the most mature, and for me the 
most interesting, of Chopin’s Piano Sonatas 
within the compass of a single 10-inch 
double-sider is certainly a modern miracle, 
and one that (unlike so many others) does 
not appear to have any compensating 
handicap. The Lipatti recording (on 

Columbia LXq994/6, six 12-inch sides) is a 

remarkable achicvement indeed, and appears 

to me a noble monument to that magnificent 
and lamented artist. On careful comparison, 
however, I prefer Malcuzynski’s perform- 
ance, allowing him (I confess) the winning 
place by only a short head. Equal con- 
ditions of hearing, on two machines, make 
it clear that the piano tone of Lipatti, as 
recorded, is warmer, richer, more ringing, 
indeed more lifelike than Malcuzynski’s. 

In the latter, the middle register and the 

bass are satisfactory, but from middle C’s 

octave upwards, there are brittle and hard 

sounds to be heard, even with the “ tops ”’ 
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cut. In none of the fortes is the rw 
recording as round and full as the ow: °. 
Partly, this is due to style of playing— 
Lipatti is more of the virtuoso at the key- 
board, Malcuzynski more of the stylist, the 
specialised Chopin-player ; and above all, 
there is a great difference between the 
pedalling ways of the two players. If any- 
thing, Malcuzynski is too sparing in his use 
of the damper-pedal ; but that gives his 
finger-work clarity and a kind of athletic 
vitality. My only criticism of this finger- 
work is a slight blurring of the 4-against-3 
figuration in the left hand in the Finale. 

From the entry of the second subject in 
the first movement onwards, Malcuzynski 
seems to enter a new world; of all this 
music he makes a lovely thing, to be 
remembered. The Scherzo is played with 
caressing affection, but there is plenty of 
sparkle as well. This pianist’s cantando 
melodies in the right hand are delightful, 
not overdone or hit out, and the same calm 
but not unfeeling restraint informs the 
middle section of the third movement. In 
the Finale, I had a definite feeling that this 
was the authentic style of Chopin-playing, 
without the flamboyance that came with 
the giganti cconcert-grand, yet impressive in 
its musical weight. 

Each of these pianists has astonishing 
gifts to offer, each individual and of his own 
kind. They could not be merged together. 
But both give us far more of Chopin than 
of himself. H.F. 


DEBUSSY : HANDEL. La Fille aux 
cheveux de lin from Preludes, BookI, 
No. 8. The Prayer from Dettingen 
Te Deum. Yehudi Menuhin (violin), 
Gerald Moore (piano). H.M.V. 
DA2023 (10 in., 6s. 543d.). 

Menuhin plays MHartmann’s _ often- 
recorded arrangement of the exquisite 
Debussy piece very sweetly and gives us on 
the reverse Flesch’s arrangement of the bass 
solo from the Dettingen Te Deum: ‘‘ Vouch- 
safe O Lord, to keep us this day without sin’’, 
of which Marian Anderson, I recall, made a 
striking record many years ago. This 
arrangement, however, commits the old sin 
of repeating a piece too short for even one 
side of a ten-inch disc an octave higher, 
and suddenly ascending another octave at 
one point in the repetition. Handel has 
written here not a well-defined tune sus- 
ceptible of being arranged, but an arioso 
only really effective and moving when 
heard with the words to which it is set. 
This disc is therefore only for those for 
whom such considerations do not count. 
The balance and recording in each case are 
excellent. A.R 


KUCHAR. Fantasy in D minor. 
Frantisek Michalek (organ). Supra- 
phon H13131 (12 in., 7s. 6d.). 

For information ahout Jan K. Kuchai I 
have consulted learned authorities in vain. 
His organ Fantasy in D minor is of moderate 
interest. Written, presumably, in the late 
eighteenth-century, it opens with the 
familiar alternations of full chord passages 
on the great and shorter, slighter episodes 
on the swell. At the turn-over comes a 
D major section, 3-4 Allegretto, which is 
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charming. Then it returns to a conventional 
ending in D minor. The recording is very 
good, round-toned and clean; and the 
registration (particularly the clear, sweet 
solo stop used in the Allegretto) is well suited 
to the gramophone. A.P. 


RACHMANINOV : SIBELIUS. Prelude 
in G minor, Op. 23, No. 5 : Romance 
in D flat major, Op. 24, No. 9g. 
Victor Schidler (piano). H.M.V. 
DB10508 (12 in., gs. 84d.). 

It was a pleasure to hear once again 
Sibelius’s full-hearted, romantic piece, of 
unashamedly popular appeal. Years ago, 
it enjoyed an almost sickening popularity ; 
then it fell from grace into desuetude. One 
could have wished that Victor Schidler had 
backed it with one of the Rachmaninov 
Preludes of less frequent repetition than the 
G minor. M. SchiGler is a pianist of great 
ease technically and high accomplishment ; 
his tone is pleasant, though as recorded here 
(I suspect because of the placing of his 
instrument) he is inclined both to blast and 
to “ play through ”’ the piano, without any 
undue exertion on the part of his wrists. 
He is a thoughtful and exact musician, 
averse to exaggeration or distortion; on 
the other hand, he is not highly charged or 
full of fire, and his performances in the 
result sound a little thin and even anaemic. 
But that result is perhaps better than a 
splashing excess of temperament. H.F. 


*xRAVEL. Miroirs : Gaspard de la Nuit. 
Leonard Pennario (piano). Capitol 
CTL7o19 (12 in., 39s. 6d.). 

Ravel’s two Suites, Miroirs and Gaspard de 
la Nuit, between them constitute just about 
the most formidable test of piano technique 
that it would be possible to devise ; and it 
says much both for Leonard Pennario’s 
courage and for his keyboard mastery that 
he should tackle the lot, with such apparent 
unconcern, all in the span of one disc. He 
has not, it must be admitted, the subtlety 
of Lipatti or the exquisite polish of 
Gieseking, and he is apt—especially in the 
Miroirs—to see the opportunities for virtuo- 
sity more clearly than the interpretative 
beauties of these pieces ; but by and large 
he puts up a very impressive show. Whether 
it is his playing or the level of the recording 
(I suspect the latter), the first two of the 
Miroirs are a good deal too loud, both for 
the dynamics marked and for the subjects 
—fluttering night-moths and forlorn birds. 
The next two, Une barque sur l’océan (with its 
quiet rocking rhythm giving way to great 
surges of sound) and Alborada del gracioso, 
show a sudden deterioration to drier and 
shallower piano tone: the latter piece, 
which can be brought off only by pianists of 
the first order, ruthlessly finds out the flaws 
in Mr. Pennario’s reading (note the insensi- 
tivity to nuances at the opening and compare 


* GIFT SUGGESTION 


Ida Haendel 


Scherzo-Impromptu, Op. 73, No. 2— Grieg 
Piéce en forme de Habafiera — Ravel 


H.M.V. 78r.p.m. B 10135 


J 
— 
4 


168 


the glissando in thirds with Lipatti’s). 
La Vallée des cloches is an improvement both 
in recording and in performance. 

Gaspard de la Nuit, the slightly later of the 
two suites, is generally more successful than 
Miroirs. | Ondine emerges perhaps over- 
cleanly from its watery atmosphere—its 
shimmering colours need to be more veiled 
in mist ; but Mr. Pennario limns every out- 
line with consummate technique, and leaves 
his only modern rival interpreter, Grete 
Scherzer, standing. Le Gibet, that essay in 
the macabre, with its relentless tolling bell 
persisting through the lurid glow of Ravel’s 
kaleidoscopic harmonies, is excellent ; and 
the flickering half-lights of Scarbo—more 
than usually mocking and heartless here— 
are brilliantly reflected. For this last piece, 
incidentally, the recorded level needs to be 
slightly adjusted upwards. L.S. 


*SCHUBERT. Impromptu in C minor, 
Op. 90, No. 1: Impromptu in 
E flat major, Op. 90, No. 2: 
Impromptu in G flat major, Op. 
g0, No. 3: Impromptu in A flat 
major, Op. g0, No. 4. Artur 
Schnabel (piano). H.M.V. BLP1007 
(10 in., 29s. 6d.). SP. No. 1 : DB21320. 
Nos. 2 & 3 : DB21335. No. 4: DB21351. 
These four Jmpromptus were reviewed by 
A.R. in October, November and December, 
1951. Inall cases he found the interpretation 
masterly and a fine memento of the great 
artist. 


SCHUBERT. Original Dances. 
Kraus (piano). 
(12 in., gs. 84d.). 

This record contains a good deal of 
extremely attractive, high-spirited music, 
and readers are urged to try it. They may 
find that, despite some deficiencies of 
performance and recording, these irresistible 
dances are well worth having. The recording 
is clear, but rather hard and rather shallow. 
The performance is gay and deft, except 
where spoilt by convulsive rhythm—some- 
times one is reminded of a street piano 
whose handle is being erratically cranked. 
Miss Else C. Kraus has already recorded 
all Schoenberg’s piano music on a single 
LP disc. These Original Dances she presents 
in a state different from their original one. 
There are seven on each side of the disc. 
Miss Kraus has chosen them herself from 
among the hundreds of Landler, Waltzes, 
Ecossaises and other dances which crop up 
in the pages of Deutschs Schubert Catalogue. 
I have identified all but five, and for these 
must ask readers to do their own detection. 
They must be warned, however, that Miss 
Kraus has transposed freely, and linked 
different dances together. Original Dances is 
a deceptive title ; for only two of them come 
from the set of thirty-five Originaltdénze pub- 
lished in 1821 (Deutsch Catalogue, hereafter 
referred to as D365). 

Side 1 consists of : (i) Wiener deutscher Tanz, 
an excitable, Schumannesque piece, D128, 
No. 6; (ii) Originaltdnze, a lilting waltz, 
D365, No. 34: (ili) another of the Original- 
tanze, D 365, No. 33; (iv) a fast piece with 
curious cross-accents, unidentified ; (v) a 


Else 
Esquire TW4-010 


slow march, unidentified ; (vi).an écossaise, 
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unidentified ; (vii) a waltz, in mazurka 
rhythm, with pretty major/minor alternation, 
D145, No. 6. Side 2 contains :. (i) Deutscher 
Tanz, a Chopin-like valse brillante, Dg71, 
No. 2; (ii) a Landler, like a cradle-song, 
unidentified ; (iii) an écossaise, D977, No. 2; 
(iv) a piece played in 6-8, unidentified ; 
(v) the Galop, with its trio, from D735 ; 
(vi) also from D375, three écossaises linked, 
Nos. 7, 5, 7 & 8; (vii) D128, No. 6 again. 
A.P. 


CHAMBER MUSIC 


¥HANDEL. Concerti Grossi, Op. 6: 
No. g in F major and No. 1o in D 
minor. Thurston Dart (harpsi- 
chord). Boyd Neel String Orch- 
estra (Neel). Decca LXgo099 (10 in., 
29s. 6d.). 


The F major Concerto Grosso has five move- 
ments, the D minor six, and all of them but 
one are filled with delightful music, the 
exception being a conventional slow intro- 
duction to the first Allegro of No. 9. This 
introduction, as it happens, is the least well- 
played movement and perhaps the Larghetto 
(in the rhythm of a Siciliana) is a little on the 
heavy side, but the quick movements are 
very nimble and clear. 

The recording does not show enough 
contrast in tone between soloists and 
orchestra in the Larghetto, and in the repeat 
of the last section of the Gigue that ends the 
Concerto there is a momentary drop in 
pitch ; but in all other respects, except for 
an occasional wiry tone in the orchestral 
violins, the recording is excellent. 

The D minor, with a massive Overture in 
the French style, a splendid quick fugal 
movement, a touching Air (in which I 
distinctly heard the harpsichord of Thurston 
Dart!) and three successive quick move- 
ments, wonderfully diversified (with the last 
in the major key) is, as the sleeve note 
claims, one of the best of the whole set, and 
it has called forth the best playing from 
Boyd Neel and his orchestra and very good 
recording. A.R. 


*x*HANDEL. Organ Concertos, Op. 4 
Nos. 1-6. Walter Kraft (organ), 
Helma Elsner (harpsichord), Pro 
Musica Chamber Orchestra (Rolf 
Reinhardt). Vox 451-2 (12 in., gos.). 

Handel’s Organ Concertos, it is important 
to remember, were composed to be played 
by him during the intervals between the 
parts of his oratorios, and were indeed one 
of the great attractions of these occasions. 

According to Hawkins the great composer 

introduced the Concerto to be given ‘‘ with 

a voluntary movement on the diapasons, 

which stole on the ear in a slow and solemn 

progression ...’’ after which he played the 
solo part in the Concerto, “‘ with a degree 
of spirit and firmness that no one can ever 
pretend to equal.’ It is, of course, 
impossible to reproduce the wonderful 
improvisations Handel introduced into his 
concertos: but one thing in the conditions 
of performance can be (but is not always) 
observed. Until the end of the eighteenth 

century there was only one organ with a 

pedal-board in England, and that was in 

St. Paul’s Cathedral : so that Handel had to 
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write his organ concertos for the manuals 
only and eschew the massive effects his 
great contemporary Bach built up in his 
organ music. His chief aim, however, was 
to beguile and charm his listeners. This 
wholly delightful recording (with no 
anachronistic use of the pedals) shows how 
well he succeeded in that aim. 

The two records are contained in an 
album that has space for a brochure which 
is missing, so I can only report that the 
organ used sounds like a baroque instru- 
ment. Whether it is modern or not I do 
not know, but I suspect modern from its 
even tone and perfect in-tune-ness. The 
diapason tone is particularly mellow and 
the instrument is extremely well balanced 
with the orchestra. The string tone is no 
less than superb: most musical, buoyant 
and sonorous. Its fine quality can best be 
heard in the Adagio with which the third 
Concerto begins, and which is for orchestra 
alone. 

The organ disapasons are well displayed 
in the lovely Larghetto with which the fifth 
Concerto opens and the one instrument 
rarely to be heard in this recording, the 
harpsichord, tells best in the sixth Concerto. 
Perhaps the loveliest single movement is the 
Adagio with which the third Concerto ends 
—a violin and organ solo of celestial beauty 
—and the grandest single movement is the 
quick fugue in the fourth Concerto: but it 
is almost invidious to pick and choose from 
these glorious and heart-easing works. 

The performances, one and all, deserve 
the highest praise, with special mention of 
Walter Kraft and Rolf Reinhardt, whose 
phrasing is one of the major pleasures of 
the issue. The recording gives the impres- 
sion that everyone was in love with their 
task and thoroughly enjoying it, and my 
one regret is that the high price of this 
issue—though worth every penny of it— 
will be more than most Handelians can 


afford. 


*SHOSTAKOVITCH. Piano Quintet, 
Op.57- Quintetto Chigiano. Decca 
LXT2749 (12 in., 39s. 6d.). 

The LP repertory is not afraid of in- 
cluding major chamber  works—even 
unusual ones—and it here has taken in one 
of the most satisfactory of modern piano 
quintets. The medium has no great vogue 
nowadays, possibly because of the unfortu- 
nate tendency of the nineteenth century to 
write for it in such a way as to make it sound 
like a badly scored-for small orchestra ; but 
Shostakovitch avoids the trap completely. 
The outstanding feature of the Quintet, 
technically, is the variety of resource of 
physical sound the composer draws from 
his players, while never asking more of any 
individual instrument than it can reasonably 
and effectively produce. There are extended 
passages for piano alone; for the string 
quartet alone ; for one stringed instrument 
and the piano; for violin and pizzicato 
‘cello alone ; and constantly the piano is 
used in registers which add to the string 
music—not merely reduplicate it. 

This emphasis on the technical virtues of 
the music is not intended to be faint praise 
indicating its lack of serious content ; that 
it has, too. Written in 1940, between the 
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WITH AN OUTSTANDING CAST IN 


‘Tl Barbieve di Siviglia 


ROSSINI 
THE CAST 
Count Almaviva 
SUPPLIERS OF GRAMOPHONES, RECORDS, RADI) AND 


- NICOLA MONTI — Tenor 
TELEVISION 4PPARKATUS TO THE LATE KING GEORGE VI Rosina - - VICTORIA DE LOS ANGELES — Soprano 
Basilio - - - NICOLA ROSSI-LEMENI — Bass 
Berta - ANNA MARIA CANALI— Mezzo-Soprano 
Bartolo - MELCHIORRE LUISE — Baritone 
Figaro - 


~ - GINO BECHI — Baritone 
Fiorello 
Ambrogio 


An Official 


mil 


ERMINIO BENATTI — Bass 


ORCHESTRA SINFONICA DI MILANO and CHORUS 
conducted by TULLIO SERAFIN 


Complete on three double-sided records 
12-in. RED LABEL —ALP 1022, 1023, 1024. Autos only 
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with ELISABETH SCHWARZKOPF and members of The Mermaid Theatre Company London 


The GRAMOPHONE 


COMPLETE RECORDING 


ond 


THE RECORDED CAST 


Dido 

Belinda 

Ist Lady 

2nd Lady 
Sorceress 

Ist Witch 

2nd Witch 
Attendant Spirit 
Aeneas 

Sailor 


KIRSTEN FLAGSTAD 
ELISABETH SCHWARZKOPF 
EILIDH MSNAB 

ELISABETH SCHWARZKOPF 
ARDA MANDIKIAN 

SHEILA REX 

ANNA POLLAK 

ELISABETH SCHWARZKOPF 
THOMAS HEMSLEY 

DAVID LLOYD 


The Mermaid Singers and 
Orchestra conducted by 


GERAINT JONES 


*Cello Continuo: Raymond Clark 


COMPLETE ON 12” 


The Original cast at 
Mermaid Theatre 


KIRSTEN FLAGSTAD 
MAGGIE TEYTE 
EILIDH M°NAB 

ANN DOWDALL 
EDITH COATES 
ARDA MANDIKIAN 
ILSA STEINOVA 
MURRAY DICKIE 
THOMAS HEMSLEY 
POWELL LLOYD 


The Mermaid Singers and 
Orchestra conducted by 
GERAINT JONES 

Produced by Bernard Miles 


RED LABEL RECORD ALP1026 
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“HIS MAST 


IN A COMPLETE 


THE CAST 


Floria Tosca - MARIA CANIGLIA — Soprano 
Mario Cavaradossi - BENIAMINO GIGLI — Tenor 
Scarpia - ARMANDO BORGIOLI — Baritone 
Cesare Angelotti ERNESTO DOMINICI — Bass 
The Sacristan - GIULIO TOMEI — Baritone 
Sciarrone GINO CONTI — Bass 
Spoletta - - NINO MAZZIOTTI — Tenor 
A Boy - ANNA MARCANGELI — Soprano 
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and Orchestra and Chorus of 
THE ROYAL OPERA HOUSE, ROME 
conducted by OLIVIERO DE FABRITIIS 
Chorus Master : GIUSEPPE CONCA 


COMPLETE ON 2 DOUBLE-SIDED 12” RED LABEL RECORDS 
ALP 1021-1020 Autos only 
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Heifetz 


The GRAMOPHONE 


“HIS MASTER'S VOICE” 


Leng The Hellmarh of Quality 


“HIS MASTER’S VOICE” 


THE LONDON SYMPHONY ORCHESTRA 
cond. by SIR MALCOLM SARGENT 


ELGAR 
VIOLIN GONCERTO 


ALP 1014 


Horowitz 
RCA VICTOR SYMPHONY ORCHESTRA 
cond. by FRITZ REINER 


RAGHMANINOFF 
PIANO GONGERTO No. 3 


ALP 1017 


Schnabel 


SCHUBERT 
IMPROMPTUS, Op. 90 


BLP 1007 


Markevitch 


THE PHILHARMONIA ORCHESTRA 


STRAVINSKY 
LE SAGRE DU PRINTEMPS 


CLP 1003 
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Lympany 


Bratlowsky 


RCA VICTOR SYMPHONY ORCHESTRA 
cond. by WILLIAM STEINBERG 


CHOPIN 
PIANO CONCERTO No. 1 


ALP 1015 


THE PHILHARMONIA ORCHESTRA cond. by 
WALTER SUSSKIND 


FRANCK 
VARIATIONS SYMPHONIQUES 


AND (PIANO SOLO) 


SCHUMANN 
ETUDES SYMPHONIQUES, Op.13 


CLP 1002 


-Furtwangler 


THE VIENNA PHILHARMONIC ORCHESTRA 


TCHAIKOVSKY 
SYMPHONY No. 4 


ALP 1025 


“Gi S el arr. Jacob) 


(As played for the Sadler’s Wells Ballet) 


ROYAL OPERA HOUSE ORCHESTRA 
cond. by ROBERT IRVING 


DLP 1004 


PRICES : Red Label — 12 in., ALP, 39/6; 10 in., BLP, 29/6; Plum Label — 12 in., CLP, 35/-; 10 in., DLP, 26/6 
The above prices include the cost of the record, container, and purchase tax on both articles. 


THE WORLD’S GREATEST ARTISTS ARE ON ‘HIS MASTER’S VOICE’’ RECORDS 
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Sixth and Seventh (Leningrad) Symphonies, 
it covers much the same emotional ground 
as the orchestral works, while having no 
powerful allegro movement. It has, too, the 
symphonies’ expanse ; the first two move- 
ments form virtually an extended prelude 
and fugue, followed by a scherzo, a large 
adagio, and an allegretto finale that at the end 
becomes positively skittish. 

Performance ard recording are both of 
the highest calibre. It is possible to get the 
strings sounding right without taking too 
much brilliance off the piano, and only 
once, at the climax of the slow movement, 
is there a feeling that not quite all the 
Sienese players’ intensity can be accommo- 
dated on the disc. The work once won a 
Stalin Prize of 100,000 roubles ; but that 
should not dissuade readers from giving 
this highly successful recording of it full 
consideration for any personal prizes they 
may have to bestow. M.M. 


OPERATIC AND SONGS 


BARBER. Dover Beach. John Langstaff 
(baritone). Hirsch String Quartet. 
H.M.V. C4201 (12 in., 6s. 1od.). 

Samuel Barber, many years ago, sang the 
baritone part in this early work of his—he 
wrote it in his twenty-first year—and made 

a very moving thing of it. John Langstaff 

is better recorded than he was in a recent 

recital of songs by Purcell and Dowland on 

Nixa, but though he sings with intelligence 

and feeling there is an unyielding quality in 

his voice which makes for monotony. His 
enunciation is good and the Hirsch String 

Quartet, well balanced with the singer, play 

their imaginative accompaniment very well. 

The burden of the poem is the “ with- 
drawing roar’’ of the “sea of faith,” 

Matthew Arnold being a victim of what, 

even in 1867, he called ‘‘ the bewildering 

confusion of our time.’”’ The beautiful last 
stanza, “‘ Ah, love let us be true to one 
another,”’ confesses to finding “‘ neither joy, 
nor light, nor certitude, nor peace, nor 
help for pain’”’ on this “‘ darkling plain.” 

The composer has been rather too rhapsodic 

in his treatment of these famous lines and 

most successful, I feel, in the opening 

picture of the moonlit beach. A.R. 


BIZET : FRANCK. Agnus Dei: Panis 
Angelicus. Walter Midgley (tenor). 
Members of the London Symphony 
Orchestra (Weldon). Geraint Jones 
(organ). H.M.V. DB21550 (12 in., 
gs. 8$d.). 

César Franck’s beautiful Panis Angelicus 
and Bizet’s Agnus Dei can usually be relied 
upon to turn up among the new releases at 
this season of the year, although their con- 
nection with the Christmas season seems 
remote. These latest versions are well 
recorded and cleanly sung. Walter 
Midgley’s tenor, as previously noted, is 
smooth, easily produced, and of good range, 
but it is too white in colour, and the 
phrasing, while correct in its essentials, is 
undistinguished by any subtle nuances. 
That fine musician Geraint Jones and 
members of the London Symphony Orchestra 
conducted by George Weldon do all that is 
expected of them. j.F. 
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*xBELLINI: DONIZETTI: ROSSINI. 
Tenor Arias: Languir per una 
bella from “ L’Italiana in Algeri”’ 
(Rossini) ; Qual destin qual favor 
from ‘‘La Figlia del Reggimento’’ 
(Donizetti) ; Di pescator ignobile 
from ‘‘ Lucrezia Borgia ’’ (Donizetti) ; 
Prendi VDanel ti dono from “ La 
Sonnambula’’ (Bellini); Deserto 
in terra from ‘‘ Don Sebastiano”’ 
(Donizetti) ; E se fia from ‘‘ Don 
Pasquale ’’ (Donizetti) ; A teo cara, 

una fonte, Nel mirarti and 
Credea si misera from “ I Puritani’”’ 
(Bellini); Una vergine, un angiol 
di Dio from ‘“ La_ Favorita ” 
(Donizetti).Benvenuto Finelli (tenor), 
George Sas (pianoforte). Monarch 
MWL300 (12 in., 39s. 6d.). 


Contemporary reports of the singing of 
such great tenors as Rubini, Garcia and 
Donzelli are always most tantalising, 
because they tell us so little about their 
mode of voice production. It is by no 
means certain that they employed the 
falsetto to sing the elaborate roulades with 
which many of the Rossini arias abound, 
but they must certainly have employed the 
Mixed voice ’’ to a considerable extent 
for we know that when the celebrated 
Tamberlik, whose high “‘C”’ from the 
chest created such a sensation, visited 
Rossini, the latter asked him to leave his 
top “‘C”’ in the cloakroom with his hat 
and coat! Yet Rossini’s tenor arias abound 
in high “ C’s,’’ and it can therefore be 
assumed that they were most certainly not 
taken from the chest, in the prevalent 
Italian fashion. ‘The “‘ mixed voice’’ is 
really half way between the chest voice and 
the falsetto, and those who are interested 
can listen to excellent examples of its use in 
the singing of De Lucia, Gigli, and Lauri 
Volpi. No doubt in Rossini’s day, when 
the great male soprani were still singing, 
the judicious employment of the mixed 
voice and even the falsetto, did not sound 
strange to most ears. 


Benvenuto Finelli has obviously spent 
considerable time and trouble in developing 
the ‘‘ mixed voice,’ so that he is able to 
sing notes which are beyond the range of 
the usual operatic tenor, though not beyond 
that of some of the English ‘counter tenors,’’ 
and so he can cope with many operatic 
arias, which are usually transposed in per- 
formance, in their original keys, and can 
even insert the high “ F ’’ in Credea si misero. 

The story goes that Rubini was singing 
parts of J Puritani from Bellini’s manuscript, 
while the composer was at the piano, and 
the former misread a note, and sang the 
high ‘“ F.’’ Bellini, amazed at his friend’s 
feat, said, ‘‘ Very well, if you can sing it, 
you shall have it,’’ and promptly inserted 
the note ! 

Of course, range in itself is not enough to 
make a great singer, and the fact that the 
tenor who now records these testing arias 
is also able to sing this spectacular “ F,”’ 
does not mean that he is another Rubini ! 
He sings with ease, and with pleasant tone 
throughout most of his range, but the 
extreme upper notes sound strange as 
recorded, and the high “‘ F’”’ is naturally 
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rather white in colour, while his intonation 
is occasionally at fault. 


This record will be indispensable to the 
specialist in the Bellini and Donizetti operas, 
for a number of the arias are recorded for 
the first time, and they are certainly not 
likely to be repeated in the immediate 
future. 

These recordings are therefore recom- 
mended, and they will help to swell the 
meagre library of early Italian operatic 
discs. 

On the other hand, the general opera 
lover would be well advised to hear the 
record before purchasing, for he may not 
consider the singing quite comparable in 
beauty of tone or phrasing, with the best 
Italians of the day. 

The cover notes are helpful, but there are 
far too many misprints, and the use of 
capitals in the titles seems very erratic and 
illogical. 

The recording is quite good, and the 
disc has a very quiet surface, while the arias 
are discreetly accompanied by George Sas. 


j.F. 
*BIZET. Carmen. 


Carmen 
(c) Solange Michel (mezzo-sop). 
(dq) Suzanne Juyol sop.) 
Micaela (c) Martha Angelici (sop.) 
(d) Janine Micheau (sop.) 
Frasquita(c) Germaine Chellet (sop.) 
(d) Denise Boursin (sop.) 
Mercédés (c) Raymonde Notti (sop.) 
(d) Jacqueline Cauchard (mezzo-sop.) 
Don José (c) Raoul Jobin (tenor) 
(d) Libero de Luca (tenor) 
Escamillo (c) Michel Dens (bar.) 
(d) Julien Giovannetti (bass) 


Morales (c) J. Thirache (bar.) 
(d) Marcel Enot (bar.) 
Zuniga (c) XX. Smati (bass) 


(d) Henri Medus (bass) 
El Remendado (c) F. Leprin (tenor) 

(d) Serge Rallier (tenor) 
El Dancairo (c) J. Vieuille (tenor) 

(d) Jean Vieuille (bar.) 
(c) Orchestra and Chorus of the 
Théatre National de lPOpéra- 
Comique (Cluytens). Columbia 
33CX1016-18 (12in., £5-18s. 6d.). 
(qd) Orchestra and Chorus of the 
Opéra-Comique, Paris (Wolff). 
Decca LXT2615-17 (12 in. £5-18s. 6d.). 


The Decca Carmen came out in October, 
1951, and in reviewing it in that issue of 
THE GRAMOPHONE I praised the orchestra 
(with some qualifications) and the chorus, 
but found Suzanne Juyol an unseductive 
Carmen, with Libero de Luca (the Don 
José) and Julien Giovannetti (the Escamillo) 
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sharing in her lack of inflection and tonal 
variety, and I noted some bad patches of 
recording. Janine Micheau alone stood out 
in the cast as an appealing Micaela. 

The new Columbia Carmen does a good 
deal to remedy these deficiencies but is still 
not wholly satisfactory. Certainly Solange 
Michel is a much more credible Carmen, 
and if she lacks the ringing upper notes of 
Juyol (who is a soprano) she has, as a 
mezzo-soprano, some rich lower ones and 
puts a fair amount of sensual allure into her 
singing. Raoul Jobin is a better Don José 
than Libero de Luca and builds up a good 
picture of the love-bewitched soldier. 
Michel Dens, on the other hand, is just as 
unimaginative as his Decca predecessor. Is 
there nowhere to be found a French baritone 
who can make us feel he is seeing the scene 
he is supposed to be describing so vividly ? 
Perhaps the only way would be to import a 
bull into the studio, although the result 
might be somewhat disconcerting ! 


Martha Angelici has a reedy soprano that 
gave me far less pleasure than the more 
beguiling tones of Janine Micheau, but the 
Frasquita and Mercedes sound better than 
their counterparts in the Decca cast. The 
duet between Don José and Micaela has 
little grace and less feeling, though it is only 
fair to say that the conductor hurries them 
along at a pace which leaves little room for 
either. 

André Cluytens, indeed, presents us with 
a streamlined Carmen, sacrificing nuance to 
vitality. There is almost always a feeling of 
a stage performance in this recording, but 
that is no reason why, for example, such 
things as the cigarette girls’ chorus should 
be so loudly accompanied or the peddlers’ 
chorus (in the last act) made to sound so 
portentous. 

The recording of the orchestra is remark- 
ably full and sonorous—more so than in the 
Decca set—and the balance with the voices 
is generally good. The wind chords, as 
before, go off the rails at the end of the 
Flower Song (quite well sung by Jobin), 
but the horns do not come unstuck in 
Micaela’s aria (fairly well sung) nor does 
anything go wrong in the _ orchestral 
reminiscence of the Toreador’s Song in the 
finale of act 3, two bad patches in the 
Decca set. There is less, but quite sufficient, 
laughter and crowd noise in this set but, 
though the idea is good, the loudly recorded 
dance steps in the Bohemian Canzonet 
that cpens act 2 became trying, and 
where Bizet marks ‘‘ dance ceases ’’ it does 
not cease! Surely, too, it is time that the 
tradition of a terrific accelerando was aban- 
doned in this number. 


The concerted numbers are as good as 
those in the Decca issue, the purely orches- 
tral numbers better, and the recording is, 
as I have said, fuller and more vivid : 
Solange Michel’s solos and general con- 
ception of the name part are a great 
improvement on Suzanne Juyol’s, and as 
spoken dialogue (wisely much cut) is used 
instead of the Guiraud recitatives. I should 
myself pre’er this issue to the Decca. 
But we must still hope for a really great 
exponent of the name-part and an imagina- 
tive Escamillo to come along. A.R. 
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COTTRAU : TOSTI. Santa Lucia (arr. 
Gibilaro). Marechiare. Tito Gobbi 
(baritone). London Symphony 
Orchestra (Parodi). Sung in Neapoli- 
tan. H.M.V. DA2022 (10 in., 6s. 53d.). 

Gobbi uses his beautiful voice to good 
advantage in these two songs. He does not 
give us more than a glimpse of his mezza voce, 
and ‘in fact his singing would have been 
improved still further if there were more 
contrast. Too often he appears to be using 
much more tone than is necessary. His 
sense of rhythm is not all that it might be 
in Marechiare, and Santa Lucia has been quite 
unnecessarily “‘ arranged’’ by Gibilaro. 

The recording is very good, and Gobbi is in 

fine voice, and that should be enough for 

most people who are likely to buy this 
authentic example of italian light music. 


*DEBUSSY: CHABRIER. La Damoiselle 
Elue. Ode a la Musique: Sextuor 
des Serves and Chanson Tzigane 
from ‘‘ Le Roi Malgré Lui’’. Janine 
Micheau (soprano), Janine Collard 
(mezzo-soprano), Jean Mollien(tenor). 
L’Orchestre de la Société des 
Concerts du Conservatoire de Paris 
(rournet). Decca LXT2743 (12 in., 
39s. 6d.). 

Whether he ever saw her portrait or not 
Debussy’s cantata is a perfect picture of the 
beautiful but ill-fated Elizabeth Siddal, the 
Blessed Damozel of Dante Gabriel Rossetti’s 
poem and portrait. The orchestral and 
choral parts are touched with the “‘chaste’’ 
sensuality of the Pre-Raphaelites and still 
have power to charm: but the long vocal 
solo seems a bit faded because it makes us 
think of the more shapely and lovely music 
of Mélisande. But the cadence at the end 
of it, where the flute theme returns, is an 
exquisite moment ; and one is very glad to 
have this early work by Debussy so sensi- 
tively performed by all concerned and— 
though I wish the words could be more 
clearly heard—so well recorded. 

It is also delightful to have the Chabrier 
pieces. The Ode was written in 1890 for the 
housewarming of a musically inclined 
friend of the composer’s: and, if an occa- 
sional piece it has a sensuous charm that 
enables it, I have found, to bear repetition. 
Indeed I enjoyed it more on a second 
hearing. Janine Micheau, who sings the 
solo part in The Blessed Damozel so beauti- 
fully, is rather strongly recorded and the 
piece gains from being played with the 
volume control well down, as there are some 
explosive climaxes. The imaginative end is 
a surprise and must have delighted the 
housewarming audience. 

Chabrier wrote his opera, Le Roi Malgré 
Lui, in 1887, astory of Henry III of France 
and his short reign as King of Poland, with 
the love interest centred round Minka, a 
gipsy girl. She sings with the serf-girls in 
their sextet—a charming number—and 
then goes on to sing a Tzigane which the 
record sleeve rightly calls a Polish cousin 
of the Huibanera in Carmen. It is preceded, 
and its two verses concluded, by a recitative 
arioso in which Janine Micheau excels. 
Well as she sings the Chanson Tzigane (the 
theme of which is, of course, /’amour /) these 
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few bars are done with superlative art. She 


is not so happy in the coloratura passages 
required of her at the resumption of the 
sextet. 


This is a most enjoyable and imaginatively 
conceived disc and I hope it will meet with 
the success it deserves. A.R. 


GRUBER : TRADITIONAL. Silent 
Night: The First Nowell (both arr. 
Lionel Salter). Elisabeth Schwarz- 
kopf (soprano). Covent Garden 
Chorus (Douglas Robinson), Hamp- 
stead Parish Church Boys Choir 
(Martindale Sidwell). Philharmonia 
Orchestra (John Pritchard), Hubert 
Dawkes (organ). Columbia LB131 
(10 in., 6s. 54d.). 


The forces gathered together, as indi- 
cated above, to sing two simple carols 
should prepare the intending purchaser for 
a mild dose of what is known to American 
juke-box clients as religioso. Perhaps the 
kind of sophistication done here with taste 
and skill, (and far removed from juke-box 
stuff), by our L.S. corresponds to the brightly 
decorated Christmas cards of one’s child- 
hood (now largely replaced by ones illus- 
trating everything but religious symbols) 
and there is no doubt that these careful and 
well recorded performances will make a 


wide appeal. ALR. 


*xHAYDN. Missa Solemnis in B flat 
major. ‘*Theresienmesse.” E. 
Felbermayer (soprano), D. Herr- 
mann (contralto), Julius Patzak 
(tenor), Alfred Poell (bass), Josef 
Mertin (organ). Chorus of the 
Vienna State Opera. Vienna 
Symphony Orchestra (Clemens 
Krauss). VOX210 (i2 in., 45s.). 


The Theresienmesse was composed by 
Haydn in 1799, in Vienna, and was most 
likely intended for the second wife of the 
Emperor (Francis II of Germany), Maria 
Theresa, one of the composer’s patronesses 
and also a gifted singer. It was this lady 
who took Haydn to task for his cheerful 
setting of the Agnus Dei in another setting 
of the Mass, and his reply is instructive. He 
explained the “‘ uncontrollable gladness ’’ 
that seized him in setting the words “ qui 
tollis peccata mundi’’—words of profound 
contrition—because ‘‘ we mortals sin mostly 
only against the commandments of chastity 
and moderation, don’t we ?’”’ and these, he 
added, were not such deadly sins. He 
thought, therefore, more of the getting rid 
of the sins than of the sins themselves and 
the certainty of God’s grace drew from him 
a joyful melody to sober words; _ this 
melody being one he had used in The 
Creation when Adam sings to Eve, ‘‘ The 
dew-dropping Morn, oh how she quickens 
all!’’ 


I relate this incident becauses it explains 
so well Haydn’s naive attitude towards the 
liturgy and because it makes nonsense of 
the Austrian musicologist’s solemn assertion, 
quoted on the record sleeve, that the 
Theresa Mass ‘‘ counts among the loftiest 
specimens of the entire liturgical literature.”’ 
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There is much delightful and beautiful 
music in the Mass and a few moments, as 
at the words “ passus et sepultus est ’’ in the 
Credo, when Haydn is obviously moved by 
deep emotion. (Why the Gloria and Credo 
are called slow movements by Schnerich I 
cannot imagine.) 


The recording, like all recordings of its 
kind, makes us feel we are in the organ loft 
rather than in the nave, but it is lively and 
clear and there is a good balance between 
soloists, chorus, and_ orchestra. Both 
singing and playing are of first-rate quality. 

The sleeve shows an imaginative coloured 
drawing of St. Stephens Cathedral, Vienna, 
but I hope the starring of two of the soloists, 
Patzak and Poell, will not be followed in 
future issues of this kind. A.R. 


MAHLER. Kindertotenlieder. Kathleen 
Ferrier (contralto). Vienna Phil- 
harmonic Orchestra (Walter). 
Columbia LX8939-41 (12 in., 29s. 1}d.). 

In a letter to his wife written from 

Amsterdam in March 1906, Mahler spoke 

of “a fine performance of the Kindertoten- 

lieder except for the singer, who sang with 
no depth.’’ The Urania recording of the 
song cycle, which I reviewed in the 

November, 1951, GRAMOPHONE had an 

aclequate performance by the orchestra but 

a most unimaginative one by the soloist, 

Lorri Lail, with the result that the five songs, 

all on the same subject of the death of 

children, sounded monotonous and morbid. 

The present recording, when compared 

with the Urania one which I have mentioned 

above, is as good a proof as one could 
wish to have of the frightening way in 
which artists, always no doubt doing their 
best, can make or mar a composer’s work. 

Kathleen Ferrier, under Bruno Walter’s 

inspired direction, sings these songs as, one 

feels, Mahler must have imagined them. 

The extreme subtlety of the emotional 

gradations, the intensity of emotion inwardly 

experienced rather than outwardly ex- 
pressed (to quote Dika Newton’s most 
interesting words on the songs in her book, 

Bruckner, Mahler, Schonberg) are finely realised 

by all concerned in this outstandingly 

beautiful performance. 


The titles of the five songs are as follows : 
1. Nun will die Sonn’ so hell aufgehn (Once 
more the sun would gild the morn). 2. Nun 
sch’ ich wohl, warum so dunkle Flammen (Ah, 
now I know why oft I caught you gazing). 
3. Wenn dein Miitterlein (When thy Mother 
dear). 4. Oft denk’ ich sie sind nur ausgegangen! 
(I think oft’, they’re only gone on a journey!) 
5. In diesem Wetter ! (In such a tempest !). 
At the start of No. 1 one notices at once the 
sensitive oboe playing and Miss Ferrier’s 
beautiful shaping of the _ characteristic 
phrase thrice heard in the song. Some fine 
horn playing follows, but the important high 
notes for the triangle are just a little too 
soft and the violins part in counterpoint 
with the voice in the penultimate stanza is 
also not clearly enough heard, the voice here 
being a little distorted in the rising passage. 
The balance is again not perfect between 
violins and voice in the last verse of No. 5, 
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nor are the many trills in the orchestral bars 
well defined. 

Yet these criticisms fade into insignificance 
in face of a performance so moving and 
deeply felt. At many points Kathleen 
Ferrier’s voice seems to have an added 
richness in the lowest register and she shows 
in the second song, both at the lovely 
modulation to D major where the harp 
enters and the sudden softening on the high 
note on Sterne (the last word of the song), 
that she now commands that fine spun tone 
which is one of the essentials of the true 
lieder singer. Her singing of this beautiful 
song is, I think, her greatest artistic achieve- 
ment on records so far. 

In the last song Mahler’s painting of the 
storm in the orchestra is masterly and the 
calm that follows is certainly one of his 
most beautiful pages, the recording here 
giving full effect to the exquisite ’cello entry. 

To say that one has enjoyed songs so 
uniformly sad may seem strange, but 
performed with such perfection they provide 
an artistic experience that is, in fact, deeply 
enjoyable. A.R. 


MASCAGNI. Brindisi from ‘‘ Cavalleria 
Rusticana,’’ Achille Braschi 
(tenor), Fernanda Cadoni (mezzo- 
soprano). Orchestra Lirica Cetra 
and Chorus (Basile). Parlophone 
RO30005 (10 in., 6s. 54$d.). 

I enjoyed this little disc very much. It is 
complete with chorus, and the atmosphere 
of the scene is well caught. The tenor, 
Achille Braschi, has a bright resonant voice 
of good quality and range, and sings with 
power and an excellent sense of rhythm. 
He does not attempt to make this aria the 
tour de force of breathing which Caruso and 
Garbin achieved, and is inclined to push 
his voice a little but he is very much more 
than adequate, and I look forward to 
hearing more of his work. Fernanda Cadoni 
does all that is necessary with her few 
phrases. 

The recording is as good as any of this 
series which I have yet heard, and the work 
of the chorus and orchestra is exemplary. 
This disc can certainly be recommended. 


*MOZART ARIAS. Recit.: Tutto é 
disposto. Aria: Aprite un po’. 
Non pit: andrai. Se vuol ballare. 
La vendetta from “Le Nozze di 
Figaro.’’ In diesen heil’ gen Hallen 
from ‘‘ Die Zauberfléte.’’ Donne mie, 
la fate a tanti from “‘ Cosi fan Tutte.”’ 
Madamiina, il catalogo. Ah! pieta, 
Signore miei from ‘‘ Don Giovanni.’’ 
Fernando Corena (bass). L’Orchestre 
de la Suisse Romande (Maag). 
Decca LX3095 (10 in., 29s. 6d.). 

This is the most satisfactory of all the 
recitals of operatic airs which I have 
reviewed so far. The. singer, Fernando 
Corena, has appeared already on a number 
of LP records, particularly in the complete 
opera recordings, and always in small parts. 
Here he shows very well that he can give a 
good account of himself in the more 
important roles. He is not by any means a 
basso profundo, as the timbre of his voice is 
too light. He is a basso cantante, and sings 


with a fine, resonant, clean tone. His pro- 
duction is easy and completely natural, and 
his diction, phrasing and general musician- 
ship are most praiseworthy. 

As might be expected, his least satis-_ 
factory aria is In diesen heil’ gen Hallen, for 
his voice has not the organ-like quality 
which distinguished the recordings of 
Andresen and Kipnis, and he lacks the 
necessary dignity of utterance, and the 
perfection of legato required to do full 
justice to the music. On the other hand, 
his Non piu andrai is full of verve, subtlety of 
phrasing and humour, and the diction is 
perfection itself. In the patter of Aprite un po’ 
and La vendetta he is superb, aad in all cases 
he has the added advantage of really fine 
recording, excellent balance, and first-rate 
orchestral accompaniment. 

This disc can be recommended without 
reserve. 


*MO ZART. Cosi Fan Tutte, K.588. 
Fiordiligi Erna Hassler (sop.) 
Dorabella Hetty Pliimacher (cont.) 
Despina Kathe Nentwig (sop.) 
Ferrando Albert Weikenmeier (ten. ) 
Guglielmo Karl Hoppe (bar.) 
Don Alfonso Franz Kelch (bass) 
Tonstudio Chorus and Orchestra 
of Stuttgart (Diinnwald). Nixa 
PLP555/1-3 (12 in., 118s. 6d.). 

This is a good average performance of 
Cosi fan tutte, with plenty of spirit but not 
much sense of style. One has only to com- 
pare the numbers recorded by the Glynde- 
bourne cast—although the recording of 
these is not always good and Sena Jurinac 
was below her best form in Come scoglio— 
to see the artistic deficiencies of the present 
set. I should except Hetty Pliimacher from 
this criticism : her voice is of lovely quality 
and she has a keener perception of the 
style required than her companions. Erna 
Hassler has some good moments but her 
shrill top notes prejudice the success of her 
two arias and in general she is at her best in 
the concerted numbers. Karl Hoppe and 
Franz Kelch are adequate and Kathe 
Nentwig is a lively Despina. I did not care 
much for Albert Weikenmeier’s voice, 
which is that of the typical German tenor, 
and he is most acceptable when singing 
softly. All the singers, with an unanimity 
worthy of a better cause, ignore the 
direction sotto voce, with disastrous results to 
the comedy of the scenes in which this 
direction appears. 

The orchestral playing lacks distinction 
and is not helped by peculiarly dry 
recording. There is a poor balance at the 
start of the Overture, the accompaniment 
to the second Quintet in act 1 (‘‘ You'll 
write me every morning ’’) is too loud and 
lumpy and the violins are wiry in tone ; 
but the horns play well in Fiordiligi’s 
rondo-aria in act 2. 
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The level changes noticeably on the 
fourth side, which begins with Despina’s 
aria, ‘‘ Una donna quindici anni,’’ the singers 
on this side sounding too near the micro- 
phone. 

The full ensembles are the most enjoyable 
parts of the recording and are, on the 
whole, well balanced. For the rest, as it 
does not seem that the fine old Glynde- 
bourne set is to be transferred onto LP, but 
only “high lights’’ from the 1950 per- 
formance, this is the only complete ’”’ 
recording we are likely to get for some time. 
Sufficient material from the recitatives— 
accompanied, I am glad to say, on the 
harpsichord—is included to link the num- 
bers together, and the cuts in the music 
are perhaps unavoidable although the 
omission of Ferrando’s aria, “‘ Ah! Io veggio 
quell’anima bella,’’ in act 2, robs Fiordiligi’s 
subsequent aria of some of its point. 

It is fair to say, I think, that this issue 
would have been much more acceptable 
had greater care been taken over the 
engineering, a matter which is all the more 
urgent where there is little action but a 
continuous succession of static numbers 
requiring intimacy, sensitivity and variety 
of sound. A.R. 


*MO ZART. Die Zauberflite. 
The Queen of the Night 
Wilma Lipp (sop.) 


Tamino Anton Dermota (ten.) 
First Lady Sena Jurinac (sop.) 
Second Lady Friedl Riegler (sop.) 
Third Lady 

Else Schiirhof (mezzo-sop.) 
Papageno Erich Kunz (bar.) 
Monostatos Peter Klein (ten.) 
Pamina Irmgard Seefried (sop.) 


First Youth 

Hermine Steinmassl (sop.) 
Second Youth 
Eleonore Dérpinghans (mezzo-sop.) 
Third Youth Annelies Stiickl (cont.) 
First Priest Erich Majkut (ten.) 
Second Priest Harald Préglhoff (bass) 
Sarastro Ludwig Weber (bass) 
Sprecher George London (bass-bar.) 
Papagena Emmy Loose (sop.) 
Armed Man 

Ljubomir Pantscheff (bass) 
Vienna Philharmonic Orchestra 
and Singverein der Gesellschaft 
der Musikfreunde (Karajan). Col- 
umbia 33 CX1013-15 (12 in., 118s. 6d.). 

Reviewing a recording of one of the 
loveliest operas ever written with the 
critical ear on the alert is not my idea of 
enjoying the music: and so, once the critical 
job was done, I put on the recording again 
and gave myself up to undisturbed enjoy- 
ment of the glorious score. This is another 
way of saying that the performance and 
recording are very good, and indeed they 
are. 

Karajan, I am glad to say, adopts reason- 
able tempi almost all the way through and 
there are both delicacy and depth in his 
handling of the music, allied to a feeling 
that he loves it and wants above all to put 
himself at its service. 

He takes the Quintet in act 2 a shade too 
quickly, and though the malicious gossip of 
the ladies is well brought out, they .sound 
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as if they were stuttering at this speed when 
they warn Papageno of impending damna- 
tion, and so does he. Both the Terzetto 
(andante moderato) and the first part of 
Papageno’s aria, Ein Madchen oder Weibchen 
(andante) following it are also rather on the 
quick side and Monostatos’s aria is decidedly 
too quick, but all else is admirable. 

Taking the characters in order of their 
appearance we encounter first Dermota’s 
Tamino, which I cannot imagine better 
sung. He had already given us a taste of his 
quality in his performance of the aria, Dies 
Bildnis from this opera (in the recital on 
Decca LXT2592) and in tenderness, variety 
of tone, lyrical beauty he far surpasses, to 
my mind, Roswaenge’s performance in the 
old Beecham set, which, incidentally, has 
been issued on LP in America. Sena 
Jurinac as the First Lady is a tower of 
strength to her companions, the balance 
between the three being excellent and the 
two sopranos well differentiated in tone. 
Erich Kunz’s human and humorous, and 
never overplayed, Papageno is a constant 
joy, and Wilma Lipp is an accurate and 
reasonably dramatic Queen of the Night. 
(There is slight distortion of some of the 
sustained upper notes in her first aria.) 
Monostatos is well characterised by Peter 
Klein but Mozart’s direction for his aria, 
Alles ftihlt der Liebe Freuden, “‘ everything is to 
be sung and played very softly, as if the 
music was a long way off’’, has been ignored 
by all concerned. 

There is room for some division of opinion 
about Seefried’s Pamina. She is apt to let 
some of her phrases in the ensembles die 
away instead of rounding them off, and her 
conception of the part perhaps makes 
Pamina too much of a timid girl. When, in 
the Finale of the First Act, Papageno, 
terrified, asks what they can say to Sarastro, 
and Pamina replies, ‘‘ Die Wahrheit, war sie 
auch verbrechen’’ (‘‘ The truth, friend ne’er 
would I deceive him’’), Mozart’s great 
phrase, key to the future development of 
Pamina’s character that is one of the out- 
standing things in the opera, needs to be 
sung more firmly and radiantly than it is by 
Seefried. On the other hand there is all the 
exaltation called for in her cry, ‘‘ Tamino 
Mein, 0 welch ein Gliick.’’ before the trial the 
lovers have to undergo (and to which 
Dermota most beautifully responds). Her 
duet with Papageno is most tenderly and 
exquisitely sung—both singers using a 
perfect legato—and her aria, Ach ich fuhls 
(issued before on Col. LX11293) is a near 
miss only because she cannot float easily the 
high B flats. 

The first of the three youths is rather 
tremulous and makes one wonder if boys 
could not be used for these parts, even if 
they did sing sharp sometimes. 

George London is splendid in_ the 
marvellous scene between the Speaker (why 
Sprecher in the cast above ?) and Ludwig 
Weber a most noble Sarastro, easily sur- 
passing Wilhelm Strienz in the Beecham set. 

Only one Armed Man is named above 
(did Erich Majkut double this part ?) but 
both are good, though they sing far too 
loudly in their duet in the last act Finale 
where we want to hear every note of the 
wonderful accompaniment to the chorale. 
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Emmy Loose’s Papagena is entirely adequate 
and her scene with Papageno avoids arch- 
ness. The recording is rather weak in the 
bass and unless the volume is made un- 
naturally high some of the orchestral detail 
is inaudible, this being particularly the case 
with figures of accompaniment for the 
violins, but in general this is a really musical 
and spacious recording and the orchestral 
playing is pure joy. Special mention should 
be made of the solo flautist and of the 
glockenspiel player, who are admirable, 
though Papageno’s magic bells are, for some 
reason, flat when he is calling up Papagena : 
finally a word of praise for the chorus. 
The fairy tale element, the mystery of the 
Temple scenes, the great message of the 
Trial, and its conclusion, are all present in 
this performance (but why no thunder to 
speed the destruction of the Queen of Night 
and her followers ?) which, of course, omits 
the spoken dialogue : and now, as I end this 
review, I feel a strong urge to hear the 
recording again and once more be heartened 
and refreshed by this divine music. A.R. 


*PUCCINI. Tosca. 
Tosca (d) Renata Tebaldi (sop.) 
(h) Maria Caniglia (sop.) 
Cavaradossi 
(d) Guiseppe Campora (tenor) 
(h) Beniamino Gigli (tenor) 
Scarpia (d) Enzo Mascherini (bar.) 
(h) Armando Borgioli (bar.) 
Angelotti (d) Dario Caselli (bass) 
| (h) Ernesto Dominici (bass) 
A Sacristan 
(d) Fernando Corena (bar.) 
(h) Giulio Tomei (bar.) 
Spoletta (d) Piero di Palma (tenor) 
(h) Nino Mazziotti (tenor) 
Sciaronne (d) Antonio Sacchetti (bar.) 
(h) Gino Conti (bass) 
A Shepherd Boy 
(d) Gianfranco Volante (alto) 
(h) Anna Marcangeli (sop.) 
(d) Chorus and Orchestra of the 
Accademia di Santa Cecilia, Rome 
(Erede) Decca LXT 2730-1 (12 in. 79s.). 
(hk) Chorus and Orchestra of the 
Royal Opera House, Rome (Fabri- 
tiis). H.M.V. ALP 1020-1 (12in., 79s.). 

The H.M.V. Tosca was made in 1938 
which, as recording goes, is quite a long 
time ago: but it comes out very well on LP 
and shows its age not by the loudness of the 
voices in relation to the orchestra, which is 
a fault only now in process of being 
remedied, but rather in its lack of sonority 
and richness of tone. 

As I remarked last month Gigli’s voice 
sounds rather hard: but I doubt if, taking 
his greater vocal splendour into account, he 
sings his two arias in the first and last acts 
any louder than Campora does in the Decca 
set. Perhaps the day will come when a tenor 
will follow exactly Puccini’s directions even 
though, at least in Italy, the house might 
hiss him ! 

Caniglia is often strident and _ over- 
emphatic in the first act but even at her 
best—and she was not in good form during 
this recording—I doubt if she could have 
surpassed Tebaldi’s beautiful singing of 
Vissi d’arte (free of her slack rhythm and 
unnecessary histrionics) and certainly she 
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does not approach Tebaldi’s dramatic 
handling of the stabbing of Scarpia. 

The big choral Finale in the first act is 
much better contained in the Decca set and 
we are spared the vociferous shepherd boy 
who spoils the imaginative Prelude to the 
third act. Caniglia’s voice is better balanced 
with the chorus in the second act Cantata 
but she makes such ugly sounds that one 
wishes one heard less of her. Incidentally, 
after her top C in the last act my disc gave 
a faint but audible whistle of appreciation 
as if to say, ‘‘ that was a good one ’’—and 
so it was ! 

Borgioli as Scarpia is a better actor but a 
less accomplished singer than Mascherini, 
and of the minor parts Piero di Palma makes 
amore sinister Spoletta than Nino Mazziotti. 

It must be obvious that the scales are 
heavily weighted in favour of the Decca set 
but Fabritiis, like Erede, gives a fine 
rendering of the orchestral part and Gigli 
is particularly good in the torture scene 
and in the last act, in both of which he is 
more moving than Campora. A.R. 


*xROSSINI. Il Barbiere di Siviglia. 
Count Almaviva Nicola Monti (ten.) 
Rosina 

Victoria de los Angeles (sop.) 
Basilio Nicola Rossi-Lemeni (bass) 
Berta Anna Maria Canali (mez-sop.) 
Bartolo Melchiorre Luise (bar.) 
Figaro Gino Bechi (bar.) 
Fiorello 
Ambrogio 
An Official 
Orchestra Sinfonica di Milano and 
Chorus (Serafin). H.M.V. ALPro22- 
24 (12 in., 118s. 6d.). 

A rich presentation—Rossini in full 
panoply, and no pains spared to give the 
recorded performance the most lifelike 
effects that the medium permits. Listening 
to it is an invigorating, at times thoroughly 
exciting, musical experience. The opera is 
treated familiarly, in the experienced 
Italian tradition; recitatives sung with 
harpsichord, only an occasional spoken 
word, the text cut and altered to suit the 
momentary purpose—not heavily, but I 
missed the little Jntroduzione to act II. The 
whole cast is thoroughly at home, playing 
a favourite piece with a corporate sense of 
enjoyment. The Overture set the style of 
the opera firmly. Light playing, with pretty 
strings, gave us a standard of clarity and 
poise that was maintained all through the 
six sides; I have seldom heard so con- 
sistently clear a recording, for although 
there are some variations of recording level 
between sides, and a few extraneous crack- 
lings (due to the pressings I received), there 
is little to complain of: the music comes 
readily from the machine, and the whole 
opera is (I can think of no apter phrase) 
“on the spot.’”” Whatever the weight of 
vocal and orchestral tone, and sometimes it 
is heavy, the clarity and brilliance continue. 
For most parts the theatre atmosphere is 
apparent, and only a few places could be 
criticised as a little lacking in ring. The 
poise of the whole performance is what I 
would praise most. 

The disadvantages must be stated. 
Dannreuther has aptly written that before 
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Guillaume Tell ‘Rossini had mainly addressed 
himself to hearers who had a sense of 
musical verve and movement.’ In this 
recorded performance there is immense 
verve, as my further words will try to show. 
What I felt to be lacking was movement. 
Il Barbiere abounds in quick-jumping patter- 
songs and ensembles sparkling with lively 
diction to semiquavers. But these are not 
enough, I find, to make the opera as a 
whole move quickly. The complicated plot, 
for one thing, simply does not come through. 
The frequent and long recitatives, clear as 
the words of them all are, give the musical 
effect of slowness and of holding up, not 
helping on, the action. They are, in fact, 
admirably characterised; the roles of Bartolo 
and Basilio are clearly differentiated from 
each other and equally from the Barber and 
the Count. Rosina is always herself, and 
Berta always her governess. But without 
action,. they seem to be ineffably dull ; 
they are not realised without stage action, 
and lack precisely that movement, of 
gesture and of visual underlining, which 
Dannreuther commended in Rossini and 
his audience. I am not theorising : devotees 
of /l Barbiere may well enjoy the memories 
of “‘ live’’ performances they bring to the 
mind. I merely say that they do not, 
unaided, make either good or swift listening. 
The comedy is not only reduced, it is for the 
most part stifled, in this unvisual medium, 
despite the care and skill devoted to the 
recitatives. The fault is neither the singers’ 
nor wholly the opera’s. It lies in the fact 
that // Barbiere depends upon the stage for 
one-half of its vital inspiration. 


One singer stood out above all others in 
technical achievement—for hitting each 
note invariably in the middle, for flow, for 
evenness over a wide register, for beauty of 
tone: that was Victoria de los Angeles as 
Rosina—a superb performance from her 
first gentle, half-unnoticed entry to her 
final ensemble. Her smallest part in the 
conversation was as well sung as her arias, 
including the interpolated lesson-song which 
she did charmingly. The Count is an 
accomplished and pleasing singer, though 
perhaps a little colourless as a character. 
I wish I could bestow equal praise on the 
Barber himself (Gino Bechi). In this part 
and for this static purpose, he is, I feel, too 
assertive ; -his splayed voice (not always 
true to the pitch or rhythmically alert) is 
given too free a rein, and at times reaches 
a noisiness not far from the raucous. The 
interesting point about Bechi’s performance 
is that he exercises a finer control in the 
ensembles, in most of which he retains his 
character-part but aptly fits himself into the 
picture. I found Basilio and Bartolo 
admirable, not only in their characterisation 
but also in their straight singing. Berta’s is 
a noble but somewhat cutting voice, not 
charming to me but full of vigour. 


The concerted numbers are remarkably 
vivid and effective—Rosina’s duet with 
Figaro, for example, and the Count’s with 
Bartolo. The Tempesta and Terzetto after 
it are splendid—as good as anything in the 
recording, and the Quintet in act 2 is most 
entertaining in its humour and poise. All 
the ensembles, in fact—the Finale to act 1 
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especially, and the big scene at the beginning 
of side 5—seem to me beyond reproach and 
in every way enjoyable. It is a recording 
full of fine things ; but it is, thus shorn, not 
a complete work of art, even with the ready 
imagination and memory filling in the gaps. 
H.F. 


ROSSINI. Recit.: Is s’éloignent enfin. 
Cavatina : Sombre forét, from 
“Guillaume Tell,’’ Act 2. Joan 
Hammond (soprano) Philharmonia 
Orchestra (Tausky). H.M.V. 
DB21549 (12 in., gs. 8$d.). 

Rossini’s final opera, lack of appreciation 
of which drove him into silence as a creator 
for the remaining 39 years of his life, was 
written for Paris, and so, although this 
soprano aria from the work is most often 
sung in Italian {when it is given at all), Joan 
Hammond is technically quite right in 
choosing the original language. It is just 
unfortunate that her French accent is not 
very convincing. Apart from this one 
criticism, I have little but praise for this 
record ; for Miss Hammond brings con- 
siderable charm and an altogether delightful 
purity of line and intonation to this Cavatina 
(in which the heroine, having watched the 
departure of a group of hunters, waits in the 
woods for her lover). It is particularly good 
to have the atmospheric introductory recit- 
ative, in which Rossini conjures up a mood 
of nervous expectancy by imaginative 
instrumentation—and the playing here is 
quite first-rate. For completeness and 
authenticity this disc is preferable to the 
Pagliughi version, beautifully sung though 
that was. L.S. 


* VERDI. Aida. 
The King of Egypt 
Fernando Corena (bass) 
Amneris Ebe Stignani (mezzo-sop.) 
Aida Renata Tebaldi (sop.) 
Radamés Mario del Monaco (tenor) 
Amonasro Aldo Protti (bar.) 
Ramphis Dario Caselli (bass) 
A Messenger 
Piero di Palma (tenor) 
Chorus and Orchestra of the 
Accademia di Santa Cecilia, Rome, 
conducted by Alberto Erede. Decca 
LXT2735-7 (12 in., 118s. 6d.). 
Devotees of ‘‘full-blooded’’ Italian operatic 
singing—which is only too often a polite 
synonym for old-fashioned bawling—will 
not find this the Aida of their dreams ; but 
they are already fairly well catered for in 
the existing H.M.V. version. This per- 
formance is on a higher artistic plane 
altogether, the goal being not mere brilliance 
and vocal display but dramatico-musical 
effect and convincing characterisation. 
(That Aida, being a “ festival’’ opera, is 
always mounted with an eye to the spec- 
tacular is not an irreconcilable fact. One 
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can enjoy the massive crowd-effects, the 
elephants and the rest of the trappings 
without necessarily discarding musical 
finesse.) The tone for the whole production 
is set by Renata Tebaldi, who gives a more 
musicianly reading of the name-part than 
I remember ever hearing before: this 
accomplished artist, who has already given 
us memorable recordings as Mimi, Tosca 
and Butterfly, now tackles with conspicuous 
success a part which combines both the 
lyric and dramatic types of soprano voice 
—though her natural inclination seems to 
be towards the former. For example, her 
Ritorna vincitor (which I like better than the 
isolated recording she made two years or so 
of this aria) is, for all its sensitivity to 
changing moods, less outstanding than her 
Nile Scene solo, which is touchingly beautiful. 
And, as in La Bohéme, her Death Scene 
almost reduces me to tears. Her sympathetic 
feeling throughout the work for line contrasts 
strongly with Caniglia’s declamatory barking 
in the H.M.V. set. 


The part of Amneris is taken by that 
great artist Stignani, whose voice sounds as 
fresh and youthful as it ever did. It is in the 
highest degree instructive to compare her 
superb performance here with her reading 
of the same part in the H.M.V. recording, 
in which she pushed her tone unmercifully : 
here she carries complete conviction as the 
proud princess torn asunder by conflicting 
emotions. One of the highlights of this 
performance is her great jealousy-duet with 
Aida in Act 2, which is broken in upon by 
the sound of trumpets in the far distance. 
The male singers are less distinguished. The 
minor characters—the King, Amonasro, 
Ramphis—are acceptable enough: where 
the standard falls is with del Monaco as 
Radamés. He has a fine voice, this tenor, 
and sounds a young and vigorous hero ; 
but his style of singing belongs to quite a 
different performance from this. Brought 
up in the “ full-blooded ’’ tradition, he 
appears to have no power of diminuendo and 
is reluctant ever to sing piano. This causes 
him not only grossly to overbalance the 
first act trio and generally to hog the mike, 
but leads him to commit the enormity (as 
Gigli also did) of ending Celeste Aida in a 
lusty ff instead of the ppp marked. These 
tenors ! His sacrifice of sensitivity in favour 
of ringing vocal tone is the more striking by 
being juxtaposed—as in the Nile Scene duet 
~-with Tebaldi’s finesse. 


When we turn to the consideration of the 
acoustic standard of this recording, we come 
up against the age-old problem of opera- 
house atmosphere and stage illusion. This 
performance has obviously taken place in a 
theatre (an empty one), and the engineers 
have been at some pains to reproduce the 
aural perspective of this opera. There is, 
for example, excellent atmosphere in the 
Judgment Scene and the final duet in the 
vault, with Amneris and the priests above 
the lovers’ living tomb; and the effect of 
the stage trumpets in the triumphal pro- 
cession (apparently from different parts of 
the stage) is brilliant—act 2 ends in a real 
blaze of glory. But use of an opera-house is 
responsible for two defects: the orchestra 
(whose playing is admirable) sounds as if it 
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is, in fact, in the orchestra-pit, being picked 
up only by the stage microphones, and 
hence is very woolly and “ backward ”’ in 
quality ; and the full chorus, seemingly 
stretching back for some way on a vast stage, 
produces a cavernous sound which is badly 
lacking in definition. Even the smaller 
chorus of Amneris’s attendants at the start 
of act 2 (one of the weaker moments of the 
score) is fuzzy. 

The great artistic merits of this perform- 
ance, however, should outweigh these short- 
comings—which, as always, are so much 
more evident in a recording (where there 
are no visual distractions to mitigate them) 
than in the theatre, where far greater defects 
can pass almost without comment. L.S. 


*WAGNER. Die Meistersinger von 
Nurnberg. 
Hans Sachs (c) Otto Edelmann (bass) 
(d) Paul Schoeffler (bass-bar.) 
Veit Pogner 
(c) Friedrich Dalberg (bass) 
(d) Otto Edelmann (bass) 
Kunz Vogelgesang 
(c) Erich Majkut (tenor) 
(2d) Hugo Meyer-Welfing (tenor) 
Konrad Nachtigall (c) Hans Berg 
(bass) 
(d) Wilhelm Felden (bass) 
Sixtus Beckmesser 
(c) Erich Kunz (bar.) 
(dq) Karl Dénch (bar.) 
Fritz Kothner 
(c) Heinrich Pflanzl (bass) 
(d) Alfred Poell (bass) 
Balthasar Zorn(c) Josef Janko (tenor) 
(d) Erich Majkut (tenor) 
Ulrich Eisslinger 
(c) Karl Mikorey (tenor) 
(d) William Wergnick (tenor) 
Augustin Moser 
(c) Gerhard Stolze (tenor) 
(d) Hermann Gallos (tenor) 
Hermann Ortel 
(c) Heinz Tandler (bass) 
(d) Harald Préglhof (bass) 
Hans Schwarz(c) Heinz Borst (bass) 
(d) Franz Bierbach (bass) 
Hans Foltz (c) Arnold van Mill (bass) 
(d) Ljubomir Pantcheff (bass) 
Walther von Stolzing 
(c) Hans Hopf (tenor) 
(d) Giinther Treptow (tenor) 

(c) Gerhard Unger (tenor) 

(d) Anton Dermota (tenor) 
Eva (c) Elisabeth Schwarzkopf (sop.) 

Hilde Gueden (sop.) 
(c) Ira Malaniuk (sop.) 
(d) Else Schiirhoff (sop.) 
Nachtwachter 
(c) Werner Faulhaber (bass) 
(2d) Harald Prégthof (bass) 
(¢) Bayreuth Festival Chorus and 
Orchestra (Karajan). Columbia 
33 CX1021-5 (12 in., £9-17s.-6d.). 
(d) Chorus of the Vienna State 
Opera and Vienna Philharmonic 
Orchestra (Knappertsbusch). Decca 
LXT2659-64 (12 in., £11-17s.). 

By the time Decca had completed their 
serial issue of The Mastersingers, Colum- 
bia’s Bayreuth recording of the opera had 
come out on 78’s, and cost nearly five pounds 
more than the Decca LP’s. Now, owing to 
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the use of variable pitch  recordins 
the Columbia Mastersingers transferred 
to LP now .costs two pounds less than 
the Decca. I give these sordid details for the 
benefit of those to whom two pounds is not 
asmall matter, and might prove a decisive 
factor provided that the artistic scales are 
not already heavily weighted in favour of 
the Decca performance and the recording 
of it: and they are not. The question cai- 
not, therefore, be settled in any such sum- 
mary manner: in fact it can only be settled 
by the individual purchaser himself. 


If he wants the feel of a live performance 
and is prepared to accept the disadvantages 
attaching to it (noises on the stage, coughs 
in the audience), the Bayreuth recording is 
the one for him. The Mastersingers has, in 
each one of its three acts, a good deal of 
action that must be noisy in a stage per- 
formance ; and, to paraphrase the authors 
of The Record Guide in their remarks about 
the Decca Parsifal, the audience are not put 
into a solemn and quiet mood by The 
Mastersingers as they are by Parsifal. The 
performance and recording of Parsifal, in 
any case, reached a standard of high excel- 
lence not achieved in either of these 
recordings of The Mastersingers: both were 
indeed, for the most part, superb. 

As I said in comparing the two versions 
in previous issues of THE GRAMOPHONE 
(February and December 1951 and Feb- 
ruary 1952), Knappertsbusch gives, in 
general, an intimate, almost chamber-music 
like rendering of the score, and his whole 
conception is far removed from the nervous 
vitality of Karajan’s handling of it. 

If Karajan does overdrive some scenes it 
is only fair to say that his playing of the 
Prelude to act 3, for example, is only ten 
seconds shorter than Knappertsbusch’s : 
but it certainly is less poetic, and that is true 
of nearly all the contemplative moments. 

Now there is no point in repeating critic- 
isms I have made before, but something 
should be said about the effect of LP on the 
Columbia recording. On my new re- 
producer distortion is much reduced, but 
naturally the poor woodwind balance 
caused by Karajan’s re-seating of the 
orchestra remains, and the flute remains a 
serious casualty. On the other hand, the 
Decca strings—and not only in the second 
act still, sound wunder-nourished, and 
that is a disturbing factor. 

Re-hearing the two sets, I like Gueden’s 
Eva better than I did previously but 
Treptow’s Walter less. Schoeffler’s Sachs is 
finer, more wise and human, than Edel- 
mann’s ; and it seems to me that the best 
performance of all is Dermota’s David, 
beautifully and most sensitively sung and 
very well characterised, most charming 
though Unger is in this part. Edelmann’s 
Pogner is occasionally dull, Dalberg’s less 
good vocally, if not histrionically. Neither 
Pflanzl’s nor Poell’s Kothner deserve to be 
Mastersingers : one slurs, the other aspirates, 
in the singing of the “‘ laws.’’ 

By this time I am beginning to repeat 
myself and shall leave the intending pur- 
chaser in a painful state of confusion if this 
comparative method is pursued. 

I still think the main point is—as there 
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are sO many roundabouts and swings— 
whether one’s preference is for a studio 
performance or a stage performance. I will 
not, however, conceal the fact that I myself 
would like to have both these recordings of 
an opera that I love the other side of 
idolatry, valuing both for different things. 
Not very helpful, even irritating I fear, but 
the truth. 


WAGNER. Recit.: Die Frist ist um. 
Aria: Wie oft in Meeres tiefsten 
Schlund, from “ Der Fliegende Hol- 
lander,’ Act 1. Sigurd Bjérling 
(bass-baritone) Philharmonia Orch- 
estra (Schuechter). Columbia LX1562 
(12 in., gs. 84d.). 

Hitherto the best recording of the 
Dutchman’s monologue has been that by 
the Swedish baritone Berglund, though he 
was somewhat flabbily accompanied by the 
orchestra. His fellow-countryman Bjérling 
has been considerably more fortunate in 
this regard: the orchestral playing here is 
admirable in attack, tone-quality and 
general style, and the changing moods of 
turbulence and despairing self-questioning 
are sensitively followed: the brass has a 
real bite. I cannot say the same for the 
singer, who, despite his obvious intelligence 
and one or two fine ringing phrases, has 
not a particularly good voice. His tone 
tends to be unsteady and_ ill-defined 
(especially around C at the bottom of the 
bass stave), and there is on occasion a 
suspicion of lack of proper support in his 
production. Only in forte passages is his 
voice heard at its best ; and then he appears 
to change his microphone position. Never- 
theless, though it will not satisfy the voice 
connoisseurs, this disc may be recommended 
for the essential musicality of the perform- 
ance and the excellence of the playing and 
recording. L.S. 


WARLOCK. The Curlew. René 
Soames (tenor), Geoffrey Gilbert 
(flute), Leon Goossens (cor anglais). 
Aeolian String Quartet. Corpus 
Christi. René Soames (tenor), 
Flora Nielsen (mezzo-soprano) and 
Festival Choir (Woodgate). H.M.V. 
C7934-6 (12 in., 20s. 6d.). Recorded 
under the auspices of the British Council. 

It is just twenty-two years ago this month 
that Peter Warlock was found dead in his 
gas-filled room in Chelsea. A little time 
only, yet despite attempts in the Third 

Programme and elsewhere to present a 

wider range of his output, the only original 

works of his to be in anything like general 
circulation these days are songs like Captain 

Stratton’s Fancy ; the suite Capriol is not, in 

the strict sense, of his creation. Such songs 

came from one side of this schizoid person- 
ality—the roistering, hearty, extrovert Peter 

Warlock side; the deeper and more 

intimately expressive music he wrote—of 

which the two works here recorded are 
perhaps the finest examples—stems from his 

“real,’’ introspective, hesitant Philip Heseltine 

sell. The Curlew, a setting (against the poet’s 

wish) of words by Yeats, touches genius in 
its expression of dejection and desolation— 
the parallel with the Holst of Egdon Heath is 
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inescapable. It is achieved with the simplest 
of resources, yet with a penetrating intensity 
which cannot be attributed entirely to the 
melancholy tone of the cor anglais and the 
low-toned flute (whose part scarcely ever 
rises above the stave). The cryptic 16th- 
century poem, Corpus Christi, is set for two 
solo voices against a murmurous choral 
background of delicately wavering harmony; 
the last page in particular is haunting in its 
effect. Something is wrong with our cultural 
life if we can let such music fall out of the 
repertoire so quickly. 

Both these works have been finely 
recorded before in the now somewhat 
distant past, but our best thanks are due to 
the British Council for making them 
generally available again. The Curlew is 
given a  finely-integrated performance, 
restrained and sensitive to nuance in both 
voice and instruments, and well recorded 
(though on the last side the level has been 
slightly lifted, so that we become conscious 
of René Soames’s breathing, and there are 
a few extraneous studio noises on side 4). 
The artists have completely captured the 
spirit of this forlorn music. Corpus Christi 
(which Leslie Woodgate recorded before 
with two then almost unknown soloists 
named Ann Wood and Peter Pears), though 
most artistically sung, is less successful in its 
recorded balance ; the two soloists do not 
sufficiently emerge from the choral back- 
ground, so that the harmonies overwhelm 
the melodic line, and the words, through no 
fault of either Miss Nielsen or Mr. Soames, 
are unnecessarily obscured. The older 


version here might well have been taken as 
a model. 


POETRY AND DICTION 


THOMAS HARDY. When I Set Out for 
Lyonesse. Lines: To a Movement 
in Mozart’s E flat Symphony. 
After a Journey. The Conformers. 
A Beauty’s Soliloquy During Her 
Honeymoon. A Gentleman’s 
Second-hand Suit. The Self-unsee- 
ing. The Darkling Thrush. After- 
wards. The Oxen. An Ancient to 
Ancients. Waiting Both. Read by 
C. Day Lewis and Jill Balcon. 
Recorded under the auspices of the 
British Council. Columbia DX1857-8 
(12 in., 13s. 8d.). 

Thomas Hardy’s reputation as a novelist 
has always been so great that even to-day 
his standing as a poet is not fully appreciated. 
And yet Hardy was a poet before he was a 
novelist, and he returned to his first love 
and wrote his greatest poems after he ceased 
altogether to write fiction. A few of his 
verses have become famous in the antho- 
logies, but the vast bulk of them have still 
to achieve full recognition. 

After Jude the Obscure Hardy wrote no 
more fiction, and for the rémainder of his 
long life he devoted himself almost entirely 
to poetry. He was in many ways one of the 
great poetic innovators of modern times. 
He introduced a note of realism and a 
colloquial idiom into English poetry that 
may have become familiar enough since, 
but was unquestionably new at the time. 
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He had not, perhaps, the technical polish 
and finesse of many versifiers far below him 
in true stature, but behind everything he 
wrote one is conscious of the workings of 
the powerful creative imagination that 
produced the Wessex novels. Hardy has 
been called a pessimist, but it is doubtful if 
that word tells us very much about him. 
He was intensely aware of a cosmic dualism 
and a latent hostility of unseen forces of 
fate against which the human spirit is con- 
tinually struggling ; and he was a realist, 
not because he believed that the struggle 
was not worth while, but because he knew 
that it so often ended in failure. The 
tragedy underlying Hardy’s novels and 
poems arises largely from the refusal of 
mankind to submit meekly to the apparent 
cold indifference of natural forces. He was 
a pessimist insofar as he looked to the past 
rather than to the future ; but although he 
wrote of suffering and futility he did not 
insist on their inevitability. 

The present selection of Hardy’s poems 
is doubly welcome in that it will do much 


_ to enhance his poetic reputation and at the 


same time it gives us some exceptionally 
fine readings. Whether or not we agree 
with the considerable body of opinion which 
holds Mr. Day Lewis to be the finest of our 
contemporary poets, there is little dispute 
about his pre-eminence as a poetry reader. 
He has long had a special affection for 
Hardy and his performances in this issue 
are in every way outstanding. Nor does 
Miss Jill Balcon fail to live up to her 
illustrious companion, and in fact this issue 
is one of the notable artistic successes of a 
fine series. Unfortunately the recording is 
one of the least satisfactory we have had. 
There are many passages marred by 
roughness in the reproduction of the voice 
and a constant tendency to aggressive 
sibilance. There is a marked difference in 
the recorded level from poem to poem and 
Mr. Day Lewis in particular has been 
placed much too near the microphone. 
After a Fourney suffers particularly in this 
respect: there is a coarse and boomy sound 
which does much to mar an otherwise 
excellent reading. On the other hand the 
performances are so good that they make 
ample amends for the technical short- 
comings, and coupled with the interest of 
the material it is impossible not to recom- 
mend the issue. As always Mr. Patric 
Dickinson has made a sensitive and intelli- 
gent selection from his author, and anyone 
who does not yet fully realise the quality of 
Hardy’s achievement as a poet should not 
hesitate to hear these records. Luckily for 
us, poor recording, though annoying, is less 
harmful to poetry reading than it is to 
music so that in spite of the disappointing 
quality there remains a great deal to enjoy. 


B.J. 
* GIFT SUGGESTION 


Irmgard Lechner 
Two fantasias for harpsichord 


—Telemann 


H.M.V. 78 r.p.m. C4167 
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MISCELLANEOUS 


AND DANCE 


Orchestral 


Once again, I would like to wish all my 
readers a very happy Christmas, and it looks 
as if they will have plenty of good listen- 
ing. Take, for example, the recording by 
Mantovani and his Orchestra on Decca 
Fg991, of When the Lilac Blooms Again and So 
Madly in Love. These are beautifully done as 
usual, and in perfect taste. Another record also 
in good taste is Ecstasy and Lady of Spain by 
Ray Martin and his Concert Orchestra (Col. 
DB3199). I feel, however, that both these are 
taken a little too fast, the latter being almost a 
galop. Ecstasy has also been recorded by 
Edmundo Ros and his Orchestra (Decca 
F996), with a superb backing, Marching Strings. 
This is unusual Ros, as it is a long way removed 
from the Latin-American music played by the 
small Ros band. We find this large orchestra, 
with the leader and chorus singing Tonight’s 
the Night and Jambalava on Decca Fgg999 ; in 
spite of its size it is more like the usual Ros, 
and very good too. 

While on the subject of large orchestras 
playing sophisticated Latin music, here are 
Stanley Black and members of the Caribbean 
Carnival Orchestra playing an arrangement of 
Albeniz’s Tango (Decca F10000), which reduces 
this classic melody to the level of an ordinary 
beguine, and the same thing happens to 
Estrellita, on the other side, to better effect. 
Contrast this with Cap. Cl.13827, which 
presents Frank De Vol and his Orchestra in a 
record obviously designed for children, Teddy 
Bears’ Picnic, which of course is corny but 
amusing. The vocalist sounds very bored, and 
is unnamed. The reverse is an impression 
entitled Circus Days, featuring, amongst other 
things, a seal playing a trumpet. Quite good 
fun, this. In a similar category, we have 
Frank Chacksfield and his Orchestra (Parlo. 
R3611) playing junior Miss. The young lady 
herself responds audibly to the wolf-whistles 
which recur throughout, and we are led to 
assume that she is a brunette. The other side 
is called Quiet Rhythm Blues, a better dance 
record than many so described, with a charm- 
ing melody and unusual muted trumpet and 
celeste effects. I heartily recommend this. 

Leroy Anderson, the American conductor 
and composer, has made a record of an 
attractive and original pizzicato piece, Plink, 
Plank, Plonk! and has backed it with his 
own version of an earlier success, Fiddle-Faddle 
(Bruns. 05005). This is vivacious, but the 
recording is harsh. Our own Robert Farnon 
has also recorded an Anderson number, The 
Waltzing Cat (Decca F10005), which is pleasing, 
if a little obvious, but the other side, Melody 
Fair, beats the Americans at their own game. 

The best item in this section, I would say, is 
H.M.V. B10386, which is Frank Cordell and 
his Orchestra, featuring a truly beautiful and 
effortless trumpet solo by Maurice Miller in 


Early Autumn. The tone fits the mood perfectly, — 


and is a lesson to all the screechers who persist 
in wrenching ugly sounds out of their long- 
suffering instruments. 


Instrumental and Novelty 


The music from the film “ Father’s Doing 
Fine’’ is now available on Parlo. R3596, 
played by Harold Smart and his Quartet, 
backed by Pagan in the Parlour, a tune owing 
something to Mr. Cailaghan. Since Harold 
Smart is the composer of the film music, we 
may accept this record as definitive. Another 


By OLIVER KING 


electric-organist, ‘the American Lenny Dee 
(Bruns. 05009), shows himself to be far less 
artistic than Smart by way of some choking, 
ugly, staccato noises supposed to be Begin the 
Beguine. This depressing business is coupled 
with The Peanut Vendor, which features through- 
out a penetrating whistle on one note. pre- 
sumably to suggest the steam device used by 
these merchants. 

We also have two piano records. Firstly, the 
American Ben Light (Cap. CL13822), who 
plays Sweet Sue and Green Eyes with the in- 
evitable rhythm accompaniment. I wouldn’t 
call either of these exciting, especially since our 
own Winifred Atwell makes a much more 
interesting performance of a similar number, 
Taboo (Decca F10007), with another somewhat 
rapid Lady of Spain verso. 


THE MONTH’S CHOICE 


Frank Cordell Orch.: Early Autumn 
(H.M.V. B10386). 
Frank Chacksfield Orch. : Quiet Rhythm 


Blues (Parlo. R3611). 
Edmundo Ros Orch. : 
(Decca F996). 
Buddy Morrow Orch. : Got You on My Mind 
(H.M.V. B1ro371). 
Tino Christidi : Silent Night (Nixa NY 7686). 
Winifred Atwell : Zaboo (Decca F10007). 


Marching Strings 


Dance 


It seems that, to some extent, the arrangers 
are veering away from lengthy vocals, as for 
example in the case of Buddy Morrow and 
his Orchestra (H.M.V. B10371). On one side 
is a rather monotonous riff entitled One Mint 
Julep, but the band has a nice healthy beat and 
ensemble sound. The reverse is called Got You 
on My Mind, which is mostly vocal, but beauti- 
fully harmonised. The refrain is based on the 
traditional twelve-bar blues, and is interesting 
for this, apart from the quality of the playing 
and singing. Joe Loss presents the same song 
on H.M.V. B1o391, but the solo vocal is not 
to be compared with that of the Morrow record. 
The other side of the Loss disc is a rather 
dreary business, Take Care of Yourself. 

Returning to the non-vocal records, there is a 
very pleasant new version of Harlem Nocturne 
by Ken Mackintosh and his Orchestra on 
H.M.V. BD6137. This is fine stuff, with the 
leader well featured on alto saxophone, and 
paired with a tasteful arrangement of Plink, 
Plank, Plonk. It is played with a crisp beat, and 
ends with someone exclaiming ‘“ Oh!”’. 
This home-grown talent compares most favour- 
ably with such American importations as Hot 
Lips and Can Can Can by Jerry Shard and his 
Music (Cap. CL13820), another of those multi- 
recordings with lots of quacking trombones all 
played by Shard, giving a Spike Jones 
impression. I need hardly state that the 
second title is yet another “ crib”’ on the best 
known Offenbach Can-Cans. I suppose there 
are people who will buy Grady Martin and 
his Slew-Foot Five (Bruns. 04997), playing 
You Belong to Me, an example of 1920 style 
saxophone and modern electric guitar in 
indigestible juxtaposition and paired with 
I Went to Your Wedding, described as a foxtrot, 
but played as a waltz. The more intelligent 


buyers will choose the superfine offerings of 
Roberto Inglez on Parlo. R3604, the titles 
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being Mano Generosa and Distancia. Finally, 
Sid Phillips gives a bright version of anoth r 
handclap novelty, Bruce and the Spider, quiie 
amusing if a little anachronistic in the lyrics, 
coupled with You’re Gonna Be Sorry, a good tune 
given a suitable Dixieland treatment. 


Vocal 


Alma n is well in form with Wyoming 
Lullaby (H.M.V. B10370), for she sings it 
sympathetically, though its mate is corny and 
not worthy of this artist (Take Me in Your Arms 
and Hold Me). No one could say, though, that 
the late Gertrude Lawrence was unsuited to 
Limehouse Blues and Someday Ill Find Vou 
(Bruns. 05001), for she created both numbers, 
and thus this record may be considered entirely 
authentic. 


Christmas is largely a season for children, 
and there are many records catering for young 
listeners. The most attractive is by eight-year- 
old Mandy Miller singing Little Snowman, 
Little Snowgirl and Snowflakes (Parlo. R3595). 
Her charming, unpretentious style has an 
instant appeal, for there is nothing of the child 
prodigy aboutit. Elton Hayes (Parlo. R3602), 
with his guitar, sings two nonsense songs by 
Dudley Glass in the Edward Lear tradition ; 
the titles are The Broom, the Shovel, the Poker and 
the Tongs and The Quangle Wangle’s Hat; they 
have to be heard to be disbelieved. In more 
serious vein, there is an Esquire record (5-076) 
by Ken Griffin at the organ accompanying 
St. Nicholas’ Boys’ Choir in a self-explanatory 
selection, Little Prayers for Little People, to a tune 
similar to Bless this House. Mario Lanza 
(H.M.V. DA2o24) also presents some religious 
material in a new setting of The Lord’s Prayer, 
which unfortunately is inclined to be rather too 
showy, although the backing, Guardian Angels, 
may be ranked as pleasant light tenor music, 
but is hardly worth a red label. Jo Stafford 
(Cap. CL13812) is much more successful in 
Abide with Me and Nearer my God to Thee, which 
are sung with sincerity. The best sacred record 
is, I think, by Tino Christidi (Nixa NY7686), 
who sings Silent Night in full with great richness 
and beautiful diction. The other side is a very 
nice vocal version of Greensleeves, to which there 
is a very pleasing accompaniment. 


Two interesting tunes are presented by Trudy 
Richards (Bruns. 04996) who sings with a smile 
in her voice and gets her vivacity across very well 
in I’m Never Satisfied and Some Folks Do and 
Some Folks Don’t, the latter being much better 
than the version on Cap. CL13824 by June 
Christy, which is muzzy and has a very ugly 
tenor saxophone in the accompaniment. Much 
the same remarks apply to Roberta Lee 
(Bruns. 04998), who has some original but 
rather cheap material. But I do not know 
which of two versions of Oh My Love, Oh My 
Heart to recommend. Eve Boswell (Parlo. 
R3599) is at her best, and yet on Decca F 10006, 
the Johnston Brothers sing the same number 
excellently. 

For teen-agers, Doris Day and Donald 
O’Connor (Col. DB3194) sing No Two People 
and You Can’t Lose Me, and Dick James 
makes his bow on Parlophone with J Will 
‘Never Change (R3606), heavily recorded but 
well sung. Joyce Grenfell (Col. DB3192) 
revives her charming 1942 hit, /’m Going to See 
You Today, coupling it with a nice sweet 
number, Drifting. I wish that Anne Shelton 
were a little less mournful in The Wallflower 
Waltz, but The Continental Waltz, with music by 
Johann Strauss, is much brighter (Decca 
F1o0001). David Carey makes heavy going of 
Outside of Heaven (Col. DB3200), and I much 
prefer the Crosby-ish Dean Martin in Jou 
Belong to Me (Cap. CL13815), but the backing, 
Hominy Grits, is the sort of thing that Al Jolson 
would have done better. 
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PRICES 


PARLOPHONE ODEON BROWN LABEL 12-IN. PMA 39/6d. 
PARLOPHONE BLACK LABEL 10-IN. PMD 26/6d. 


The above prices include the cost of the Record, Container, and Purchase 
Tax on both articles. 


Symphonies by Haydn: 


by arrangement with the 
Haydn Society Inc., Boston, Mass.) 


Vienna Symphony Orchestra 
CONDUCTED BY JONATHAN STERNBERS 


No. | in D; No. 28 in A; 

No. l3inD - - - - PMAIOOI 
Vienna Chamber Orchestra 
CONDUCTED BY FRANZ LITSCHAUER 

No. 47 in G major 


Collegium Musicum of Vienna 
CONDUCTED BY ANTON HEILLER 


No.84inE Flat major - PMAIC02 


Royal Opera House Orchestra 
Covent Garden 
CONDI CTED BY HUGO RIGNOLD 


Les Sylphides 
CHOPIN, arr. GORDON JACOB - - PMDI003 


RECORDS 


PRICE: YELLOW LABEL -  10-IN. MGM-D 26/6d 
The above price includes the cost of the Record, Container, and 
Purchase Taz on both articles. 


“The Merry Widow” 
Selections from the M.G.M. Film, featuring 


Fernando Lamas - - MGM-D-107 


Woody Herman 
at Carnegie Hall 


WOODY HERMAN AND HIS ORCHESTRA 


MGM-D-108 
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Count Basie and his Orchestra 
aa Basie Blues (Basie) (Am. Mercury 
#** Sure Thing (Neal Hefti) (Am. Mercury 

C-663 


(Oriole CB1123—s.) 


Basie (pno) and probably Marshall Royal, Ernie 
Paul Quinichette, Charlie Fowlkes 
(reeds) ; Newman, Charlie Shavers, Paul 


Campbell, “Wendell Culley (tpts); Henry "Coker, 
James Wilkinson, Ben = (tmbs); Freddie 
Green (gir); Jimmy Lewis (bass) ; us Johnson 
(dvs). Early 1952. U.S.A. 


These are the first records by Count Basie 
with his latest big band which he formed early 
this year after four years during which he had 
used only small groups. 

They could almost have been by any of the 
46-year-old Count’s early 1940’s combinations. 
New Basie Blues is the 12-bar blues at slow 
tempo, presented in typical Basie guise. The 
somewhat faster Sure Thing has as its main 
theme a descending diatonic scale, given a 
certain piquancy by placing the accents on 
the off beats. But there is nothing about this, 
or anything else in the record, which marks any 
worth mentioning departure from the familiar 
Basie mode. The Count’s piano—most 
prominently featured in the Blues—illustrates 
his usual economical use of notes, conspicuous 
mainly for subtle timing and accentuation. 
The changes in styles that time has brought 
about have had little effect on the veterans who 
comprise most of the band. 

But there are these differences: firstly we get 
our introduction to Paul Quinchinette, a young 
tenor player who may fairly be described as a 
contemporary Lester Young ; secondly, and of 
chief interest, this is the best band Basie has 
ever had. It has even more verve than any of 
his previous orchestras, and its brass team, 
especially, is the most polished and invigorating 
ever to grace a Basie combination. 

If you are a lover of typical Count Basie 
swing, add a fourth star to both titles. 


Marie Bryant 
*#* Ain’t Misbehavin’ (Waller, Razaf, Brooks) 
(Parlophone CE14239) 
*** Beale Street Blues (Handy) (Parlophone 
CE14240) 
(Parlophone R3592—5s. 44d.) 
Marie Bryant (voc) with The Mike McKenzie 


Quartet: McKenzie (pno); Humphrey Lyttelton 
(tpt); Denny Wright q~ ; Jack Fallon (bass). 
October 2nd, 1952. London. 


Mezzo-voiced ex-Duke Ellington vocalist 
Marie Bryant, who has been appearing here in 
concerts and variety, and whom Londoners 
have seen in the recently released film 
‘“ Jammin’ the Blues,’ puts over these familiar 
songs light-heartedly, but with the jazz sense 
and character one expects from a’ respected 
coloured artiste. 

Mike McKenzie and his cohorts get more of 
the time than is usually allocated to accom- 
panying groups, but on the whole justify it. 
The solos by pianist McKenzie and guitarist 
Denny Wright may not quite conform to Miss 
Bryant’s coloured style, but follow her efferves- 
cent mood, and are outstandingly good in their 
way. Humphrey Lyttelton could have been at 
least equally effective, but rather spoils himself 
by a mute which tends to make his tone sound 
cramped. 


*Charlie Christian 
*** Stomping at the Savoy (Edgar Sampson) 
(Am. Esoteric ESJ.1B) 
*** Swing to Bop (original title Charlie’s Choice) 
(Christian) (Am. Esoteric ESJ.1A) 
(Vogue LDEoo2—29s. 6d.) 

Christian (gir); Joe Guy (tpt); Thelonius Monk 
(pno); Nick Fenton (bass); Kenny Clarke (drs). 
1941. Minton’s, New York. 

‘\ limited number of the American Vox 
standard 78 pressings of these performances on 
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Reviewed by EDGAR JACKSON 


French Polydors 580.052, 3 and 4 were made 
available here by Messrs. Imhof’s of Oxford 
Street, and reviewed in the GRAMOPHONE for 
September, 1950. 

I point out that for some unknown reason 
applause was dubbed into them, which, 
happily, is absent from this Vogue long-player, 
and add, to refresh your memory, the following : 

The records were made, in 1941, at Minton’s, 
the New York musicians’ resort where the 
germs of bop were incubated, and feature, in 
addition to trumpet player Joe Guy, sequences 
of solo choruses by the late Charlie Christian 
(he died in 1942) and Thelonius Monk, two 
of the originators of the bop idea. 

But don’t let any of that mislead you into 
thinking that you will be hearing bop as it 
came to us later. It was then but little different 
from what was—and still is—known as swing ; 
and the sides are conspicuous mainly for the 
historical insights they give into the inaginative- 
ness and other talents of Christian, who was one 
of the best swing guitarists who ever graced the 
jazz scene. 

Interesting, too, though less accomplished 
technically, is pianist Thelonius Sphere Monk, 
even though the not very good recording, with 
its often poor balances, is considerably less 
kind to him than it is to Joe Guy and Christian. 


*Classics In Jazz—The Modern Idiom 
****Stan Kenton—Round Robin (Shorty 
Rogers) (September 12th, 1950. Los 
Angeles) 
****Buddy De Franco—Aishie (Ted Cohen) 
August 24th, 1949. New York) 
***Charlie Barnet— Overtime (Pete Rugolo) 
March 16th, 1949. New York) 
***Bill Harris—Opus 96 (Harris, Neal 
ae (November 2nd, 1949. New 


or 
**Dizzy Gillespie—Oo-la-la_ (Gillespie, 
Williams, Acea) (V by Joe Carroll) 
(January roth, 1950. New York) 
****Woody Herman—Spain (Jones, Kahn) 
May 5th, 1950. New York) 
****Miles Davis—Budo (Powell, Davis) 
(January 21st, 1949. New York) 
**Maynard Ferguson—Short Wave (Shorty 
Rogers) (September 13th, 1950. Los 
Angeles) 
(Capitol LC6561—25s.) 

We now come to three more of the five 
recently announced Capitol “‘ Classics In Jazz ” 
Albums, as they call them in America, the 
‘** Dixieland Stylists,’’ one of which I reviewed 
last month. The fifth, ‘‘ Woody Herman,”’ is 
not yet to hand. 

All five are collections of recordings originally 
made for 78 discs, in which form many of them 
were issued in the States some while ago. But 
as regards this “‘ Modern Idiom ”’ album, the 
only one we have had is Miles Davis’s Budo (on 
Capitol CL13249, reviewed March, 1951). 
Still one of the most advanced experiments in 
jazz, and almost as good as its coupling, Move, 
it certainly justifies its inclusion in this collection. 

The best of the others are Round Robin, 
Aishie and Spain. 

Round Robin is one of the best of all Kenton 
records—thanks to Shorty Rogers, whose 
sprightly arrangement, unmarred by any 
Kenton extravagances, is played with a real 
biting drive. Soloists are Rogers himself and 


Art Pepper. Full personnel for this and all the 
other titles are given on the envelope. 


Aishie is De Franco at his nimble and tasteful 
best, with composer Ted Cohen on his vibes 
and guitarist Jimmy Raney combining in solo 
and ensemble to make this a tasty morsel for 
modernists. 

Spain is a first-class Neal Hefti lazy-paced 
arrangement of this attractive twenty-five 
years old tune, with some very pleasant Four 
Brothers sounds from the saxes and good solos 
by trombonist Bill Harris, vibraphone player 
Milt Jackson and Woody Herman on his best 
instrument—alto saxophone. 

Next best are: 

Overtime—the tune Pete Rugolo wrote for 
the 1948 Metronome All Stars (H.M.V. 
Bg818), but here played with much more spirit 
and beat, and with good solos by alto, tenor 
and two of the trumpets—and : 

Opus 96. With the unusual instrumentation 
of clarinet, oboe and English horn added to 
Bill Harris’ s trombone and a rhythm section 
of piano, bass, drums and conga drums, this is 
another inventive idea on the Miles Davis 
Budo lines, and very nearly as good. 

Less worthy are Oo-la-la and Short Wave. The 
former has some good Gillespie trumpet and an 
adequate tenor solo, probably by Paul Gon- 
salves. But its scat bop vocal is just another of 
those things, and the tune, treatment and 
performance are undistinguished. 

Short Wave, dressed up in a Shorty Rogers 
arrangement, has a good spot from altoist Art 
Pepper, but otherwise savours too strongly of 
Maynard Ferguson and his shrieking trumpet. 


*Classics In Jazz—Piano Stylists 
**Marvin Ash (a)—A Bag of Rags 
(McKanlass) 
***Stan Kenton (b)—Theme to the West 
(Kenton, Rugolo) 
**Jess Stacy (c)—Il’ll Be Seeing You (Fain, 
Kahal 


**Freddy Slack (d)—St. Louis Blues 
(Handy 
*****Nat Cole (e)—Return Trip (Irving 


Ashby 
***Mel Powell (/)—Cuban Pete (Norman) 
*##**# Are Tatum (g)—You Took Advantage of 
Me (Rodgers, Hart) 
*Joshua Johnson (h)—Baittin’ the Boogie 
(Johnson) 
(Capitol LC5559—25s.) 

(a) Ash (pno); Phil Stephens (bass); Nick 
Fatool (drs). December 13th, 1949. Los Angeles. 

(5) Kenton (po) with his full band of the period. 
September 25th, 1947. Los Angeles. 

(c) Stacy (pno) : George Van Eps (gir); Morty 
Corb (bass); Nick Fatool (drs). June 28th, 1950. 
Los Angeles. 

(d) Slack (pno) with Benny Carter (alto) and the 
full Freddy Slack band as listed on record envelope 
November 25th, 1947. Los Angeles. 

(e) Cole (pno) : Irving Ashby (gtr); 
Miller (bass). November 7th, 1947. New York. 

(f) Powell (pno); Bumps Myers pot Frank 
Beach, Chuck Gentry (pfs); Red Callender (bass) ; 
Lee Young (drs). December 31st, 1947. Los Angeles. 

(g) Tatum (pno). September 29th, 1949. Los 
Ang eles 

(i) Johnson (pno); Baby Lovett (drs). July 24th, 
1950. Kansas City. 


This is an even more mixed bag than the 
Dixieland Stylists’? reviewed last month, but 
among the flies there are some most luscious 
plums. 

Taking the titles in the order in which they 
come on the disc: 

Marvin Ash has in Bag of Rags a tune so 
corny that it could have been written by any 
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of the lesser old-time ragtime composers, and 
the ding-dong-dell-pussy’s-in-the-well cymbals 
don’t make it any better. But what Marvin Ash 
lacks in righteousness he to some extent makes 
up for by his clean, sprightly playing. 

Kenton’s Theme to the West you will know 
all about, for we have had it on 78 Capitol 
CL13440, reviewed March, 1951. It improves 
with hearing, hence now the third star. 

Jess Stacy makes pretty drawing-room 
music out of I’ll Be Seeing You, but it could 
hardly have been called a jazz classic, even if 
George van Eps’s guitar solo had been better 
and the bass and drums less turgid. 

Freddy Slack’s piano in St. Louis Blues is 
mostly corny ideas, cornily put over with a 
ponderous boogie left hand, and so means 
nothing. But the band is good, especially the 
saxes led by Benny Carter, who may also have 
written the arrangement. 

King Cole’s Return Trip is actually by the 
1947 King Cole Trio. A delightfully catchy 
little swing tune, it has some of the neatest and 
best Cole piano I can remember, as well as good 
Irving Ashby guitar, and swings in its easy, 
tasteful way as few other Cole Trio records did. 

Mel Powell just plays the tune conventionally 
in Cuban Pete, but the record comes to life when 
Bumps Myers’ tenor appears over the kicking 
ensemble, and keeps going through Chuck 
Gentry’s energetic trumpet contribution. 

Art Tatum may not be at his absolute best 
in You Took Adrantage. But the performance is 
typical of his ideas, style and technique, and 
has most of what made him one of the greatest 
of all jazz pianists. 

Joshua Johnson, playing dull boogie woogie 
accompanied by an even duller time-marking 
drummer, ends the disc with an anti-climax 
which could well have been dispensed with. 


*Classics In Jazz—Small Combos 


***¢*Hollywood Hucksters (a)— Them There 
Eyes (Tracey, Tauber) 
***Nat Cole and the International 
jJazzmen (b)— You Can Depend On Me 
(Carpenter, Dunlop, Hines) 
***Benny Goodman Sextet (c)—High 
Falutin’ (Lawrence, Rene) 

***Bie Sid Catlett’s Band (d)—/7ust You. 

just Me (Greer, Klages) 

. **Red Nichols’s Famous Pennies (¢)— 
If I Had You (Shapiro, Campbell, 
Connelly) 

***#Red Norvo’s Nine (/)— Under a Blanket 

of Blue (Symes, Neiburg, Levinson) 

****Buddy De Franco Sextet (g)—Bud’s 
Invention 

***Julia Lee and her Boy Friends (h)— 

Mama Don’t Allow It (Davenport) (V 
by Julia Lee) 
(Capitol LC6563—253s.) 

(a) Benny Goodman (clar‘); Benny Carter 
Dave Cavanaugh (inr); Joe Koch (bar); Charlie 
Shavers (fff): Red Norvo (xvl); Jimmy Rowles 
(pno) ; Irving Ashby (g/r) ; Red Callender (bass) ; 
Lee Young (drs). Mav 3th, 1947. Los Angeles. 

(h) Cole (pno); Benny (alto); Coleman 
Hawkins (in:): Ruster Bailey (clart); Bill Coleman 
(tpt); Oscar Moore (gtr); John Kirby (bass); Max 
Roach (/rs). March 30th, 1945. Los Angeles. 

(c) Goodman (clart); Vernon Porter (iff); Red 
Norvo vih); Mel Powell (fro); Allan Reuss (gtr) ; 
Artie Shapiro (bass); Bill Douglass (drs). December 
9th, 1947. Los Angeles. 

(d) Catlett (drs); Ben Jackson, Illinois Jacquet, 
Bumps Myers (reeds}; Joe Guy (tpt); Horace 
Henderson (fno); Al Casey (gtr); John Simmons 
(bass). January 19th, 1945. Los Angeles. 

(e) Nichols (tpt); Heinie Beau (c/art); Don 
Lodice (inr); Floyd O’Brien (tmb); Earl Sturges 
(pn); Gene Englund (bass); Frank Carlson (drs). 
October 18th, 1944. Los Angeles. 

(f) Norvo (rh); Benny Carter (alto); Eddie 
Miller, Dave Cavanaugh (inrs); Bobby Sherwood 
(tpt): Arnold Ross (pn-); Dave Barbour (gir); 
Billy Hadnott (bass); Jesse Price (drs). October 14th, 
1947. Los Angeles. 

(g) De Franco (clart); Ted Cohen (vib); Harvey 
Leonard (pno); James Raney (gtr); Bob Carter 
(bass); Max Roach (drs). August 24th, 1949. 

York. 


New 
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Lee (pmo); Benny Carter, Dave Cavanaugh 

3 s); Bobby Sherwood (tpt) ; Vic Dickinson 

tmb); Red Norvo (rib); Jack Marshall (gtr); Red 

lender (bass); Sam ‘* Baby " Lovett (drs). June 
16th, 1947. Los Angeles. 

Whether all this justifies the description 
“Classics In Jazz”’ is open to argument. But 
on the whole it adds up to a well assorted and 
worth-while presentation of jazz as played by 
small groups in the middle and late 1940's. 

With the exception of Buddy de Franco’s 
fast Bud’s Invention, Julia Lee’s up-tempo version 
of the 1935 Ink Spots’ novelty feature Mama 
Don’t Allow It and Red Norvo’s contemplatively 
paced and delightful Blanket of Blue, the per- 
formances are mostly at medium bounce tempi. 

As usual in small groups, the accent is, of 
course, mainly on solos, with most of the stated 
luminaries featured in the numbers in which 
they respectively take part, all of them adhering 
to the styles by which we have come to know 
them, and the majority well up to their best 
form. 

Among the most outstanding are Benny 
Carter in the Benny Goodman-led Huckster’s 
suave Eyes (previously issued here on 78 Capitol 
CL13067) and Nat Cole’s tasteful You Can 
Depend ; Cole himself and Coleman Hawkins in 
the same title; Norvo in all the numbers in 
which he plays ; Bobby Sherwood in Norvo’s 
Blanket ; and Buddy de Franco in his Bud’s 
Invention. 

The last mentioned is at once the most 
modern sounding and best of the eight tracks. 
Buddy plays noticeably better than he does in 
most of his more recently made M.G.M. sides, 
and there is some intriguing duet work by Ted 
Cohen’s vibes and James Raney’s guitar, all 
well backed by Bob Carter’s clean and riding 
bass and Max Roach’s slick drums 

Weakest of the batch is Red Nichols’s If I 
Had Y ou-—typical of what passed for Dixieland 
in the mid-’40’s, and a pretty trite sample of it 
at that. 

But I don’t think we should cavil too seriously 
at this one let down in what is otherwise a mostly 
solidly beaten out and always spicey enough 
twenty-two minutes and more. 


Buddy De Franco and his Trio 
**#**Carioca (Youmans, Kahn, Eliscu) (Am. 
M.G.M. 52-S-3109) 
#08 Fust One of Those Things (Cole Porter) 
Am. M.G.M. 52-S-3107) 
(M.G.M. 565—5s. 
De Franco (clart); Kenny D (pno); Dillon 
usoets (bass); Art Blakey (drs). June 30th, 1952. 


Two up-tempo “‘ musts ”’ in which Buddy de 
Franco plays with the agility, facility and 
imaginativeness which he seems to reserve for 
his small group recordings. 

Art Blakey, who starts off the Vincent 
Youmans’ number with carioca rhythm on a 
cymbal with a tone that is worth noting, and 
later backs De Franco in one of those clarinet 
and drums duet first exploited by Benny 
Goodman, gets through about the whole 
range of percussion rhythms in the two sides. 

At first hearing Carioca may seem the more 
exciting performance, but a second listening to 
Things, with its great piano solo by Kenny 
Drew, should be enough to convince anyone 
that this is artistically an even better effort. 


Dizzy Gillespie Quintet 
Cocktails for Two (Johnston, Coslow) 
(French Blue Star P-14776-21) 
**# Just One More Chance (Johnston, Coslow) 
French Blue Star P-14781-21) 
(Esquire 10-253—6s. 54d.) 

Gillespie (tpt); Don Byas (tnr); 
pno); Joe Benjam (bass) ; 
March 25th, 1952. Paris. 

Dizzy tries his hand at slow melodic improvisa- 
tion, and it doesn’t come off. Now and again 


Art Simmons 
illy Clark (drs). 


December, 1952 


there is the germ of an idea, occasionally a 
prettily turned phrase. But the inspiration soon 
dies, leaving little more to enjoy than a rather 
nice trumpet tone. The short solos by Don 
Byas (labelled as The Don) are at least more 
consistent, but are not helped by the lifeless 
rhythm section with its under-recorded bass, 


Coleman Hawkins 
ee] _ t Get Started (Gershwin) (Am. Decca 
83246) same session.) 
esse i Could Be With You (One Hour Tonight) 
(Creamer, Johnson) (Am. Decca 83245) 
(Brunswick 05004—6s.) 

Hawkins (tnr) acc. pno, vib, gtr, bass, 
drs. July 30th, 1952. 

Hawkins recreates the mode of his 1939 
rhapsodic improvisation on Body and Soul—the 
greatest performance of its kind that not only he 
had given, but which had, or for that matter 
since has, been given by anyone else. 

Maybe now his phrases are not all quite so 
thrilling. Maybe the previously lovely soft, 
fluffy tone has developed an edge. (Or is it due 
to the excessive high frequency pre-emphasis in 
the recording ? Certainly the recording lets us 
hear too much escaping breath.) But most of 
the imaginativeness and all the depth of feeling, 
instrumental ability and superb artistry are as 
conspicuous as ever. 

The vibraphone introduction to [f I Could Be 
sets a perfect tempo and beat. It is a pity the 
latter is not entirely maintained by the rest of 
the rhythm section. 


Bibi Johnson 
Daydream (Strayhorn, : 
Gunnar Svensson) (Swedish H. MV V. 


OSB3393) 
ated Cover Waterfront (Edward Heyman, 
. Green ; arr. Svensson) (Swedish 
H.M.V. OSB3394) 
ss. 44d.) 

Bibi Johnson by Arne Domnerus 
Orchestra: Domnerus (alto); Rolf Blomquist 
tnr) ; Lars Guilin. Rolf Ericsson (tpi); 
unnar Svensson Yngve Akerberg (bass) ; 

Jack Noren (drs). December 19th, 1950. Sweden. 

t From the H.M.V. Overséas List ; obtainable by order 
through all H.M.V. record retailers. 

In 23-year-old Bibi Johnson, Sweden has 
produced not only one of Scandinavia’s most 
ravishing blondes, but also a singer who, under 
the name of Bibi Johns, is now making quite 
a name for herself in America. 

Her new Victor records may prove to be 
better than these made in Sweden, which 
show considerable promise, but not quite the 
fertility of ideas or certainty of execution that 
experience in the States is likely to have 
cultivated in Miss Johnson. Best things about 
them are the polished accompaniments by 
Arne Domnerus’s orchestra, with its delectable 
reed section, and Domnerus’ s comely solo in 
Duke Ellington’s lovely Daydream. 


Stan Kenton and his Orchestra 
#** Stardust (Hoagy Carmichael) (Am. Capitol 


9886) 
**Bechive (Gene Roland) (Am. Capitol 


9894) 
(Capitol CL13810—6s.) 

Kenton (pno); Dick Meldonian, Leonard Niehaus 
(alios); Lee Elliott, Bill Holman (tnr); Bob Gioga 
bar); Buddy Childers, Conte Condoli, ‘Don Dennis, 

lyde Reasinger, Ruben McFall (tpts) ; Harold 
Branch, Gerald Finch, Bob Fitzpatrick, George 
Roberts, Bill Russo (tmbs) ; Ralph Blaze (gir); 
(bass); Frank Capps (drs). March, 1952. 


Outwardly Beehive has the familiar Kenton 
character. But this Gene Roland composition 
is not very distinguished, the solos, for all their 
superficial verve, are not up to the Kenton 
standard, and I preferred Stardust. 

Not that this is Kenton’s best either. What 
the drummer was trying to do at the start is 
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Achille Braschi & Fernanda Cadoni 


with Chorus and Orchestra Lirica Cetra 
conducted by Arturo Basile 
**Cavalleria Rusticana’’—Mascagni — 
A casa; Intanto Amici; Viva il vino spumeggiante 
Cetra Series RO.30005 


Lionel Salter (Harpsichord) 
Stanley & Christopher Taylor (Recorders) 


London Baroque Orchestra 
Conducted by KARL H 


Concerto in F major—J. S. Bach 
Auto couplings only - SW.8147-8 


SYDNEY THOMPSON'S 
Olde-Tyme Dance Orchestra 
PaulJones - - E.11506 

THE KIRKINTILLOCH 

JUNIOR CHOIR 
Away in a Manger; 
God make my life a 
little light - - R.3601 


ELTON HAYES 
The Broom, the Shovel, 
the Poker and the Tongs; 
The Wangle’s 
Hat - - - R.3602 


The Voices & Noises of 
PETER ~ 
Mock Moza 
Phoney R.3612 
FRANK CHACKSFIELD 
and his Orchestra 
Quiet Rhythm Blues; 
Junior Miss- - R.36I1 


GERRY BRERETON 
1 will still love you; 
Outside of Heaven R.3609 


BOB HARVEY 
(from the Carousel Room"’ 
Piccadilly) 


As long as | live; Take me 
in yourarms - R.3610 
JOY NICHOLS 
with Children's Choir 
The Inch Worm (from 
the film ‘‘Hans Christian 

Andersen’’) ; 

with WALLY PETERSON 
That’s the way to write a 
love song - - R.3613 


THE HOLIDAYS 
You'll never get away; 


List’nin’ to the green 
grass grow - - R.3614 


ROBERTO INGLEZ 


and his Orchestra 
Mano Generosa; 
Distancia - - R.3604 
PHIL CARDEW 
and his Corn Huskers 


Take a peek; Dixie 
R.3605 
DICK JAMES 


| went to your wedding; 
| will never change R.3606 
GRETE KELLER 
Rendezvous in Vienna; 
| talk to the trees (from 
“*Paint Your Wagon’’) 
R.3 


IAN STEWART 


and his music (from. the 
Berkeley Hotel, London) 


Piano in dance tempo 
No. 17 - - -  F.2505 
SCOTTISH COUNTRY DANCES 
JIMMY SHAND 
and his Band 
She’s owre young to 
marry yet; Foursome 
Reel - - - - F.3444 
ADAM RENNIE 
and his S.C.D. Quartet 
The Golden Pheasant; 
Primrose Polka - F.3445 
SUPER RHYTHM SERIES 
FREDDY RANDALL 
and his Band 
Smokey Mokes; Sheik of 
Araby - - - R.3603 
JACK PARNELL 
and his Band 
The Champ; 
Summertime - - R.3607 
JOE DANIELS’ JAZZ GROUP 
Riverboat Shuffle; 
I got Rhythm - R.3608 


THE STARS TURN ON 


PARLOPHONE 


PARLOPHONE COMPANY 


LIMITED + HAYES + MIDDLESEX 


December, 
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Axiom? 


THES 
The Axioms 101 and 102 loud- 
speakers have been specially designed to 
meet the needs of the critical listener 
who, although having a restricted 
listening space, still requires “‘ lifesize ’’ 
reproduction. Although 
only 8” units, they have an 
unusually, high flux mag- 
net toensurea remarkable 
transient response con- ! 
sistent with high sensitivity for use with low power inputs. 
What is more, these Axioms cover the range and 


On the contrary, the big feature 
of these new units is the perfect balance which they 
give to the tonal extremes, without which there can 
be no “ high fidelity.” 

A smooth, flat frequency response from 40-15,000 c/s 
within + 4 db ensures a rich, 
true bass without resonance 
and a clean, sharp treble 
with the overall balance so 
well maintained, that the top 
audible harmonics help to 
impart the original atmos- 
phere without any signs of 
_ distress even at high volume 
levels. 


AXIOM 101. Specification : Fundamental 65 c/s (nominal) : 
Voice Coil Impedance 3 or 15 ohms ; Power Rating 5-watts 
peak A.C.; Flux Density 13,500 gauss ; Total Flux 51,200 
Maxwells ; Frequency Response 40 c/s—15,000 </s ; Overall 
Diameter 83” ; Overall Depth 4%” ; Voice Coil Diameter wt 
Net Weight 23 lb.; Finish Grey rivelling enamel ; Fixing 
Holes, 4 slots %” x *’ equispaced on a 7%” P.C.D. 
Price £7.2.9 including tax. 


AXIOM 102. Specification : With increased sensitivity, has a higher 
magnetic flux and attendant improvement in the damping 
factor. Flux Density 16,000 gauss ; Total Flux 63,000 Max- 
wells ; Overall Depth 4%”; Net Weight 4 Ib. 

Price £10.14.1 including tax. 
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You are invited to write for details of the | 
other loudspeakers in the Axiom range, 
also specially designed reflex cabinets. 
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of the AXIOM-AUDIOM of 
GOODMANS INDUSTRIES LTD., | 


AXIOM WORKS, WEMBLEY, MIDDX. WEMbliey 1200 
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to say the least obscure. But otherwise the side 
opens nicely enough with Kenton’s piano 
pointed by Don Bagley’s interesting bass, and 
although later we get the Kenton screech to 
but little avail, the arrangement has its interest- 
ing aspects, and there are effective spots by 
trombone and tenor. 


Elliott Lawrence and his Orchestra 
*** Tong Dark Hallway (Oliver, Feller) (V by 
Rosalind Patton) (Am. King 8206) 
*** 4 Little Wake-up Music (John Mandell) 
Am. King 8207) 
(Vogue V2126—6s. 53d.) 

Lawrence (pno); Sam Marowitz, All McKusick 
(altos); Al Cohn, Al Steele (tnrs) ; Steve Perlo (bar) ; 
Nick Travis, Al Porcino, Al de Risi, Dick Sherman 
(pfs); Ollie Wilson, Al Robinson (tmbs); Buddy 
a (bass); Tiny Kahn (drs). May 8th, 1952. New 
York. 

Now 27 years old, Philadelphia-born Elliott 
Lawrence, currently with his orchestra at the 
New York Hotel Statler’s Café Rouge, is a 
veteran of sixteen years in the business. He 
formed his first band, of juveniles, when he was 
only eleven, after contracting infantile paralysis, 
which only his mother’s encouragement en- 
abled him to overcome. A schooled musician, 
he has conducted symphony as well as dance 
bands. 

Long Dark Hallway is his band putting over a 
cuter-than-most popular’? number in the 
medern dance band manner, with his regular 
vocalist, Rosalind Patton, proving herself to 
be one of the better singers. 

It is, however, mainly the coupling that is 
responsible for getting the disc into this column. 
A bright swing arrangement by John Mandell, 
who also composed the opus, it shows that, if 
Lawrence doesn’t always make the fullest use 
of his better soloists (not even the able Al Cohn 
is featured in the side), he has a sparkling 
ensemble with an unusually good reed section, 
and in Tiny Kahn a drummer who can keep 
the sparks flying. 


James Moody and his Cool Cats 
**Good Deal (A. Bopper) (Swedish Metro- 
nome MR-199-A) 
**Z ove Walked In (Gershwin) (Swedish 
Metronome MR-198-A) 
(Esquire 10-250—6s. 54d.) 
199—Moody (inr); Rolf Larson (pvo); Gunnar 
Almstedt (bass); Jack Noren (drs). January 24th, 


1951. Stockholm. 

198—As above, plus Lars Gullin (bar); Sixten 
Erikson (tpt). Same session. 

The first side justifies the second word of its 
title to the extent that Moody manages to 
get in a deal of notes. 

He plays them, on his tenor, cleanly and 
with a warmer tone than we often hear from 
his rather thin alto. But whether they justify 
the first word of the title is another matter. 
The composition (sic!) is little more than 
another of those fast riff concoctions, for which 
I don’t blame its inventor for hiding behind 
that all too familiar pseudonym, A. Bopper, 
and many of Moody’s phrases are only little 
better than you might expect such a trite opus 
to have inspired. 

The label mentions trumpet player Sixten 
Erikson in the personnel. But as he plays only 
one note in the last chord I hardly thought it 
worth including him. 

He is, however, heard, solo, in Love Walked In. 
So is pianist Rolf Larson. But neither is unduly 
outstanding. 

Moody is rather better. He has less to say 
for himself than in the coupling, but says it 
rather more attractively. 

Even so, it is Lars Gullin who is the star of 
the side. Not quite as good as we have some- 
times heard him, but more enterprising and 
interesting than any of the others. 
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*Rose Murphy 

##*7 Can’t Give You Anything But Love (Fields, 
McHugh) ; Sweet Georgia Brown 
(Bernie) ; Coquette (Lombardo, Brown); 
Best Things In Life Are Free (De Sylva, 
Brown, Henderson) ; My Blue Heaven 
(Donaldson) ; Honeysuckle Rose (Razaf, 
Waller) ; When I Grow Too Old To 
Dream (Hammerstein, Romberg) ; 
Cecilia (Dreyer, Ruby). (Am. Majestic) 
(Circa 1944) 
(Oriole MG10004—29s. 6d.) 


Eight songs by the baby-voiced, piano- 
playing, foot-tapping Chee-Chee Girl, un- 
available on any of the other labels for which 
she has recorded. Although made some years 
ago, they compare very favourably with any 
of her later records. Indeed, they show that 
she has not changed at all since she first faced 
the microphone, and Rose Murphy enthusiasts 
will find this disc a full-scale and most enter- 
taining concert by her. 


* Originators of Modern Jazz 

**Dizzy Gillespie Jazzmen (a)— Dynamo 
A; Dynamo B (Gillespie) (Am. Dial 
1003, 1003B) 

**Miles Davis Quintet (b)—Superman 
(title given to alternative master of 
The Hymn) (Davis) (Am. Dial 1104B) 

**Fats Navarro’s Group (c)— Move 
(Denzil Best) (Am. Dial 1166A) 

***Gillespie-Parker All Stars (d)—Bird 
Blues (title given to alternative master 
of Slam Slam Blues) (Parker) (Am. 
Comet T-10C) 

***Hank Jones Quintet (e)—WNight Music 
(Jones) (untraced) 

***Charlie Parker Quintet (/)—All the 
Things You Are (Jerome Kern) (un- 
traced) 

**Howard McGhee’s Birds (2)— Trumpet 
at Tempo (McGhee) (Am. Dial 1025B) 

(Vogue LDEoo6—29s. 6d.) 

(a) Gillespie (tpt); Lucky Thompson (inr); Milt 
Jackson (vib); Al Haig (po); Ray Brown (bass); 
Stan Levy (drs). Februarv 7th, 1946. Hollywood. 

(6) Davis (tpt); Charlie Parker (alto); Duke 
Jordan (pno); Tommy Potter (bass); Max Roach 
(drs). October 28th, 1947. New York. 

(c) Navarro ‘tpt); Don Lanphere (tnr); Linton 
Garner (pno); Jimmy Johnson (bass); Max Roach 
(drs). December, 1947. U.S.A. 

Gillesvie (tpt); Parker (alto); Flip Phillips 
(tnr); Red Norvo (vib) ; Teddy Wilson (pno); Slam 
Stewart (bass); J. C. Heard (drs). June 5th, 1945. 
New York. 

(e) Jones (pno) ; (vib); unidentified 


bass. Date untraced. S.A. 
(f) Parker (alto); Miles Davis (pt); Duke 


Jordan (pno); Tommy Potter (bass); Max Roach 
(drs). 1947. U.S.A. 

(g) McGhee (tpt); Jimmy Bunn (pno); Bob 
Wr we (bass); Roy Porter (drs). July 29th, 1946. 

This is a French Vogue compilation into 
LP form of records previously issued in America 
on standard 78 discs. 

Although some of those taking part hadn’t 
yet adopted bop—e.g., Teddy Wilson, Slam 
Stewart, Flip Phillips, and one could almost 
add Red Norvo—the title Originators of 
Modern Jazz can in this case be taken to mean 
mainly originators of bop. 

The first four and last titles are played at 
breakneck tempi, with their respective ensembles 
and soloists tearing it up in a manner which 
some who have not progressed beyond the 
early stages of bop will doubtless find exciting, 
but which others are likely to consider more 
in the nature of displays of how many notes it 
is possible to cram into a bar, and not always 
particularly worth-while notes at that. 

Anyway, I was more impressed by the 
slower numbers. 

In Bird Blues, Slam Stewart’s bowed bass. 
may not have any jazz (or much other) merit. 
But Charlie Parker and Dizzy playing the blues 
in bop produce, I think, some of the best music 
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I have heard from them, and there is much to 
be said for Teddy Wilson’s easy-on-the-ear 
chorus, Flip Phillips’s melodically styled tenor, 
and Norvo’s slightly more boppish, but equally 
tasteful, tenor. 

Hank Jones plays his “ mood” piece that 
he calls Night Music with a delicacy that in no 
way conceals his personal style, and the 
track is none the less interesting for the unusual 
use of the vibraphone for sustained notes to 
add a sort of organ harmony flavour. 

Things is an acceptable example of Charlic 
Parker improvising in the bop idiom on a 
familiar ballad, aided by some presentable 
Duke Jordan piano. It is unfortunate that the 
Parker-Miles Davis duet at the end results in 
some rather sour sounds. 


* Charlie Parker 

*** My Old Flame (Johnson, Coslow) (Am. 
Dial 1114A) 

** Air Conditioning (Parker) (1151E, released 
in U.S. as Drifting on a Reed) 
**Bird Feathers (Parker) (1154D) 

*** Prezology (Parker) (1103A) 

**#** Out of Nowhere (Green) (1151A) 

**** Hot Blues (Parker) (1054D, previously 
released in U.S., and here on Esquire 
10-017, as Cool Blues. Previous takes, 
on 1054A and B, were released in U.S. 

| as Blow Top Blues) 

**#*Schnourphology (believed to have been 
released in U.S. as Ferd Bethers) 
(Parker) (1111C) 

** Bongo Beep (original title Diggin’ for Diz). 
(Parker) (1000) 
(Vogue LDE, 004—29s. 6d.) 
1000—Parker (alto) ; Dizzy Gillespie (tpt) ; 


Garrison (gir); Ray Brown (bass); Stan Le drs). 
54—Parker (alto): Erroll Garner ; Red: 

Callender (bass); Harold ‘* Doc ’’ (drs). 
February 19th, 1947. New York. 

1103--Parker (alto); Miles Davis (tpt); Duke. 
Jordan (pno); Tommy Potter (bass); Max Roach. 
(drs). October 28th, 1947. New York. 

1111, 1114, 1115—As for 1103. November 4th, 1947. 
New York 


1151, 1154—As for 1103, plus J. J. Johnson (tmb). 
December 17th, 1947. New York. 


Another French Vogue LP compilation— 
this time of Charlie Parker recordings, all 
originally issued in America on 78 discs, but 
the only one of which we have had is the D take 
of Blue Top Blues (under title of Cool Blues), 
which now appears as Hot Blues. 

All of them—including even Bongo Beep, 
with its, for Parker, unusual line-up of Lucky 
Thompson, Dodo Marmarosa and Arv Garrison 
—are on the same general lines as most of the 
many other Charlie Parker sides available 
here ; and in view of extreme pressure on 
space this month I ask you to accept that and 
the information you will gather from the 
personnels and star ratings as sufficient indica- 
tion of what to expect. 

In working out the ratings I have taken into 
consideration not only what Parker does, but 
also what the others who take part in the 
proceedings with him do. Some of them, 
especially perhaps Miles Davis, don’t seem 
quite so impressive as they might have had we 
heard the records nearer the time they were 
made. For since then bop has assumed a new 
guise and taken a new place in jazz, and while 
Parker at his best was so in advance of his time, 
and so genuinely worth-while that he is as 
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enjoyable to-day as he was when he first 
appeared on the scene, the ideas of some of 
his associates now sound sadly dated. 

Also there is the recording—mostly good, 
but not so satisfactory in Prezology, to which I 
would have given a fourth star had it not been 
for the excessive surface noise. 

However, although the rabid Parker fans 
will probably say I have underrated some of the 
performances, I think the more discriminating 
will agree that my ratings give a fair indication 
of the comparative merits of the eight titles. 


Jack Parnell and his Band 
*** The Champ (Dizzy Gillespie) (Parlophone 


CE14308) 
(Gershwin) 


Summertime 
CE1 4309) 
(Parlophone R3607—5s. 44d.) 

Parnell (leader, drs soloist); Derek Humble (alo) ; 
Ronnie Scott (tnr); Pete King (‘nr, bass-clart) ; 
Harry Klein (bar); Jimmy Deuchar, Albert Hall, 
Jo Hunter (fpts); Mac Minshull, Ken Wray ‘imbs) ; 
Max Harris (pmo); Sammy Stokes (bass); Phil 
Seaman (drs). October 28th, 1952. London. 

Noted ex-Ted Heath drummer Jack Parnell, 
whom many will know also through records by 
the wartime R.A.F. Vic Lewis-Jack Parnell 
Jazzmen, makes his record debut with his own 
band, which has already earned the reputation 
of being one of the best swing combinations 
Britain has ever produced. 

The Champ is a Jimmy Deuchar arrangement 
of this Dizzy Gillespie number that Parnell has 
been using as a show-piece. Taken at a super- 
sonic tempo, it is not quite as clear as it should 
be. The sections are not always dead in tempo 
with each other. Also the recording balances 
are not always perfect. An important obdbligate 
by the trumpets behind the trombone’s passage 
is barely audible. But with its solos by Derek 
Humble and Ronnie Scott, and the drum duet 
by Parnell and Phil Seaman at the end, it 
makes an exciting three minutes for those who 
like their swing fast and furious. 

Summertime is, however, the better side. 
Arranged by Laurie Johnson, whom you may 
know from his light orchestral broadcasts, it 
consists, apart from its introduction and coda, 
of just one chorus, disguised as a showcase for 
Jimmy Deuchar. To Johnson’s entrancing 
accompaniment Deuchar gives a_ superb 
performance, capped by a long, flowing phrase 
across the 27th and 28th bars which provides 
one of those moments of inspiration that make 
jazz great music. 


Sauter-Finegar Orchestra 
*##* Doodletown Fifers (Finegan, Sauter) (Am. 
Victor E2VB-6344) 
***® Abril in Paris (Harburg, Duke) (Am. 
Victor E2VB-6644) 
(H.M.V. B1o360—5s. 43d.) 


6344—Sid Cooper, Livio Freske, Al Klink, 
Abraham Richmond, Sol Schliinger (saves, wood- 
wind); Joseph Ferranti, Robert Nichols, Nick 
Travis (tpis); Vernon Fryleyv, Bill Harris, Bart 
Varsalona (fmbs): Ralph Burns (pno); Verlye 
; Herman Alpert (bass); 
: Lamond, Walter Rosen- 
berger (drs). May 12th, 1952. New York. 
6644—Danny Bank, Phil Bodner, Cooper, Klink, 
Richmond (scares, woodwind) ; tpts as above ; 


Parlophone 


Varsalona, Kai Winding "(tmbs) Burns pno) ; 
Reinhart Elster (harp) Galbraith (gtr) ; 
(bass); Fred Pfaff (tub a); Lamond, berger, 


James Timmons (dvs); and voice. 


July Ist, 1947. New York. 
These were reviewed by Oliver King last 


CHRISTMAS 1952 


If you are in doubt about that Christ- 
mas present why not a Yearly Subscription 
to “ THz GRAMOPHONE. ’” 
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month. In response to many requests I now 
give the personnel. 


Ronnie Scott Quintet 


Scott’s (Scott) (Esquire M-7- 
324-2 
** Tove Me or Leave Me (Donaldson, Kahn) 
(Esquire M-7-326-2) 
(Esquire 54d.) 

324—-Scott (tnr); Dill Jones (pno); Lennie Bush 
(bass); Tony Crombie (drs); Tony Kinsey (timbales). 
September 16th, 1952. London. 

326—As above, minus Kinsey. Same date. 

The two Tony’s, Crombie and Kinsey, take 
the Scott Expedition first to Latin-America. But 
Ronnie Scott soon brings it back to cooler 
climes. 

On the whole, neither the journey nor the 
suggested sequel to it on the obverse seems to 
have been particularly fruitful. Scott plays 
with his familiar unruffled poise and rather 
more drive than usual. But his ideas are not 
very brilliant, and there is a pervading atmos- 
phere of dullness about both records. 

Dill Jones’s toes solos could have brightened 

things up, but they are so under-recorded. 
Indeed the recording is not a strong point at 
any time. Scott’s tone is edgy. Either he was 
too near the microphone or something was 
wrong with the equipment. Probably the 
latter, because some of the piano high notes have 
a cracked tone that could hardly have been due 
to the instrument. 


Fran Warren 


*#* What Is This Thing Called Love? (Cole 
Porter) (Am. M.G.M. 52-S-207) 
Fran Warren Woody Herman 
One, for the Wonder (Tepper, Brodsky) 
(Am. M.G.M. 52-S-205) 
(M.G.M. 548—5s. 44d.) 
207—Acc. by studio orchestra: Ralph Burns 
(director); Vinny Dean, Murray ‘Williams (altos) ; 
George Berg, Pete Mondello (tnrs); Danny Bank 


(bar); Bernie Previn, Ed. Badgley, Chuck Gendusa, 
Don Leigh ({pts) ; Chauncey Welsch, Billy Byers, 


Shulman (bass); 
and Jose Mangual (bongoes). May 28th, 1952. 


The Americans are always accusing us of 
copying them, but they copy each other to an 
extent to which we have yet to descend. 

It started even before the Glenn Miller 
plagiarists appeared on the scene. It is going 
on even more shamelessly to-day. Someone hit 
of the bright idea of Peggy Lee treating Rodgers 
and Hart’s tenderly sentimental song Lover as a 
new means of indulging in as frantic a display 
of thwarted love hysteria as was ever com- 
mitted to wax. You can hear her doing it, 
egged on by Gordon Jenkins’s orchestra pro- 
viding a fast, Latin-American-styled accom- 
paniment, on Brunswick 04964. 

Now we find that less than two months later 
Fran Warren, aided and abetted by a studio 
group led by Ralph Burns, of Woody Herman 
fame, was doing the same sort of thing for 
M.G.M. with Cole Porter’s What Is This Thing 
Called Love ? 

Whether you are going to like it will depend 
on how you react to over-passionate females. 
They rather frighten me. I prefer the less 
excitable type, and I’ll settle for Ella Fitzgerald 
any day. But like Peggy, Fran certainly 
managed to work up the required atmosphere, 
and if she has not quite the jazz sense or 
technical skill of Peggy, she gets as near to it 
as makes no matter. 

The coupling is a new girl-tempts-boy 
“pop,” which Miss Warren and Woody 
Herman do, as a duet, as well as anyone mn 
is likely to. But the ‘record does not really 
belong in this column, hence the omission of 

any star rating. 
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Dinah Washington 
*#*7 Can’t Face the Music (Rube Bloom, 7.d 
Kohler) (Am. Mercury 4897) (Releas.-d 
America circa June, 1952) 
*** Mad about the Boy (Noel Coward) (Aim. 
_ Mercury 4896) (Same date) 
(Oriole CB1130—6s.) 


I’m not surprised at Dinah’s first confession. 
Few girls could face those overpowering out- 
bursts by the ensemble. They are enough to 
make anyone mad about the boys. 

However, most of the time the band keeps 
down, and the strings especially play the 
turefully conceived accompaniments with an 
understanding that has helped Miss Washington 
to show that she can sing popular ballads 
effectively as well as with the jazz sense necessary 
to get a record into this column. 


*xCecil Young Quartet 

*** Race Horse (Young) ; Stompin’ at the 
Savoy (Sampson) ; Campbells are Coming 
(Trad., arr. Young); Formula X-9 
(Young) ; Rushin’ On Home (Young) ; 
Deep Purple (Rose) ; Cecil’s House Party 
(Young) ; Tribute to Al Benson (Young). 
(Am. King) 

(Vogue LDEoo3—29s. 6d.) 


Young (fno); Gerald Brashear (tnr, bongoes) ; 
Trafford Hubert (bass); Jimmie Rodgers (drs). 
Early 1952. Seattle, U.S.A. 


Described as a Concert in Cool Jazz, this 
is a recording made at a public concert in 
Seattle, U.S.A., complete with audience 
applause. 

If “Cool” is meant to imply a_ boppish 
flavour, the word is justified to that extent. 
But that extent only. Mr. Young and his three 
co-conspirators use their not entirely negligible 
talents to give out in a way that hops even 
when it doesn’t quite jump, and most of the 
time it is in the nature of what jazz enthusiasts 
call hot. 

The foursome also has a sense of humour. 
Mr. Young’s takes the form of (I hope) 
intentionally wrong notes, corny phrases and 
arch quotations, and is more in the nature of 
adolescent comedy than adult wit. However, 
if you can take a bit of naive fun mixed up with 
what I presume was at any rate intended to be 
modern jazz in more serious forms, you could 
do worse than try Mr. Cecil Young and his 
three ebullient satellites. 


Lester Young and his Band 
** Sax- (Young) (Am. Aladdin 50 
A1.164.A 
*#0On the Sunny Side of the Street (Fields, 
McHugh) (Am. Aladdin 51 A1.164.B) 
(Esquire 10-252—6s. 54d.) 

184.A—Young (fnr); Maurice : 
Argonne Thornton (pmo); Fred Lacey (gtr 
(bass); Lyndell Marshall 

164.B—Young (inr) with rhytbm section as above. 
1946. U.S.A. 

Sax-O-Be-Bop is Lester Young—helped out 
by solos from the trumpet, piano and drums— 
producing sacks of what was considered to be 
bop (no pun intended), but which subsequent 
developments of the idiom proved to be merely 
a mild forerunner of it. 

It is an up-tempo riff affair, with Young 
playing as coolly as the pace permitted, showing 
some inventions, but with two strangely different 
tones, the first of which is muzzy, the second of 
which is unpleasantly dirty. 

In the slower coupling his tone is just as 
foggy, and he so far forgets himself as to let out 
a honk in what is intended to be a sweet 
performance. However, he plays a pretty 
melodic line throughout most of the one-and-a- 
half choruses of which the side consists. It is a 
pity that the rhythm section drags so. 
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George Sas (Accompanist) 


Side | 
LANGUIR PER UNA BELLA 
(L’ Italiana in Algeri) Rossini 


QUAL DESTIN QUAL FAVOR 
(La Figlia del Reggimento) Donizetti 


Ernest Lush (Piano) 


Leader: LEONARD FRIEDMAN 


Announcing 
AN ENTIRELY 
NEW SERIES 
of 


Long-Playing Records 


The First MONARCH Issue— | 


3 magnificent LP Records ! 
39/6 each (incl. P.T.) 


BENVENUTO FINELLI (Tenor) 


OPERATIC ARIAS of DONIZETTI, BELLINI, ROSSINI 


Side 2 
E SE FIA 
(Don Pasquale) Donizetti 


A TE O CARA, AMOR TALORA 
(I Puritani) Bellini 


A UNA FONTE 


DI PESCATORE IGNOBILE 
> NEL MIRARTI 

(Lucretia Borgia) Donizetti (I Puritani) Bellini 

PRENDI L’ANEL TI DONO CREDEA SI MISERA 

(La Sonnambula) Bellini (I Puritani) Bellini 
UNA VERGINE— 

DESERTA IN TERRA UN ANGEL DI DIO 

(Don Sebastiano) Donizetti (La Favorita) Donizetti 

No. MWL 300 


HELGA MOTT (Soprano) 


Lieder Recital of Schubert, Brahms and Weber including first performance on 
records of Brahms Madchenlieder, and further including Schubert's ** Die Junge 
Nonne Am Grabe Anselmo’s ’’—** Die Taubenpost Im Abendroth— 
** Das Lied Im Grunen ’’—and six songs by Weber. 


No. MWL 30! 


THE HAYDN ORCHESTRA 
Conductor: HARRY NEWSTONE 


MOZART Symphony No. 41 C Major, K.551 (Jupiter). 
MOZART Serenade No. 6 K 239 (Serenata Notturna) 
No. MWL 302 


TRUE BALANCED RECORDINGS 


to a new high standard of tonal quality and “‘ balance ” which is a 
notable feature of these first issues of MONARCH ** True-Balanced ” 
Recordings. These initial titles are now released with pride of 
achievement and confidence in their acceptance as a real advance in 
faithfulness and beauty of reproduction. 
The Company’s policy of reproducing high quality operatic and 
classical works, ‘‘ true-balance ” recorded by world-famous artistes, 
is well exemplified in these records, and the same superlative standard 
will be maintained in all future issues. 

Hear Monarcu “ True-Balanced”’ Records 

at your local dealer’s. If any difficulty, get the 


name of your nearest stockist by writing to 
the Manufacturers :— 


JAMES QUALITY RECORDING CO. LTD. 


9 ADAM STREET, STRAND, LONDON, W.C.2 
Phone: Temple Bar 1081/2 


Trade enquiries are invited and should be addressed to the U.K. 
Wholesalers :— 


SELECTA GRAMOPHONES LTD. 


50 SOUTHWARK BRIDGE ROAD, LONDON, S.E.| 
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| ANY SPEED! ANY SIZE! 


plays them all 


with the latest Garrard three-speed R.C. 75A Changer 

Improvements in recording technique and an ever increasing selection of Long Playing 
records, demand a reproducer which will enable you to hear them at their best. Both the 
TRIXETTE A375 portable model and the TRIXETTE Recital Console Model include the 
latest Garrard 3-speed Automatic Record Changer, turnover pick-up head with jewelled 
needles, a high quality amplifier, and loudspeaker—all perfectly matched to do 
full justice to the tonal range of the latest Long Playing and 
standard recordings. 


Quality, compactness and reliability combine to make this, ‘the latest 
TRIXETTE portable model A375, an instrument you will be proud to 
own. The illustration shows the new improved design of case in leather- 
cloth finish. A similar model is also made at 42 gns. as a Walnut 
Cabinet table type. 


INC. TAX 
RECITAL 
MODEL 


mai ar : The ‘RECITAL’ has been designed from first to last 
th EEE as a high-quality gramophone. Housed in a handsome 


tee walnut cabinet, specially constructed to form an acoustic chamber for the high 
ill . 3 flux 10-in. speaker, a very high degree of fidelity of reproduction is achieved 
with simplicity of operation. 


The ‘ Trixette ’ Recital Console Model is intended for the serious music lover, and 
despite its low cost nothing has been sacrificed in performance or appearance. 


These instruments can be obtained in the U.S.A. from The LEWICKI-FIELD 
COMPANY, 550 Court Street, Reading, Pennsylvania, and are exported to 40 
countries throughout the world. 


Ask your dealer for details of all models in the ‘ Trixette’ series. If you have any difficulty, write, stating mains supply and 
voltage to the U.K. Distributors : 


PHONODISC LIMITED . Maple Place . London, Tel. MUSeum 5817 


Export enquiries to the Manufacturers THE TRIX ELECTRICAL CO. LTD., LONDON, W.I . Cables: Trixadio, London 
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For over thirty years 


Expert has led the way 


We build equipment designed to present any make of record, and any type of recording, to its best 
advantage. Naturally we prefer you to bring your own records for test ; you have heard these records 
on your own and probably other makes of equipment and should know them well. Allow us to play 
them for you, on any Expert model you wish, and form your own judgment. Of course we have plenty 
of records here, but if at all possible we prefer you to bring a few of your own. 


DEMONSTRATIONS 


Our business hours are from 9 a.m. to 6 p.m. and during these hours there is no need to make any 
appointment at all. If you desire a demonstration at any time on a Saturday or any week-day after 
6 p.m., just telephone Mountview 6875 and fix an appointment, or write in advance. 


HIGH QUALITY PERFORMANCE 


We are fully aware that really first-class equipment is expensive, but it need not ‘“‘ cost the earth.”’ 
For instance, the Expert 15-watt New Master Amplifier, the amplifier ‘“‘ In a class by itself,’ costs 
£45—complete with latest type Pre-Amplifier, etc. We can supply a motor-board, fitted with a 
3-speed motor, two Expert hand-made Pick-ups, Switches, etc., at £28—plus £14.18.8 Tax. The Loud- 
speaker can be any of the Expert range, and here again we can help you by selling the cabinet as a 
separate order, tax free, you paying tax on the speaker unit only. To those who wish to economise 
still further, any Expert cabinet, i.e. Playing Desk, Amplifier Unit Cabinet, or Loudspeaker, can be 
supplied in plain white wood at a considerable reduction from list prices. Again you may already 
have a suitable cabinet to house your Expert Amplifier, Motor, Pick-ups, etc. If you have, you will 
not only save on first cost, but also save a considerable proportion of the Purchase Tax. Ordered as 


’ outlined above, you can obtain equipment capable of a performance far in advance of any factory built 


outfit, for an outlay of a little over £100, depending upon the Expert speaker selected. Remember 
the loudspeaker ‘“‘ has the last word.’’ Buy the best you can afford—buy an Expert. 


WHAT IS A COMPROMISE ? 


A compromise is an Amplifier of one make, a Loudspeaker of another make, and Pick-ups of still 
another make. We cannot stress too strongly that, in order to achieve real high quality perform- 
ance, your Amplifier, Pick-ups and Loudspeaker must be designed, built, tested and ‘‘ tuned ”’ as 
one complete unit. This is logic and it is truth. Compromises, however expensive each separate 
component may be, will never result in high quality performance. 


TESTIMONIAL OF THE MONTH 


Expert Gramophones, Ltd. Manchester 21 
Dear Sir, 

Since taking delivery of my Expert outfit I would like you to 
know that I am very pleased with it indeed. It deals with modern 
recordings beautifully and what is quite as important (to my way 
of thinking) it is just as successful with old recordings, handled 
intelligently it brings out new facets of old records—even old 
acoustic records. I had read and been told that modern high 
fidelity outfits just do not go with old recordings—the Expert 
has proved this contention to be wrong; in this connection it is 
far superior to any other outfit I have ever heard. 


Gramophones Ltd., Ingerthorpe, Great North Road, London, N.2 


A.J.L. 
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NIGHTS AT THE ROUND TABLE 


By W. A. 


How times change ! Dozens of famous singers 
must have recorded Percy Kahn’s Ave Maria 
and yet not a single one remains in any of the 
main record catalogues. Gigli fills the gap with 
a new recording, in an arrangement by Henry 
Geehl which includes chorus, orchestra and 
organ. I prefer the version on which I was 
brought up, with a violin obbligato, and I don’t 
like Gigli’s opening phrase. But after the first 
few bars everything goes well and Gigli is in 
very fresh voice for his years. And in any event 
the record (H.M.V. DB21524) is worth buying 
for Oh Grande Sommo Dio by di Veroli on the 
reverse. This also is in an arrangement by 
Henry Geehl and the soft choral opening is 
particularly effective. 


A good LP record for lighter moments con- 
tains eight trifles grouped under the title, The 
Curtain Rises, and played by the London 
Coliseum Orchestra under Reginald 
Burston. Most of these are in march tempo 
and all are familiar, particularly to those who 
have in their day frequented music-halls. 
Indeed I never hear the first without seeing a 
mental picture of a juggling or acrobatic act. 
The titles are: Castles in Spain, The Liberators, 
Marche Lorraine, Wood Nymphs, Waldmere, King 
Cotton, With Sword and Lance and Scarlet and Gold. 
The orchestra plays with bite and precision but 
it could do with a few more fiddlers, not that 
there is anything wrong with those that are 
playing but I should have liked more of ’em. 
Unlike the old days we can tell from a record 
now whether there is one, half a dozen or a 
score of fiddlers in a band. 

Another LP record which will please many 
is Capitol LC 6543, containing Le Sacre du 
Sauvage by Les Baxter and played by the 
composer and his orchestra. I am not sufficiently 
familiar with African native music to say how 
much of this is genuine and how much is Mr. 
Baxter. To my ears it sounds mostly synthetic. 
The orchestra seems to be a good-sized dance 
band with a large collection of saucepan lids 
and other kitchen utensils added to the per- 
cussion department. The “blurb” on the 
record sleeve states that “‘ this original and 
exotic music was conceived by Les Baxter by 
blending his creative ideas with the ritualistic 
melodies and seductive rhythms of the natives 
of distant jungles and tropical ports to capture 
all the colour and fervour so expressive of the 
emotions of these people.’’ If it had said that 
it was all conceived within a radius of five 
hundred yards from the centre of Soho, being 
simple-minded, I should have been equally 
happy to believe it. The eight movements in 
the suite are called Busy Port, Jungle River Boat, 
Jungle Flower, Stone God, Quiet Village, Coronation, 
Love Dance and The Ritual. It is not my cup of 
tea but I know it will suit many, and at least 
I admire both the dexterity of the playing and 
the brilliant quality of the recording. 

The C.W.S. (Manchester) Band, con- 
ducted by E. Ball, is, I think, new to the 
recording studio. For its début it has chosen 
Scena Sinfonica by Henry Geehl which despite its 
title is more rhapsodical than symphonic 
(Col DX1852): It opens rather portentously 
but later we get some pleasantly melodious if 
not very distinguished passages. It is both well 
and effectively laid out for the brass medium 
as one would expect from one with Mr. Geehl’s 
experience. Both playing and recording are 
first class. 

The rest of my records are for children and 
very good they are. First of all there is a brace 
sung by Jehn Langstaff accompanied at the 
piano by Sam Mason (H.M.V.B10368-9). 
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CHISLETT 


These contain a selection of folk-songs for 
young, and even very young, children, collected 
by Cecil Sharp. They include The Frog in the 
Well, The Mocking Bird, Bye-bye Baby, Cocky 
Robin, Oats and Beans, What’ll we do with the baby ? 
Dashing away with the smoothing iron, Will you wear 
red ?, As I was going to Banbury and The Swopping 
Song. As always, John Langstaff sings with fine 
clarity of diction, complete understanding and 
without any false sentiment. These records 
should be in every home where there are young 
children and in every school ; and the youngsters 
should be encouraged to join actively in the fun 
either with their own voices or with percussion 
instruments, improvised or otherwise, for in 


such ways is born a feeling for melody and 
rhythm which in turn can breed a lifelong love 
of music. 

Finally H.M.V. has made a brace of records 
in collaboration with the B.B.C. They are 
adapted by Jean Sutcliffe from the “ Let’s join 
in ”’ series. C4199 contains The Little Red Engine 
gets a name, by Diana Ross, and C4200 contains 
Alison Uttley’s The Rabjits go Hunting. The 
casts include Charles E. Stidwell, Julia 
Lang, Daphne Oxenford, Stanley MacKenzie 
and Peter Ducrow. I fancy that many older 
*‘children”’ will get as much fun out of these 
as the youngsters. Both stories lend themselves 
admirably to dramatisation and they are “ put 
over”’ perfectly. Recorded at a fairly low level 
every word and sound is as clear as the pro- 
verbial bell. These records, I think, are the 
perfect avuncular Christmas present, and, like 
the two John Langstaff records, they should 
also be in every school library. 


TECHNICAL TALK 


By G. HOWARD-SORRELL 


Whilst I imagine the majority of my readers 
have passed the stage of leaving notes up 
chimneys for Father Christmas, and in any 
case modern chimneys are not well adapted 
for this purpose, there can be no possible harm 
in leaving the odd copy of Tuk GRAMOPHONE 
lying around with pages suitably marked or 
even underlining suitable items on this page. 
If all else fails there is still the time honoured 
custom of buying oneself a present, so let us 
see what we would like. 

Records, of course, spring to mind, but we 
must make sure that we give or are given discs 
which revolve at the correct speed, so it would 
be as well to drop a few broad hints as to 333, 
45 or 78. There can be few worse sights than 
the frustrated gramophile who takes an album 
of LPs from his stocking knowing that his turn- 
table rotates only at 78 or should when the 
mains frequency is spot on 50c/s. So mark that 
note carefully or underline the desired speed in 
heavy pencil. 

For the technically inclined enthusiast there 
are of course frequency records, which enable 
all sorts of tests to be carried out, but these I 
fancy come into the self-present category. 
Both H.M.V. and Decca have discs for 78, whilst 
Decca’s recently announced LP enables the 
mystic rites of balancing to be translated into 
something approaching a science. 

Player Units and Pick-ups.—Here are 
gifts which can suit all tastes and nearly all 
pockets, but these are not really suitable as 
surprise gifts unless one is a fairly knowledgeable 
uncle or can enlist some skilled assistance. 
Maybe the nephew, niece, husband or what 
have you has a radio but no record player, 
well snoop around and pretend to dust the back 
of the set and whilst there note the make, type 
and serial number; this may need several 
visits Or a course in memory training, but 
armed with this information you can approach 
your local dealer and seek his opinion as to a 
suitable gramophone attachment. 

Failing such help you can write to the 
manufacturers of the receiver, who should be 
able to supply the necessary information. 
Again the question of speed looms large, but a 
few tactful remarks to the potential recipient 
should clear the air. What about “I think 
these slow records are best, it’s so nice to read 
the label whilst it’s going round” or “If I 
go in for records I shall have the little ones 
with the big hole, they fit so well in a book- 
case”? ? Some such comment will surely 


promote a discussion from which should 


emerge the likes and dislikes of the P.R. 
(potential recipient). 

If no such information is forthcoming, there 
are lots of units which cater for all three speeds 
and relieve you of the responsibility of deciding, 
but not of dusting the back of the set. Decca, 
Garrard, Collaro, H.M.V. and B.S.R. all make 
units or record-changers which will give record 
reproduction with almost any make of radio 
provided the right type of pick-up is chosen. 

For the more advanced P.R. who already 
has three speeds, variable compensation and 
so on, you may need to use a more scientific 
snooping. A few queries as to the advantages 
of moving coil pick-ups or perhaps a word or 
two regarding sapphire versus diamond stylus 
may trigger an expressed desire to own a Leak, 
Lowther, Expert, Decca or Connoisseur pick-up. 
Again, memory training will be helpful if you 
are to remember the exact type or model 
required. If all else fails, send the P.R. out 
with instructions to charge the new toy to 
your account. 

Mention of stylus leads us straight to a fairly 
inexpensive present—Needles. These come in 
enormous variety and two sizes. First, the 
large, suitable for the older pick-ups common 
before the war. Steel is the popular material 
and is chromiumed for a more refined and 
lasting article. Your real enthusiast with this 
style of pick-up or sound-box will use only fibre 
needles or thorns and is likely to be deeply 
offended by the offer of steel, chromiumed or 
not, so again a little research is necessary. 
Small or miniature needles are usually referred 
to as stylii and suit tiny pick-ups normally 
made of a light alloy with a jewel tip; they 
may be all jewel or even of tungsten steel and 
sometimes of thorn. Much valued is the 
diamond stylus, which not only treats records 
kindly, but lasts longer than any of the others. 
A word of caution, many of the latest pick-ups 
do not use interchangeable needles, so again 
you may need to use probing tactics. 

‘Loudspeakers offer a potential giver almost 
unlimited scope, from a cheap extension unit 


* GIFT SUGGESTION 


Alfred Deller 


A Hymne to God the Father — Humfrey 
An Evening Hymne — Purcell 


H.M.V. 78r.pm. C4144 
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for the kitchen at 30s. to a super-de-luxé 
Vitavox, Klipschorn or Acoustical Corner Ribbon at 
nearly a hundred times as much. In between 
are all sorts and sizes. The information needed 
here is simple, just the impedance, usually 3 or 
15 ohms, and some idea of the furnishing if a 
cabinet is included. 

A useful item is a tweeter unit which extends 
the upper frequency response of a fairly modest 
outfit considerably. Such units are added quite 
simply and often need no more than some easy 
wiring to get into service. Just the task for 
Christmas morning. Phase-In, Whitely Radio, 
Vitavox, Wharfedale and others make such 
tweeters with prices ranging between 50s. 
and £20. 

The best speakers may be improved by a good 
cabinet and Expert Gramophones make an 
acoustical column to work with any 10-inch 
speaker or can provide a suitable unit as well. 
Phase-In make _ bass-reflex cabinets complete, 
whilst kits of parts for similar chambers are 
available at Northern Radio Services. 

On the subject of amplifiers, a book could 
be written and still leave the reader bewildered. 
If any lucky P.R. anticipates such a gift, my 
suggestion is lots of research first. Hear as 
many as possible before deciding, and remember 
here is the heart of the reproducer, so don’t 
make a snap judgment, hear a variety of 
records, take your own favourites if possible, 
listen for clean smooth bass, crisp undistorted 
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treble, and snappy transients. Don’t choose 
spectacular recordings unless you are familiar 
with them; _ they tend to cloud judgment. 
With the pick-up clear of the record and the 
motor still, turn volume and bass controls to 
maximum and listen for hum. Make sure the 
controls produce no noise under the same 
conditions. See that the treble cut control 
reduces the upper register smoothly and does 
not come in with a rush at one end of the 
scale. 

Having carried out these simple tests, check 
up on the input required for good volume, will 
it suit your pick-up, existing or potential ? Is 
the compensation, if fitted, suitable for this 
pick-up ? Does it allow for the differences 
between 78 and LP recordings or will this 
need to be fitted externally, and if external, 
has the amplifier enough gain to make up the 
loss entailed thereby ? 

If at all possible, hear the amplifier working 
with the appropriate pick-up and loudspeaker 
you are going to use. When all this is done 
you can safely leave that marked catalogue in a 
conspicuous place and hope for the best. 

hose whose ambitions run to recorders, 
disc or tape, or who anticivate de-luxe radio- 
grams arriving on the 7.30 sleigh, have no need 
of advice from me. May your frequency remain 
steady all through Christmas and your scratch 
level so low that you forget it’s a record. Good 
luck and good listening. 


FEDERATION AND SOCIETY NEWS 
Information and Advice concerning the 
establishment of new Gramophone Societies 
will gladly be given by Mr. J. R. Shaw, Hon. 
Sec., National Federation of Gramophone 
Societies, 40 Egerton Gardens, S.W.3. A six- 
penny postal order will bring a circular of 
suggestions and other helpful literature. 

The National Federation of Gramophone 
Societies sends good wishes for Christmas and 
the New Year to gramophone users everywhere. 
Notices for insertion in the February GRAmo- 
PHONE should reach Mr. G. H. Parfitt, 31 
Lynwood Grove, Orpington, Kent, by January 
1oth, 1953. 

Blackpool. Anyone interested in forming a 
Gramophone Society for listening to musical 
comedy and light classical music is asked to 
write to Mr. N. L. Parkin, 12 Drakelove 
Avenue, Blackpool, Lancs. 

Bushey and Watford Gramophone Society. 
Recitals on Tuesdays at 7.30 p.m. at Bushey 
Public Library. Continuation of series “‘British 
Music of Our Time.’ Complete programme 
from Hon. Sec., The Hazels, Bricket Wood, 
Watford, Herts. 

City of London Phonograph and Gramo- 
phone Society. Meetings on December 2nd 
and 16th at the “Cock and Magpie” Inn, 
72 Wilson Street, E.C.2, at 6 p.m. Hon. Sec., 
12 Grove Road, North Finchley, N.12. 
Clydebank Gramophone Society. This 
newly formed society will hold fortnightly 
recitals in Clydebank Public Library. Hon. 
Sec., Lindsay Corbett, Clydebank Public 
Library Dumbarton Road, Clydebank. 
Croydon Gramophone Society. Mects on 
alternate Saturdays at 7 p.m. in Norbury 
Library. Details from Hon. Sec., 114 Beulah 
Road, Thornton Heath. 

Doncaster Gramophone Society. Concerts 
fortnightly at 1 Thorne Road, Doncaster. Next 
meeting December grd at 7.30 p.m. Details 
from Hon. Sec., 1 Dell Crescent, Hexthorpe, 
Doncaster. 

Downleaze Music Club. Meets on alternate 
Tuesdays at 7 p.m. in The Old Grammar 
School, Chipping Sodbury. High-fidelity equip- 
ment. Details from Hon. Sec., 13 Talbot 
Avenue, Kingswood, Bristol, 5. 


Dudley Recorded Music Society. Winter 
series of popular concerts on Fridays, December 
5th, 12th and roth. Details from Hon. Sec., 
2 Dingle Road, Dudley, Worcs. 


Dulwich and Forest Hill Gramophone 
Society. Meetings at All Saints’ Church Hall, 
Sydenham, on Fridays, December 5th and roth, 
at 7.45 p.m. Particulars from Hon. Sec., 87 
Broadfield Road, Catford, S.E.6. 

Edinburgh Gramophone Society. Sixth 
season. Meets fortnightly on Thursdays in 
Film House, Hill Street, at 7.30 p.m. Guest 
speakers include Credric Thorpe Davie and 
Lionel Salter. Particulars from Hon. Sec., 
2q Mayfield Gardens, Edinburgh, 9. 

Eltham Music Appreciation Society. Meets 
every Saturday evening at Hurstmead Youth 
Club, 246 High Street, Eltham, at 7.30 p.m. 
Details from Hon. Secretary, 161 Herbert 
Road, Plumstead, S.E.18. 

Grantham and District Gramophone 
Society. Meetings first and third Tuesday 
each month. Hon. Sec., 72 Victoria Street, 
Grantham. 

High Wycombe and District Gramophone 
Society. Weekly meetings at The Friends’ 
Meeting House, London Road, on Thursdays 
at 7.45 p.m. Hon. Sec., Mostyn, Healy Avenue, 
High Wycombe. 

Hitchin. Anyone interested in the formation 
of a Gramophone Society in the Hitchin (Herts) 
district is asked to get in touch with Mr. D. A. 
Smith, 6 Grove Road, Hitchin, Herts. 
Huntingdon Recorded Music Society. 
Recitals in The Meeting Room, Ambury 
House, Huntingdon, on alternate Mondays at 
7.30 p.m. Programme from Hon. Sec., 
Hemingford Abbots, Huntingdon. 
Kensington Recorded Music Club. Meet- 
ings Mondays and Fridays weekly at Kensington 
Evening Institute, Wornington Road School, 
North Kensington. Prospectus from Hon. Sec., 
34 Oxleay Road, Rayners Lane, Middx. 
Nottingham Gramophone Society. Meets 
at the Sherwood Community Centre, Wood- 
thorpe House, Sherwood, on Mondays at 
7.15 p.m. Syllabus 6d., post free, from Lewis 
Curwood, 27 Oakdale Road, Nottingham. 
St. Albans Gramophone Society. Meetings 
held every second and fourth Tuesday in the 
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month at Aboyne Lodge School. Details fro: 
Hon. Sec., 2 Jubilee Avenue, London Colne\, 
Herts. 

Selsdon Gramophone Society. Concerts ©) 
first and third Friday each month at 77 Litt): 
Heath Road, Selsdon, at 8 p.m. Hon. Sec., 
124 Little Heath Road, Selsdon, Surrey. 
Sheffield Recorded Music Club. Meri; 
every Tuesday at 7.15 p.m. in The Church 
House, St. James Street, Sheffield, 1. Detaiis 
from Hon. Sec., ‘* Lathkill,’’ 16 Dalewood Roa«, 
Sheffield, 8. 

Southampton and District Gramophone 
Society. Recitals held at the Royal Hotel, 
Cumberland Place, Southampton, on alternate 
Fridays at 7.30 p.m. New Hon. Sec., Michael 
Harding, 37 Orchards Way, Southampton. 
Southgate and District Recorded Music 
Society. Meets fortnightly at the Crown Hotel, 
Chase Side, Southgate, on Wednesdays at 
7.30 p.m. But December meetings 1oth and 
17th. Details from Hon. Sec., 21 Norman Way, 
Southgate, N.14. 

South Norwood and District Recorded 
Music Society. Meetings on alternate Fridays 
in the Assembly Room, Stanley Hall, South 
Norwood Hill. Hon. Sec., 1 Whitworth Road, 
South Norwood, S.E.25. 

Spring Grove Music Circle. Meets alternate 
Fridays at Smallbury Green School, Isleworth, 
at 7.45 p.m. (Route 657 passes the school). 
December 12th, LP programme, Bach and 
Beethoven. Details from Hon. Sec., 45 Hare- 
wood Road, Isleworth. 

Sutton and District Music Society. Mect- 
ings second and fourth Wednesday each month 
in Christ Church Hall at 8 p.m. Hon. Sec., 
8 East Drive, Carshalton Beeches, Surrey. 
Torbay Gramophone Society. Mects on 
alternate Thursdays at Addison’s Cafe, Torquay, 
at 7.45 p.m. Details and programme from 
Hon. Sec., 8 All Hallows Road, Paignton. 
Verdi Society. Meets last Tuesday each 
month in ‘Grenville Cafe,’ 16 Tithebarn 
Street, Liverpool, 2, at 7 p.m. December 
recital—Requests. Full details from Hon. Sec., 
133 Whitehedge Road, Liverpool, 19. 
Wallasey Recorded Music Society. Mect- 
ings every Friday (not December 26th) at 
7.30 p.m. in “ Sunrise”? Restaurant, 44-46 
Victoria Road, New Brighton. Information 
from Hon. Sec., 196 Seabank Road, Wallasey, 
Cheshire. 

Wisbech Gramophone Society. New head- 
quarters, Kadora Restaurant, Old Market, 
Wisbech. Meetings each Friday at 7.30 p.m. 
Details from Hon. Sec., 18 Burcroft Road, 
Wisbech, Cambs. 


CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so that we can 
give more of them and cover a wider The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, 49 Ebrington Road, Kenton, 
Middlesex. 


New Symphony Orchestra 


In the September issue of THE GRAMOPHONE 
I read with interest the review by M.M. of 
the Decca recording of English Music for 
Strings. In his opening paragraph he stated his 
ignorance of the identity of the New Symphony 
Orchestra and I wondered how many of your 
readers are in the same predicament. I think 
that they would be surprised to hear that the 
orchestra was founded in 1905, in 1906 Sir 
Thomas Beecham was appointed conductor, to 
be followed in 1908 by Sir Landon Ronald. In 
1909 the orchestra entered into a recording 
agreement with The Gramophone Company, 
becoming the first orchestra to sign any such 
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contract. It was also the first orchestra to 
broadcast for the B.B.C., in 1924, from Central 
Hall, Westminster. 

The last war brought dark days for the 
orchestra, but it has since been reorganised 
and now records for Decca, being well repre- 
sented in their LP Catalogue. 

London, N.W.4. J. W. Stmmons. 


Elisabeth Schumann 


How much the musical public feels the loss 
of Elisabeth Schumann has been shown by the 
appreciation she has received in the Press and 
recently on the radio. Her records keep the 
memory of her voice fresh in our minds. I am 
sure that if H.M.V. would re-issue some of her 
deleted records as a memorial it would be 
widely appreciated. Some of her Schubert songs 
and operatic arias for instance, of which the 
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catalogue contains all too few. Even if they 
were only temporarily available it would give 
those of us who were too young at the time 
they were deleted (many during the war) an 
opportunity of acquiring them. 


London, W.8. GEOFFREY STOCOMBE. 


From the Backwoods 


Your September issue has just reached me 
and I was interested to read Mr. Edward Lury’s 
letter as I had the same problem here. 

Eventually I managed to purchase a 
“* Trixette ’’ electric gramophone made by the 
Trix Electrical Co. Ltd. This is a 3-speed 
model and operates from a 6-volt battery. 
This seems to me to be a more attractive idea 
than to have the bother of a clockwork motor. 

Kenya Colony. JOHN Watts. 


DECEMBER 


* indicates 334 r.p.m. records 


a 
Abe snake for President—S. CAP. CL13830 
Adios—G. McKenzie. CAP. CL13834 
Adoration—Caron and Ferrer. M. ays M. 578 
After the ball—K. Griffin. ESQ. 5 
Afton Water—R. Wilson. H.M.V. 
Africana (Meyerbeer) 

Mi batte il cor-—M. Lanza. H.M.V. 7R146t 
Age of Gold (Shostakovitch) 

Polka—Philharmonic $.0. of N.Y. COL. DX1860 
Agnus Dei (Bizet)—W. Midgley. H.M.V. DB21550 
Aida (Verdi) 

Complete—Corena, Tebaldi, etc. DEC. LXT2735-7* 
Ain't misbehavin’—G. Moore. ESQ. 10-260 
Ain’t misbehavin’—E. Bostic. VOG. V2148 
All the King’s Horses—K. Graham. ESQ. 10-267 
Amorada—P. Faith. COL. DB3196 
Amor Brujo (Falla)—A. M. Iriarte. COL. 33C1004* 
Any old time—Storgazers. C. F10025 
Anywhere | wander—T. Bennett. COL. DB3198 
Anywhere | wander—F. Warren. M.G.M. 576 
Anywhere | wander—D. Kaye. BRU. 05023 
Anywhere | wander—M. Torme. CAP. CL13837 
Arabeske (Schumann)—A. Rubinstein. H.M.V. 7RI13t¢ 
Arlesiana (Cilea) 

Lamento di Federico—di Stefano. H.M.V. 7RI16t 
As long as | live—D. Emsley. H.M.V. B10383 
As long as | live—D. Carey. COL. DB3200 
As long as I live—B. Harvey. PAR. R3610 
Avalon—R. Scott. ESQ. 10-265 
Away in a manger—Kirkintilloch Choir. PAR. R3601 


B 
Ba-ba Ball—S. Freberg. CAP. CL13830 
Ballade No. | (Chopin)—H. Stefanska. H.M.V. 7P130+ 
Ballade in F (Faure) —M. Long. COL. LX8953-4 
Banjo and Fiddle—/. Haendel. H.M.V. 7P12I+ 
Barber of Seville (Rossini) 
Complete—Angeles, Monti, etc. H.M.V. ALP1022-24* 
Largo al factot T. Gobbi. H.M.V. 7RIO7T 
Overture—N.8.C. S.0. H.M.V. 7RI38t 
Bartered Bride (Smetana) 
Polka of the Commedians—R.P.O. H.M.V. 


(Verdi) Overture—Philharmonia. 


7RI 
Battaglia di 
H.M.V. 


Bayou Lanza. H.M.V. 7R130+ 
Be my love—M., Lanza. H.M.V. 7R1I30t 
Because—M. Lanza. H.M.V. 7RI394 
Because you're mine—M. Lanza. H.M.V. 7R1444 
Beyond the next hill—Acquaviva. tr G.M. 
Bim bam baby—/J. Gayle: CAP. CL13847 
Birdie in the cage—C. Robison. M.G.M. 575 
Bless this house—M. Jackson. VOG. V309 
Bless this house—B. Gigli. H.M.V. 7RII8t 
Blue and Sentimental—E. Garner. ESQ. 10-266 
Blues in advance—D. Shore. H.M.V. B10385 
Boheme (Puccini) 

in un Coupe—Bjorling and Merrill. H. V. 7R124¢ 
Bonnie Mary of Argyle—R. Wilson. H.M.V. 7PII5t¢ 
Bonnie Strathyre—R. Wilson. H.M.V. 7P1 14+ 
Boogie-woogie Banjo—S. Freberg. CAP. CL13846 
Boris Godounov (Moussorgsky) 

Farewell of Bo 7RIL4t 
Brahms Lullaby—N. Burns. ESQ. | 
Breaking up the house—T. V2146 
Brief interlude—Camarata. BRU. 05011 
Broom, hovel—E. Hayes. R. R3602 
Bruce and the H.M.V. BD6139 
Bruz—K. Clarke. ESQ. | 
Butterflies—J. Gayle. CAP CL13847 
Bye, bye, Blackbird—N. Burns. ESQ. 10-25 
Bye, bye, Blues—Les Paul. CAP. CLiseas” 


Cc 
Call (Vocal Gems)—London Cast. COL. 


Campanella, La (Paganini)—Boston Prom. H.M.V. 7P120+ 
Carillon de Cythere (Couperin)—Solomon. H.M.V. 7P123+ 


RECORDS 


Tt indicates 45 r.p.m. records. 


Carmen (Bizet) 

Complete—Michel, Jobin, etc. COL. 33CX1016-18* 
Casanova (Strauss) 

Nun’s Chorus and Spanish Romance—A. Frind. 

H.M.V. 7P106 
Quentin (Tchaikovsky) 

Waltz of the Flowers—L. Stokowski. 
Casually—M. Torme. CAP. CL13837 
Cavalleria Rusticana (Mascagni) 

ee quel vino e generoso—M. Lanza. 

Brindisi—Braschi and RO30005 
Champ, The—J. Parnell. PAR. 

Champagne Gallop—S. Woldimnir> DEC. C16212 

Chanson Tzigane (Chabrier)—/. Micheau. DEC. LXT2743* 
Charmaine—Delta Rhythm Boys. ESQ. 1 
Ching-a-ling—M. di Napoli. M.G.M. 570 

Choo buy song—Tanner Sisters. H.M.V. B10390 

Choo buy song—Johnston Bros. DEC. F10024 

Christmas Carols—The Templars. H.M.V. 7P131-2+ 
Christmas Joy—S.A. Band. REG. MF 

Christmas and Laine. COL. DB3204 

Cid, Le (Massenet)—L.S.O. DEC. LXT2746* 
Clementine—The Weavers. BRU. 05028 

Clown, The—T. Alamo. M.G.M. 569 

Comes a-long a-love—Tanner Sisters. H.M.V. B 

Concerti Grossi, Op. 6, Nos. 9 and 10 (Handel). Neel: 

DEC. LX3099* 

Concerto in F (Bach)—Salter and Ldn. Bar. Orch. PAR. 

SW8147 


H.M.V. DB21547 


H.M.V. 


Concerto in D (Beethoven)—Ricci and L.P.O. DEC. 
LXT2750* 
Concerto No. | (Chopin)—Brailowsky and Victor S.0O. 


H.M.V. ALPIOI5* 
Concerto in B (Elgar)—Heifetz and L.S.0. H.M.V. ALP1014* 
Concerto Symphonique (Litolff) 

Scherzo—Lympany and Philharmonia. H.M.V. 7P105+ 


Concerto for ml and Orch. (Tedesco)—A. Segovia. 
COL. 33CX1020* 
Congratulations—D. Emsley. H.M.V. B10383 
Coppelia (Delibes) 
Ballet Music—Royal Opera H.M.V. 7P124+ 
Core ‘ngrato—B. Gigli. H.M.V.7R 
Corpus Christie (Anon. )—F. 4 V. C7934 
Cotton Reel—N. Paramor. COL. DB319 
Crazy Waltz—O’Connell and Mackenzie. CAP. 
of Prometheus (Beethoven)—L.P.O. 


Curlew, The (Warlock}—R. ree = M.V. C7934-5 
Curtain Time—Acquaviva. M.G.M 


D 

Damnation of Faust (Berlioz) 

Dance of the Sylphs; Minuet of the Will o’ the Wisps 

March—Concertgebouw Orch. DEC. 

Damoiselle elue DEC. LXT2743* 
Dance of Destiny—T. Martin 
Dancing Bells—Grosvenor Orch. COL. 
Dancing to the Piano—Semprini. H.M.V. B10394 
Danses Sacree et Profane (Debussy)}—Chamber Msc. Soc. 

DEC. LX3097* 


Danse Slave (Chabrier)—Opera-Comique Orch. DEC. 
LX3093* 

Danzas Espanolas (Granados) | 
Nos. 5 and 10—J. Iturbi. H.M.V. 7RIIIF nee 


Deux Pigeons (Messager)—Opera-Comique Orch. 
LX3093* 


Dichterliebe (Schumann)—G. Souzay. DEC. LXT2734* 

Dicky Bird Hop—T. Tollefsen. COL. FB3663 

Dido and Aeneas (Purcell) 
Complete—Flagstad, Schwarzkopf, etc. H.M.V. 

ALP1026* 

Die Muhle Im Schwarzwald—Tivoli Orch. DEC. C16214 

Distancia—R. Inglez. PAR. R3604 

Divertimento No. 2 (Mozart)—London Mozart Players. 
DEC. LXT2753* 
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Dixie—P. Cardew. PAR. R3605 
Do os rae! the last waltz—H. Davidson. COL. 


Don Pasquale (Donizetti) 

Quel guardo—M. Carosio. H.M.V. 7R137+ 
Donauwellen—Fairey Aviation Band. PAX. 
Don’t trade your love for gold—/j. Denis. DEC. F10020 
Dove Mi Porta Il Cuore—R. Cardinali. DEC. C1621! 
Dover Beach—J. Langstaff. H.M.V. C4201 
Dream of H.M.V. 7P104t 
Drifting—J. Grenfell. L. 0B3192 
Dummy Song—A. Shelton DEC. F10013 


E 
Early Autumn—F. Cordell. H.M.V. B10386 
Ecstasy—Melachrino. H.M.V. B10382 
Ecstasy—R. Martin. COL. DB3199 
Elisir d’Amore (Donizetti) 
Quanto e bella—B. Gigli. H.M.V. 7RI27t 
(Schumann)—M. Lympany. H.M.V. 


said came true—M. Small. VOG. V9044 
Experiment—A. Clare. ESQ. 10-262 


F 

Fair of Sorotchinski 
Gopak—Philharmonia. H.M.V. 

Fandanguillo (Turina)—A. Segovia. — 33CX1020* 

Farewell friends—Browne Bros. POL. P1050 

Fascination—L. Lawrence. DEC. FI0011 

Father's doing fine—H. Grove. DEC. FIO0I9 

Feet up—M. Katz. CAP. CL1384! 

(Chabrier)—Opera Comique Orch. DEC. 


Fille aux cheveux (Debussy)—Y. Menuhin. H.M.V. rir 
(Sibelius) Overture—Philharmonia. H.M 


First Noel—M. Lanza. H.M.V. 7R128+ 

Flamingo—E. Bostic. VOG. V2145 

Flying Dutchman (Wagner) 
Die Frist ist um—S. Bjorling. COL. LX 1562 

Folk Songs—P. Pears. H.M.V. 7RIO8t 

For you alone—M. Lanza. H.M.V. 7RI39F 

Force of Destiny (Verdi) 
Finale, Act 2—Rossi-Lemini. H.M.V. DB9779-80 
Overture—Philharmonia. H.M.V. 7P 125+ 

Forget me not—R. Ronalde. COL. DB3190 

Forgetting you—P. Weston. COL. DB3195 

Forgive and forget—J. Southern. BRU. 05012 

Forgive and forget—j. Arcesi. CAP. CL13842 

Francesca da Rimini S.0. of 
N.Y. COL. 33CX 

Frogs, The Aviation Band. PAX. PR592-3 

Frolic on Fifth Avenue—M. di Ncpoli. M.G.M. 

Funny Fellow—P. Faith. COL. DB3196 


G 
Gondoliers (Sullivan) Vocal Gems—Light Opera Co. H.M.V. 


Gayaneh (Khachaturian) 

Lullaby ; Dance of the Young Maidens; Sabre 

Dance—Philharmonia. H.M.V. 7P10 

Gems of Jazz, Vol. 2—Krupa-Berigan, etc. BRU. LA856!* 
Ghost of a rose—T. Martin. H.M.V. B10384 
Ghost of a rose—P. Carr. COL. DB3205 
Giselle (Adam) 

Ballet Music—Royal Opera Ho. Orch. H.M.V. DLP1004* 
God a my life a little light—Kirkintilloch Choir. PAR. 

R3 


Good ne Judge—W. Harris. VOG. V2128 
Gospel Story—S.A. “Band. REG. MF364 

Got you on my mind—J. Loss. H.M.V. B10391 
Guardian Angels—M. Lanza. H.M.V. DA2024 


Half as much—W. Fryer. DEC. F10022 


Harold in Italy (Berlioz)—Primrose and R.P.O. COL. 
33CX1019* 
Hear My Prayer—E. Lough. H.M.V. 


Overture (Mendelssohn)—Halle. 
7RI 


Heldenleben, Op. 40 (R. Strauss)—V.P.O. DEC. LXT2729* 
Herman kept playing—F. Froeba. BRU. 05013 
der Boden hier (Wolf)—G. Souzay. DEC. 


Hesitation—Squadronaires. DEC. FI0016 
Hi-diddle-diddle—P. Harris. H.M.V. B10392 
Hi-lili, Hi-lo—D. Shore. H.M.V. B10385 

Hi-lili, Hi-lo—Caron and Ferrer. M.G.M. 578 

High noon—B. May. CAP. CL13848 

His eye on the sparrow—M. Jackson. VOG. V308 
Holy, Holy, Holy—B. Crosby. BRU. 05020 

Honest and truly—B. May. CAP. CL13848 
Hound Dog—V. Monroe. H.M.V. B10388 


Hungarian Rhapsody No. 6 (Liszt)—Horowitz. H.M.V. 
7RI42¢ 


I can’t believe that you're oe Knight. POL. P1055 
| got rhythm—J. Daniels. PAR. R3608 

know a dream—D. Martin. CAP. CL13831 
put whiskey in the well—M. Jackson. VOG. 
miss you so—Hutton and Stordahl. 
| remember when—V. Silvester. COL. FB366 
remember when—L. Lawrence. DEC. 10011 
I should care—R. Flanagan. H.M.V. B10389 
I talk to the trees—G. Keller. PAR. R3600 
I talk to the trees—M. Arnold. VOG. V9046 
1 tell my troubles to Joe—M. Blanc. CAP. CL13840 
| went to your Wedding—J. Frazer. COL. DB319! 


x 
“ 
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| went to your Wedding—D. Jemes. PAR. R3606 

| will never change—D. James. PAR. R3606 

1 will still love you—G. Brereton. PAR. _—" 

| worry "bout you—F. Warren. M.G.M. 5 

idaho—R. Holmes. M.G.M. 574 

if | had Wings—T. Alamo. M.G.M. 569 

I'll never know—L. Bari. POL. P1054 

I'll never smile again—four Aces. BRU. 05026 

I’m alone because | love you—J. Arcesi. CAP. CL13842 
I’m going to see you today—/. Grenfell. COL. DB3192 
I’m Hans Christian Andersen—D. Kaye. BRU. 05030 
I'm on my way—M. Arnold. VOG. V9046 

im Grunen Walde—Trivoli Orch. DEC. C16214 

im Krapfendald! (Strauss 11)}—Boston Prom. H.M.V. 
Overture—Philharmonia. H.M.V 


impromptus, Op. 90—A. Schnabel. H.M.V. BLP1007* 

in der Fruhe (Wolf)}—G. Souzay. DEC. LXT2734* 

Inch worm—J. Nichols. PAR. R3613 

Inch worm—D. Kaye. BRU. 05030 

Intro and awe (Ravel)—Chamber Msc. Soc. DEC. 
LX3097* 


intro and Rondo (Saint-Saens)—J. Heifetz. H.M.V. 7R133t 
Invitation to the Dance (Weber)—Philharmonia. H.M.V. 


isle of innisfree—V. Silvester. COL. FB3660 

It ain’t necessarily so—K. Macintosh. H.M.V. BD1287 
It is no secret—M. Jackson. VOG. V308 

Ic still suits me—R. Robeson. H.M.V. 7P113F 

It’s a fine night—F. Cordell. H.M.V. B10386 

It’s in the book—J. Standley. CAP. CL13828 


J 
Joe Turner Blues—J. Dodds. VOC. V1022 
Jungles Drums—R. Goodrich. VOG. V9043 
Junior Miss—F. Chacksfield. PAR. R361! 
Just the two drops of water—W. Harris _—— V2128 
Just say the word—G. Jenkins. BRU. 05010 


K 
Karelia Suite (Sibelius)}—Danish State S.0. DEC. LXT2744* 
Keep it a secret—Hutton and Stordahi. CAP. CL13844 
Keep on churnin’—W. Harris. VOG. V2I 144 
Khovantschina (Moussorgsky) 

Dositheu’s Aria—B. Christoff. H.M.V. 7R136+ 
Kickin’ the gong round—C. Calloway. BRU. 05022 
King’s new cloth . Kaye. BRU. 05031 
Kings Rhapsody (Novello) 

Some day my heart will wake; Coronation scene 

and Finale—V. Lee. H.M.V. 7P133t 
Lady of Spain—R. Martin. COL. DB3199 
Lakme (Delibes) 

Complete—Robin, de Luca, etc. DEC. LXT2738-40* 
Laura—A. Clare. ESQ. 10- 

Lee-ah-loo—M. Lanza. H. v. 

Legend of the glass H.M.V. 7R122¢ 
Let’s have a party—Laine and Stafford. ‘COL. DB3204 
Listnin’ to the green grass grow—The Holidays. PAR. 


Little Boy—Rev. Kelsey. VOC. V1020 
Little Jack Frost get lost—B. Crosby. BRU. 05014 
Little Red Engine—Stidwell, Lang, etc. H.M.V. C4199 
Lohengrin (Wagner) 
Einsam in truben Angeles. H.M.V. 7R132t¢ 
Lolita—R. Shaw. DEC. FI0012 
Lonely heart—Browne Bros. POL. P1050 
Lonesome Train—S. Kenton. CAP. CL13838 
Look out the window—R. Clooney. COL. DB3201 
Lord’s prayer—M. Lanza. H.M.V. DA2024 
Lord’s prayer—M. Jackson. VOG. V309 
Love’s Immortal Token—S.A. Band. REG. MF365 
Love is just around the corner—D. Peers. H.M.V. B10393 
Loveliest night of the year—C. Brisson. DEC. C16213 
Low down the chariot—Rev. Kelsey. VOC. V1020 
(Verdi) Overture—Philharmonia. H.M.V. 


Lullaby of Birdland—G. Sh 


earing. M.G.M. 571 
Luna Rosa—R. Cerdinali. DEC. C1621! 


M 
Madamoiselle—J. Young. POL. P1052 
Mammy’s boogie—Les Paul. CAP. CL13829 
Mano Generosa—R. Inglez. PAR. R3604 
March, Op. 99 (Prokofiev)—Philharmonic S.O. of N.Y. 
COL. DX1860 
Marechiare—T. Gobbi. H.M.V. DA2022 
Marriage of Figaro (Mozart) Overture—Philharmonia. 
H.M.V. DB21548 
Mattinata (Leoncavallo)—J. Bjorling. H.M.V. 7RIO6+ 
Mean old bedbug blues—B. Banks. VOC. V1021 
Meistersinger, Die (Wagner) 
Complete—Bayreuth A COL. 33CX1021-5* 
Melody—M. Norman. POL. P1051 
Melody—-V. Silvester. COL. FB3660 
Merry-go-round broke down—M. Small. VOG. V9044 
Merry Widow (Selection)—Melachrino. H.M.V. 7P134t 
Merry Widow (Selection)—C. Kunz. DEC. FI0014 
(Selection)—M.G.M. Sound Track. M.G.M. 


Merry Wives of Windsor (Nicolai) Overture—L.P.O. 
H.M.V. 7RIO9+ 


very valley shall be exalted ; Comfort ye, m le 
as M.V. 12+ 

Mighty lonesome feeling—S. Vaughan. COL. DB3197 

—. (Sullivan) Vocal Gems—Light Opera Co. H.M.V. 


Mente Moocher—C. Calloway. BRU. 05022 
Missus wouldn't approve—Mel Blanc. CAP. CL13840 


R 
- Rabbits go hunting—Stidwell, Lang, etc. 


The GRAMOPHONE 


Mock Mezart—P. Ustinev. PAR. R 

Moon above Malaya—J. Frazer. COL. 
Moonglow—E. Bostic. YVOG. V2148 

Moto perpetuo (Paganini)—Boston Prom. H.M.V. 7P120+ 
My favourite song—F. Boyd. H.M.V. B10380 

My favourite song—G. McKenzie. CAP. CL13834 
My favourite song—€. Fitzgerald. BRU. 05029 
My favourite song—C. Lou. M.G.M. 572 

My gal Sal—F. Waring. BRU. 05027 

My love, my life—C. Lou. M.G.M. 572 

My pretty one—Storgazers. DEC. F10025 

My shining hour—J. Young. POL. P1052 

My pet—E. Ros. DEC. F10026 


N 
Needles and Pins—/. Denis. DEC. F10020 


No two people—Day and O’Connor. COL. a are 
No two people—Ruick and Carpenter. M.G.M. 5 

No two people—Kaye and Wyman. 05024 
Nosey Joe—M. Jackson. VOG. V2I 

Now—A. Martino. CAP. CL13835 


O come, all ye faithful—M. Lanza. H.M.V. 7R147+ 

God, our help in ages past—B. Crosby. BRU. 05020 
Ode a la Musique (Chabrier)—J. Micheau. DEC. LXT2743* 
Oh ! Little town of Bethlehem—M. Lanza. H.M.V. 7R147¢ 
Ol’ man River—P. Robeson. H.M.V. 7P113+ 
Old and Mild—The Regulars. COL. DB3207 
One more blues—D. Gillespie. ESQ. 10-263 
Operatic Recital—M. del Monaco. DEC. LX3094* 
Operatic Recital—F. Corena. DEC. LX3095* 
Ostrich Walk—M. Carey. ESQ. 10-264 
Otello (Verdi) 

Era la notte—T. Gobbi. H.M.V. 
Our love isn’t legal—M. Shiner. BRU. 0502 
Outside of Heaven—D. Carey. COL. DB3200 
Outside of Heaven—G. Brereton. PAR. R3609 
Outside of Heaven—F. Waring. BRU. 05027 


Pagan in the Parlour—H. Grove. DEC. FI00I9 
Panis Angelicus (Franck)—W. Midgley. H.M.V. DB21550 
(Larsson)—Stockholm Radio Orch. DEC. 


Les (Meyerbeer) Ballet Suite—L.S.0. DEC. 


Patineurs, Les (Meverbeer) Ballet Suite—Sadler’s Wells 
Orch. H.M.V. 7P102 
Paul Jones —/J. Loss. H.M.V. C4202 
Paul Jones—V. Silvester. COL. DX1855 
Paul Jones—S. Thompson. PAR. E11506 
Pavanne (Faure)—London Chamber Orch. H.M.V. C4197 
Pavanne Mood—E. Gerner. ESQ. 10-266 
Peaceful Street—E. Butcher. COL. DB3207 
Peanut Vendor—K. Graham. ESQ. 10-267 
Pecheurs des Perles (Bizet) 
Au fond temple Bjorling. H.M.V. 7R124t¢ 
Peladinho—E. Ros. DEC. F1002 
Phantom Regiment—L. oo BRU. 05025 
Phoney Folk Lore—?P. Ustinov. PAR. R3612 


Piano, Bass and Drums—T. Edwards. M.G.M. 567 
Piano in Dance Tempo—!. Stewart. PAR. F250 
Piece a-puddin’—P. Harris. H.M.V. B10392 


Pizzicato Polka (Strauss)—V.P.O. H.M.V. 7RI34F 
Plink, plank, plonk—N. Paramor. COL. DB3193 
Poems of T. Hardy—Lewis and Balcon. COL. DX1857-8 
Praeludium and Allegro—/. Haendel. H.M.V. 7P121+ 
Prayer, The (Handel)—Y. Menuhin. H.M.V. DA2023 
Primrose Polka—A. Rennie. PAR. F3445 
Prince Igor (Borodin) 

Kontchak’s Aria—B. Christoff. H.M.V. 7R1I25+ 


Puritani (Bellini) 
Qui la voce—M. Carosio. H.M.V. 7R1I37+ 


Q 
Quangle Wangle’s Hat—E. Hayes. PAR. R3602 
Quartet. On. 3, No. 5 (Haydn)—Griller Str. Qt. 


Ouartet No. 6 (Mozart)—Griller Str. Qt. 

Quartet No. 8 (Mozart)—Griller Str. Qt. 

Quartet No. 17 (Mozart)—Griller Str. Qt. 

Ouartet No. 2 (Rubbra)—Griller Str. Qt. DEC. LX3088* 

Quiet Rhythm Blues—F. Chacksfield. PAR. R3611 

Quintet in (Mozart)—Budapest Str. Qt. COL. 
DEC. 


DEC. 
DEC. LX3087* 


33CX10 
Quintet, Op. "57 (Shostakovitch)—Chigiano Qt. 
LXT2749* 


H.M.V. C4200 
Rendezvous in Vienna—G. Keller. PAR. R3600 
Rigoletto (Verdi) 

Questa O quella—M. Lanza. H.M.V. 7R129+ 
Ritter Pasman (Strauss !!) 
Polka—Boston Prom. H.M.V. B10387 
Riverboat Shuffle—/. Daniels. PAR. R3608 
Road to the Isles—R. Wilson. H.M.V. 7PLIST 
Roll ’em bags—K. Clarke. ESQ. 10-2 
Romance for Harmonica (Vaughan Williams) L. Adler. 
COL. DX186! 
Romeo & Juliet (Tchaikovsky) Overture—Philharmonic 
.O. of N.Y. COL. 33CX1030* 
Rosamunde (Schubert) 
ee No. 2; Entr’acte No. 2—V.P.0. H.M.V. 
Rosetta—G. Moore. ESQ. 10-260 
Rossini Overtures—Concertgebouw Orch. DEC. LXT2733* 


December. 1952 


Royal Fireworks Music (Handel)—Concertgebouw 
DEC. LX3096* 

Ruby and the Pearl—J. Southern. BRU. 05012 

Ruby and the Pearl—Le Roy Holmes. M.G.M. 574 

Russian & Ludmilla (Glinka) Overture—Philharmonia. 
COL. LX8951 


Ss 
Sacre du Printemps (Stravinsky)—Philharmonia Orch. 
H.M.V. CLP1003* 
(Stravinsky)}—Philharmonia Orch. H.M.V. 


Salome (Strauss) 

Dance of the Seven O. H.M.V. 7R1I03* 
Santa Lucia—B. Gigli. H.M.V. 7RI35t 
Santa Lucia—T. Gobbi. H.M.V. 
Scherzo No. | (Chopin)—L. Kentner. COL. DX1859 
Scottish Country Dances—/J. Shand. PAR. F3444 
Scottish Country Dances—j. Cameron. BEL. BL2582-8 
Scottish Songs—Logan Family. BEL. BL2589 
Scottish Songs—Scottish Junior Singers. 
Second Chance—D. Martin. CAP. CL 
Selection—D. Gillespie. ESQ. 20-003* 
Selection—R. Svensson. ESQ. 20-004* 
Selection—Delta Rhythm Boys. ESQ. 15-001* 
Selection—Keys Hammond. Q. 15-002* 
Selection—C. Christian. YVOG. LDE002* 
Selection—C. Young. VOG LDE003* 
Selection—Originators of Modern Jazz. VOG. LDE006* 
Selection—C. Parker. VO 
Selection—L. Watters. VOG. L 
Selection—G. Lewis. VOG. 
Selection—L. Armstrong. BRU. LAT8019* 
Selection—Crosby and Boswell. BRU. LA8558* 
Selection—j. Gray. BRU. LA8559* 
Selection—C. Cavallaro. BRU. LA8S60* 
Selection—j. White. BRU. LA8562* 
Selection—W. Herman. M.G.M. D108* 
Serenade (Drigo)—M. Lanza. H.M.V 7RI3I+ 
Serenade (Toselli)—M. Lanza. H.M.V. 7RI3ZIF 
Serenade in G, K.525 (Mozart)—V.P.0. H.M.V. 7R122-3+ 
Serenade in C (Tchaikovsky) 

Waltz—V.P.0. H.M.V. 7R1I34t 

Finale—V.P.O. H.M.V. DB21172 or H.M.V. 7RI40t 
Serenade for Strings (Wiren)—Stockholm Radio Orch, 

DEC. LX3086* 


Serenata—Grosvenor Concert Orch. COL. DB3206 

Settin’ the Woods on Fire—M. Shiner. BRU. 0502 

Sextuor des Serves (Chabrier)—/J. Micheau. 
LXT2743* 

Sheik of Araby—F. Randall. PAR. 

Shim-me-sha-wobble—M. Carey. ESQ. ! 

Show Boat—Selection—Melachrino. H. MA 

Show is over—R. Goodrich. VOG. V9043 

Silent Night—M. Lanza. H.M.V. 7R128t 

Since my best gal turned me down—F. i. BRU. 05013 

Singin’ in the rain—D. Peers. H.M.V. B10393 

Sinner or Saint—S. Vaughan. COL. DB3197 

Sinner or Saint—T. Edwards. M.G.M. 567 

Ski Jump—T. Tollefsen. COL. DB3663 

Sleep—E. Bostic. VOG. V2145 

Sleepytime down South—D. wo 

Sleigh Ride—B. Crosby. BRU. 05014 

Sleigh Ride—Melachrino. 

Smilin’ through—B. Gigli. 

Smoke gets in your eyes—R. Scott. 

Smokey Mokes—F. Randall. PAR. R3603 

So Madly in Love—D. Collins. BRU. me” 

Some night—H. Davidson. COL. DX1856 

Somewhere alone the way—vV. Silvester. COL. FB366! 

Sonata No. 6 (Bach) 


DEC. 


ESQ. 10-263 


Praeludium—Y. Menuhin. H.M.V. 7RI12¢ 
Sonata No. 3 Backhaus. DEC. LXT2747* 
Sonata No. 4 (Beethoven)—Rostal and Osborn. DEC. 
LXT2752 


8 (Beethoven)—Rostal and Osborn. 
Sonata No. 9, © 47 (Beethoven)—Rostal and Osborn. 
DEC. L 


Sonata No. 17 (Beethoven) —W. Backhaus. DEC. LXT2747* 
— = 3, Op. 58 (Chopin)—Malcuzynski. COL 
35C1005* 


Sonatas for Violin and ae (Handel)—Campoli and 


Malcolm. DEC. LXT2751* 
Sonatina Meridional (Ponce)—Segovia. COL. 33CX1020 
Song Angels sing—M. Lanza. RI 
Song of the Flea—B. Christoff. H. M.V. 7R143 
Song of the Mountains—Melachrino. H.M.V. 
Song of the Volga Boatmen—B. Christoff. H.M.V. 7R143t 
Songs of the British Isles—K. Ferrier. DEC. LX3098* 
Sonnambula (Bellini) 

Cavatina—Rossi-Lemeni. H.M.V. DB9779 
Sonny the Bunny—G. Autry. ed FB3662 
South—R. Flanagan. H.M.V. B10389 
Sparky’s Magic Echo—L. Ledoux. 
Square Waltz—C. Robison. M.G.M 
Squeeze Me—Four Aces. BRU. 
St. Matthew Passion (Bach) 

Erbarme Dich—K. Flagstad. H.M.V. 7R1I26¢ 

Stay where you are—B. Barron. M.G.M. 573 
Stay where you are—T. Bennett. COL. DB3198 
Stomp your stuff—State St. Ramblers. VOC. V1023 
Stop ! Sit down !—K. Mackintosh. H.M. “4 BD1287 
String alone—Johnston Bros. DEC. Fl 
Suite Castellana (Torroba)—A. Serevia. COL. 33CX1020* 
Suite No. 3 (Bach 

Air—Y. Menuhin. H.M.V. 7R122 
Summertime—J. Parnell. PAR. R3 
Sunday morning—Fairy Aviation Band. PAX. PR594 
Suzy Snowflake—R. Clooney. COL. DB3201 
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. A RADICALLY NEW PRE-AMPLIFIER FOR LEAK ‘POINT-ONE’ POWER AMPLIFIERS 


VARI-SLOPE 


The 
“Vari-Slope™ 


AUDIBLY BETTER 
REPRODUCTION 


from unique 


rs | FEEDBACK CIRCUIT 
5 
| ANN. DEVELOPMENT 
15 
\ The new “ Vari-Slope” pre-amplifier has a 
7 | \ refinement which will doubtless set the pattern 


. voltage feedback action. TO BRITISH USERS OF THE 

d ‘ 

. (c) No discontinuities in the rates of slope RC/PA/U PRE-AMPLIFIER 
when the slope control is operated, and no . 

A turnover. (Both these faults occur in ** VARI-SLOPE ” at a charge of £8 - 8 - 0. 


P8910 iS 20 


FREQUENCY, kc/s. 


Frequency/amplitude curves for the ‘* TREBLE— 
3” position (5 kc/s turnover). Curves of the 
same slopes are obtained on the other two 
positions turning over at 7 kc/s and 9 kc/s 
(“‘—2’’ and positions). 


The filters consist essentially of twin-T 
resistor-capacitor networks inserted in the 
return circuit of a single-loop feedback 
amplifier. The more obvious advantages of 
this electronic feedback method over con- 
ventional choke filters include :— 


(a) Improved transient response character- 
istics (due to absence of chokes having self- 
capacitance) and the consequent reduction 
of ringing.”’ 


(b) Extremely low harmonic and_ inter - 
modulation distortion due to _ negative 


variable-slope choke filters due to the slope 
control altering the terminating impedance 
and the insertion loss.) 


(d) There are no chokes to cause magnetic 
hum pickup. 


(e) Smaller size, lighter weight, greater 
uniformity in production. 


for future high-fidelity reproducing amplifiers. 
This advance consists of variable-slope “ elec- 
tronic” low-pass filters operating on negative 
voltage feedback principles. 


No inductors (‘*‘ Chokes”’) are used, and all 
their disadvantages are completely climinated. 
The turnover frequencies are 5kc/s, 7kc/s, and 
9kc/s and the slopes of attenuation are con- 
tinuously variable over the range Sdb to SOdb 
per octave. 


PRICE £12-12-0 LIST 
IN BRITAIN 


Orders will be booked in rotation. 
Please do not send your pre-amplifier to us 
until we advise you of a date. 
OVERSEAS USERS should contact their national agent 
regarding the availability of this rebuilding service, which 
is dependent on freight and reimport duties being 
reasonably low. 


st} 


Write for Vari-slope”’ Leaflet 


H. J. LEAK & CO., LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Phone : SHEpherds Bush 1173/4. Telegrams : Sinusoidal, Ealux, London Cables : Sinusoidal, London 
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The G.P.30 crystal turnover pick-up is intended to 
provide the largest number of 
record enthusiasts with the best possible 
reproduction of standard and microgroove records. So this 
pick-up satisfies four all-important requirements : 
It will reproduce both standard and microgroove records. yy It is simple 
to operate: a tuen of the front knob brings either stylus into use. 
The output characteristics give balanced, distortion-free reproduction with 
minimum surface noise when used in conjunction with commercial equipment 
such as the normal radio set. % It is extremely kind 
to the record—giving long record life. The careful design gives 


exceptional tracking capabilities at the low stylus pressure of ten grammes. 


Price in Great Britain £2 . 10 . O plus P.T. 21/5 


always wellahead 


COSMOCORD LIMITED - ENFIELD - MIDDLESEX 
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December, 1952 


Les |, (Chopin) —Royal Opera House Orch. PAR. 


Symphony No. (Haydn) —V.S.0. PAR. PMAIOOI* 
Symphony No. 13 O. PAR. PMAI001* 
Symphony No. AR. PMAIOOI* 

No. 47 Chamber Orch. 


Symphony No. 49 (Haydn)}—London Mozart Players. 
LXT2753* 


PAR. 
DEC. 
PAR. 
COL. 
DEC. 
DEC. 


Symphony No. 84 (Haydn)—Collegium Musicum. 

PMA1I002* 

92 (Haydn)—Cleveland Orch. 

No. 1 (Nielsen)—Danish State Orch. 

Symphony No. 3 (Nielsen io $.0., Copenhagen. 

4 LXT2697* ous 

Symphony No. 2 (Schumann)—Conservatoire de Paris. 
DEC. LXT2745* 

Symphony No. 5 (Sibelius)}—Danish State $.0. DEC. 
LXT2744* 

Symphony No. 4 (Tchaikovsky)—V.P.O. H.M.V. ALP1025* 


Symphony No. 6 (Tchaikovsky)—V.P.0. COL. 33CX1028* 
Sym No. 5 (Widor) Toccata—F. Germani. H.M.V. 


Symphony No. 
33CX1028* 


T 

Taboo—S. Kenton. CAP. CL13838 
Take a peek—P. Cardew. PAR. R3605 
Take care of yourself—/j. Loss. H.M.V. B10391 
Take me in your arms—P. Carr. COL. D0B3205 
Take me in your arms—B. Harvey. PAR. R3610 
Take my heart—F. Boyd. H.M.V. B10380 
Takes two to Tango—M. Norman. tne P1053 
Tale of Tsar Sultan (Rimsky-Korsakov) 

a of the Bumble Bee—Philharmonic $.0. of N.Y. 


L.D 
pa of the Bumble Bee—Philharmonia Orch. H.M.V. 


Tannhauser (Wagner) 

Dichteure Halle—Los Angeles. 
Teardrops from my eyes—W. Harris. VOG. V2144 
Tempest, The (Sibelius) 

Berceuse—L. Stokowski.. H.M.V. 7RIO | 
Tennessee Newsboy—Deep River Boys. V. BI0381 
Thais (Massenet) 

Meditation—Boston Prom. H.M.V. 7PLI9+ 
That’s a-way—Carson and Mitchell. COL. DB3203 
That’s the way to write a love song—wNichols and Peterson. 

PAR. R36 
Thirty-two feet—G. Aut 


COL. FB3662 
gp d RU. )—Rawi nd 
under an ightning Polka trauss icz 

Landauer. COL. DB3202 
Ting-a-ling—K. Griffin. ESQ. 5-080 
Tisherome—M. Williams. WOG. V2147 
Toccata and Fugue in D (Bach)—f. Germani. 


7P126-7+ 
Tomtavnas—S. Waldimir. DEC. C16212 
POL. P1055 


Too many cigarettes—S. Knight. 
Tosca (Puccini) 
Complete—Gigli, Caniglia, etc. H.M.V. ALP1020-1* 
Complete—Tebaldi, Corena, etc. DEC. LXT2730-1* 
E lucevan le stelle—di Stefano. H.M.V. 7RI1 


H.M.V. 


H.M.V. 


Recondita armonia—M. Lanza. H.M.V. 7R129+ 
Train of love—Carson and Mitchell. COL. DB3203 
True love—The Weavers. 5028 


Trumpet tune—Fairey Aviation Band. PAX. PRS93 
(Clarke)}—Concertgebouw Orch. DEC. 


Trumpeter’s lullaby—R. Shaw. DEC. FI00I2 
Trying—Deep River Boys. H.M.V. B10381 
Turandot (Puccini) 
Nessun dorma—J. Bjorling. H.M.V. 7RIO06F 
Nessum dorma—B8. Gigli. H.M.V. 7R127+ 
Two-faced clock—L. Bari. *POL. P1054 


Undecided—Delta Rhythm mA 


ESQ. 5-08! 
Ugly duckling—D. Kaye. 


BRU. 0503! 


Vv 
Valley of the Roses—M. Norman. POL. P1053 
Valse Triste (Sibelius)—L. Stokowski. H.M.V. 7RIOI+ 
ariations Symphoniques (Franc . Lympany. H.M.V. 
CLP1002* 


Veradero—Camarata. ‘BRU. 05011 
Vilia—C. Kunz. DEC. FI0014 


w 
Walk that mess-—T. Bradshaw. VOG. V2146 
Walkin’ by the river—E. Fitzgerald. BRU. 05029 
Walkure, Die (Wagner) 
Ride of the Vallyries—V.P. O. H.M.V. 
Waltzing Cat—L. Anderson. BRU. 05025 
Strauss—Rawicz and Landauer. COL. 
Water can’t quench the fire of love—O’Connel/ and 
McKenzie. CAP. CL13839 
Way to the stars—Melachrino. H.M.V. 7P104+ 
Well-tempered Clavier (Bach) 
Prelude and Fugue in C—Solomon. H.M.V. 7P123+ 
Wenn du zu den Blumen gehst (Wolf)—G. Souzay. 
DEC. LXT2734* 
Wer tat deinem Fusslein weh? (Wolf)—G. Souzay. 
DEC, LXT2734* 
When day is done—H. Davidson. COL. DX1856 
When Erastus plays his old Kazoo—/. Doods. VOC. V1022 
When the lights are low—G. Shearing. M.G.M. 571 
in the rain—Ruick and Carpenter. 


M.G.M. 573 
COL. DB3190 


Whispering serenade—B. Barron. 
Whistling Yodeler—R. Ronalde. 


The GRAMOPHONE 


Wild man stomp—State Street Ramblers. VOC. V1023 
William Tell (Rossini) 
lls s’eloignent ; Sombre Foret—jJ. Hammond. H.M.V. 
DB21549 
With these hands—C. Brisson. DEC. C16213 
Wonderful Copenhagen—P. Weston. COL. DB3195 
Wonderful Copenhagen—D. Kaye. BRU. 05023 
Wonderful, one—A. Shelton. DEC. FI00I3 


World is waiting for the sunrise—S. Freberg. CAP. 
CL13846 


Xerxes (Handel) 
Largo—Boston Prom. H.M.V. 7P119 


Y 
Yellow dog blues—B. Banks. VOC. VI02I 
You belong to me—M. Norman. POL. PI05! 
You belong to me—W. Fryer. DEC. F10022 
You belong to me—M. Katz. CAP. CL1384l 
You can’t loose me—Day and O’Connor. COL. DB3194 
You do something to me—M. Lanza. H.M.V Leen 
You're gonna be sorry—S. Phillips. H.M.V. BD6139 
You'll never get away—V. Monroe. H.M.V. B10388 
You'll never get away—The Holidays. PAR. R3614 


z 
Zauberflote, Die (Mozart) 
Complete—Lipp, Dermota,etc. COL. 35CX1013-5* 


“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of fourpence r word, with a minimum 
charge of 4s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of sixpence 
per word. If a Box Number is used an ex ls. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 

** Office ’’’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
— by the 15th of any month and must be prepaid 


“The G 

Middlesex. tain 

withdraw ‘‘copy”’’ at their discretion and accept no 

for matters arising clerical = 
: = errors, or of an advertiser not completing his 

contrac 


FOR SALE 


A BARGAIN RECORD CATALOGUE.—Send for our 
Christmas number with its vast and varied selection of 
perfect standard and LP recordings, many unobtainable, 
mostly in new condition, at reasonable prices. See also 
Trade column.—K Holman, 143 Greenway, Ickenham, 
Mi Ruislip 2518. 

A BIG NUMBER of fine condition (as new) LPs for 
disposal; s.a.e.—70 Hampden Way, London, N.14. 

A COLLECTION of 40 Society Sets, including Mozart 
Operas (thorned); pre-war albums, others; 500 dele- 
tions; send wants and offers.—Box No. 1157. 

A DECCA WALNUT CONSOLE, Transcription Record 
Player for LPs; beautiful condition; cost £37; offers?— 
Post Office. Wroxham Road. Norwich. 

A FINE LIBRARY OF RECORDS.—Classical Orches- 
tral Works, mostly H.M.V. autochange in albums, will 
be sold by auction on Tuesday, December 16th. De- 
tailed catalogues, free and post free, are obtainable 
from auctioneers, Phillips, Son & Neale.:7 Blenheim 
Street, | New Bond Street, London, W.1. MAYfair 2424. 

“ACOUSTICAL LABYRINTH SP EAKER, as new, 
nearest £45.—Poole, Clarendon endon Laboratory, Oxford. 
£3; 


AIDA (GIGLI), £3 10s.; Figaro, £3; Flute, 


on £2; fibred.—Mould, 62 Dudley "Road, Tipton, 
ALBUMS, fibred. half-price. 


Debussy Quartet; 
rahms 


Quartet; Ravel Trio, Quartet, Septet; B Sym- 
phonies; Enigma, Verklarte Nacht; many “Ring ’’ 
records, etc.: send s.a.e. for list.—Box No. 1189 

ALL NEW. — Berg Chamber Concerto, 45s., -; Berlioz 


rig (II), £8 55 Cherubini Requiem (78) £ 
£2 Nielsen Violin Concerto, £3 15s.; Brahms Horn 
Trio “(CHaasicy. 40s.; Quartet, Op. 51, No. 2 (Busch), 
30s.; Thirty Scandinavian, £15. Fibred: Brahms ~—— 
(Bu da pest), 40s.; Pertile ‘‘ Aida ’’ 8s.; 
‘* Valkyrie,’’ Act 2 (Melchior), £3 165s.; ta "Tod. 
30s.; Mengelberg, “ Heldenleben,’’ 36s. —Box No. 1194. 
ALL PERFECT LPs, 30s. each. Hindemith Konzert- 
musik /Horn Concertino, Gabrieli/Pezel ‘‘ Brass Choirs ’”’ 


2, LP 


Brahms’ Th'rd Svmphony.—Box No. 1185. 

AMERICAN VICTORS.—New, unplayed, 20s. Deletions: 
Tristan Duet. Leider-M elchior: Ponselle, Telva, 
‘Norma ’’; Caruso, DK103. DB126; Kipnis, ‘ Erl 
Kint’’; Bampton, ‘‘ Don G.’”’ ruso ‘‘ Holy Year.’’ 
album (with Journet), 63s.—Evans, Station Road, 


Alford, Lincolnshire. 

AUTO-DECCALIAN, 78 r.p.m., excellent condition, 
£20.—Newman, 39 Castelnau, Barnes, S.W.13. 

BACK NUMBERS OF “ GRAMOPHONE.’ —April, 1950 
to May, 1952 complete; offers to: Thorman, 13 Fountains 
Road. Luton. 

BACH 78s, H M.V. Society, Vol. 6, 35s.; 7, 40s.: 
Columbia Organ. Vol. 2. 40s. 
paid.—Box No. 1128. 

BARGAIN.—Unrepeatable. Decca ‘‘ Decola’’ Radio- 
gram, less radio; just refurbished and equipped with 
the new three-speed gear for slow-playing records by 
the makers; available for demonstration at the show- 
rooms of Selecta Gramophones Ltd., 50 Southwark 
Bridge Road, S.E.1 (WATerloo 7601). Price £175, or 
very near offer. , 

BARGAINS 


8, 37s.; 
All perfect condition. post 


(78s).—Complete Operas, Symphonies, 
Concertos, Orchestral, Organ, Choral; mostly mint con- 
dition; state wants; s.a.e. lists.—Macklin, Estate House, 
Hadleigh, Essex. 

BAKER 12-in. TRIPLE CONE, 5 ohms, £6; Wharfe- 
dale Super C/S and CS/AL, £4 each. 3 ohms. Wanted 
Wharfedale W/15/CS and Super 5/CS/AL.—Allen, 37 
Preston Avenue, Highams Pars, London, E.4. 

“BARKER 148A, £10: Wharfedale Super 5/CS/AL. 
Wharfedale open baffle, £7; Connoisseur 78-speed motor, 
£10; Leak Dynamic Pick-up, ruby stylus, with trans- 
former, £8.—Box No. 1177 


BARKER 148A, brand new, list ty Ne 
£13 10s.: approval against cash.—Box No. 
BASS-REFLEX CHAMBER, specially constructed, 
large, really rigid; W.12. CS; Super 8 CS; 
baffle; W.10 CS/B Triple-speed motor in 


cabinet, 
deleted, foreign records; London, 


accept 


two heads; 

Box No. 1077 

BATTISTINI, DB198, DB201; Bernhardt, E326; Caruso, 

- Gerhardt, D1459, DB1021; Henschel. 

ba, DB943; Calve, DB124; 

B429; Tetrazzini, D 

Eam ‘DKi21: Perras, DB4464; Elwes, 7364; 

£10709. E10782, E10746-7, E10883; Valente, "'B3141; Eton 

B2774; George Vv, Col. 9414; George VI, RC1804; 

C1983; Maine, 

: 61 Waller, E164; 

Guitry, E542; Printemps, DA1539; Terry, 2-3535; Leno, 

C545 3B1777-8-9: Honegger, R20108: O'Neil, C1648; 

Chauve Souris, 9220, 4423-4-5. All mint or fibred; best 

offers. H.MV. 163 mahogany Re-entrant Gramophone, 
4 spring, £8 10s.—Box No. 1134. 

BOOKS new).—Beethoven’s Quarte (Mason), 
Haydn (Geiringer), Mozart (E each: 
Schubert. Sibelius, Tchaikovsky (Ed. Abraham), 5s. 
each. Connoisseur standard pick-up, £1.—70 Lakeside 
Drive, Bromley. Kent 

BRAHMS 2nd CONCERTO (Backhaus). album © 
Rachmaninov 2nd Concerto Ss" album, 25s.; 
Bach: Double Concerto, 8s., mn of Jesus, 78. ” 
Belshazzar’s Feast, 17s. 6d.; ( Mozart Societys, 
albums), £5 14s.—N. W. Barnes, ‘‘ Stanefold,.’’ Farm 
Lane. Ashtead, Surrey. 

BRUCKNER SYMPHONIES.—Fourth, 


25s. ; 


Dresden State 


Opera Orchestra: Seventh. Minneapolis 
Orchestra; auto couplings, fibred as new; a 
Graham, ‘‘Redford, Willersley Avenue, Kent. 


CAVALLERIA (Brevario), 22s. 6d.; Franck Symphony 
(Stokowski), 18s.; both auto and perfect: many orches- 
tral sets, 2s. 6d. per disc and cheaper. —98 Waltham 
Avenue. Haves, Middlesex. 


CELEBRITY VOCALS and other types; send wants.— 
18 Grantham Place, Horton, Bradford. 

CHANCERY LP ATTACHMENT, Decca two- 
speed auto changer (without 10: Bafflette 


. 4s.;: Concertos: Brahms 
Empe rzon) Beethoven 4th 


Mozart Symphony No. 39 (Beecham); all 7 
used) autos at half cost price; R/1155/N 
tions Receiver (includes 100/200 metre band) with 
power unit for A.C. mains. £15.—Box No. 1162. 

~ CHANCERY UNIT.—Converts 78 gramophone to LP; 
unused; 45s.—‘‘ Drumragh,’’ Holloway Hill, Pershore. _ 

CHARLES TUNER UNIT, little used, in perfect con- con- 
dition; central London; £11 10s.—Box No. 1156. 

CHISWICK.—Disposal of Collection, mestly y little used 
—. concertos, chamber music, LP, 78. CHI 


RECORDS others for sale; all in 
bonne new condition; some albums; from Is. 6d. 

4s. 6d. each; callers only; wot no Sundays.— 
& Cranbrook Road, Chiswick, W.4. 

COLLARO AC47 bar-type mixer Autochanger, £11; 
also Balakirev Symvhony (auto), £2; both as new.— 
44 Carlton Avenue, tue, Worksop. 

COLLARO MICROGRAM.—Autochange. good condi- 
tion. £20: can be seen Chelsea.—Box No. 

COLLECTION 78s, standard, foreign, “deletion, 
American music lover issues.—Box No. 1180 

COMPLETE SOUND EQUIPMENT for indoor and out- 
door operation; 25 watts high quality system; portable 
generator. twin turntables, microphones, projector 
speakers with tripods, cable, etc.—Ing, 36 Sunny Gar- 
dens Road, London, N.W.4. HEN 8583. 

COMPLETE TOSCA, GIGLI, CANIGLIA, auto, perfect 
condition, £3; Mahler, Song of the Earth, Society Re- 
cord'nz, auto. pertect, 3¢s.—Cater. ROYal 2176. 

CONNOISSEUR DUAL-SPEED MOTOR with maker’s 
adaption for 45 r.p.m., £17; Garrard RC70A Auto- 
changer, £7.—Rogers, 4 Suffolx House, Circus Road, 
St. John’s Wood, N.W.8. PRIimrose 4959 dol 

CONNOISSEUR TWO-SPEED MOTOR with GP20 
Pick-up, 112 Alcester Road South, 
Birminvham 14. Hiehbury 1314. 

CONNOISSEUR TWO-SPEED MOTOR, fitted with A.R. 
Sugden adaptor for 45 r.p.m. also. Complete with Leak 
Pick-up with Ruby movements for SP and LP, also 
Wilkins & Wright Pick-up. All in perfect condition. 
Nearest £15.—Heaton, Ingleside, Liversedge, Yorks. 
Phone: Hecxsmondwike 675. 


CONSOLE WALNUT CABINET ready for Leak ampli- 
fiers and tuner (stamp photograph), 55s.; Complete 
Chopin Nocturnes, Eleven Rubinste-n autos, fibred, 32s. 
Wanted: 8-in. Loudspeaker, Leak D-/namic Pick-up 
(diamond); reasonable.—Jenkins, 15 Hawthorn Avenue, 
Neath. 


console 
(Serkin), 


also 


ben- 
} 
| 


186 


CORNER CABINET, consisting of 12-in. speaker in 
reflex chamber and super 8/CS/AL on open baffle, with 
crossover unit, 6. solid oak Record Cabinet, 
sectionalised, capacity 125/10-in. and 125/12-in., £7 10s., 
~ +d collects. — Sanderson, 2 Bath Street, Saltburn, 

orks. 


DECCA CORNER SPEAKER, 6 ohms; as new; offers 
to Box No. 1129 

~ DECCA CHAIRSIDE PLAYER — and High 
Quality Amplifier, £35.—Box No. 

DECCA PLAYING DESK No. as with spare. new 
crystal, £9 10s.; almost new.—Box No. 1142. 

DECCA TRIPLE-SPEED RECORD PLAYER, model 
348/C, built into walnut cabinet of modern aapescenes, 
offers; also Sobell Table Radiogram, 5 valves, 78 r.p 
only, 3 wavebands. in walnut cabinet with rolled tee: 
fine condition; offers.—Box No. 1179. 

DECCA XMS INTERCHANGEABLE PICK-UP, LP, 78, 
complete, as new, spare points, £5.—Simpson, 15 
Osterley Avenue, Isleworth, Middx. HOU 3014. 

DECCA XMS PICK-UP, C and D heads, £3 10s.; 
H.M.V. mains energised Speaker, 15 ohms, £2.— 
Williamson, 2 Lyle Street, Greenock. 

DECOLA RADIOGRAM, walnut, in perfect condition; 
offers?—‘‘ Redlands,’’ Newton Ferrens, Devon. Tel. 


pECCALIAN TWO-SPEED, good lition, £24 0.n.0. 
—Mockford, 100 St. George’s Road, Brighto 

~ DECCALIAN TWO-SPEED with and LP 
Heads, £27. Grampian 12-in. 15-ohm Speaker 
Thompson, 112 Alcester Road South, Birmingham 14. 
Highbury 1314. 

DECCALIAN TWO-SPEED, little used, perfect, £25.— 
Frith, 31 Merton Drive, Huyton, Liverpool. 

DECCALIAN 78, perfect, £14 0.n.o. — Geneen, 95 
Regency Lodge, N.W.3. PRImrose 5672. 

DECCALIAN, 78 r.p.m., new condition, 


£16 10s.; 
‘a LP Player with lid, crystal p.u., £7.—Kingston 


DECCALIAN.—78 fr.p.m., in good 
T. P. Fi Fisher, 12 Mortlake Road, ey Surr 


~ DELETIONS, operatic, also piano. lle-Telva, 
DB1276; Schorr, D1813; Soamet, DB1169; Bayreuth, 
Andresen, Flagstad, 


Lohengrins, also Seinemeyer. 
Haugtussa, others.—Box No. 1143. 

DIRECT CURRENT 100-130, 200-250 volt Garrard 
RC72A three-speed auto changer with turnover magnetic 
pick-up; as new; £17; easily fitted for A.C./D.C.— 
Cooper 64 Heath Road, Petersfield, Hants. 


£15.— 


DVORAK First, Second Symphonies, cello (Fournier); 
Notturno, Grieg (Kreisler-Rackmaninov); Liszt—Second 
Concerto (Petri); Schubert, Wolf Lieder; immaculate 
flame 35 Middleton Street, Beeston, Notting- 
am 

EIGHT-WATT AMPLIFIER, push-pull — output, 
radio feeder and power pack, £23; Collaro RCS500 
changer, £7; Celestion P44 speaker, £4 10s.: Yadio- 
gram cabinet, £8; or near offers.—Cooper, 64 Heath 
Road, Petersfield. Hants. 

EIGHT-WATT AMPLIFIER, treble and bass, LP cor- 
rection; pre-set radio; three-speed Decca motor with 
Connoisseur pick-up with two heads; all three units 
in one cabinet; £28. Decca LP Player, £4.—Phone 
BRI 2595. 

ELECTROGRAM (H.M.V.). LP attachment, perfect 
condition, £150; Two Record Cabinets, large £12 10s., 
smaller £6. —Box No. 1190. 


E.M.G. MONTHLY LETTER, 1939-1949 complete; 
bound, 2 vols.; offers to Hiscock, 6 Wellesley Park, Wel- 
lington, Somerset. 

EXPENSIVE RECORD REPRODUCER.—High quality 
equipment, fine cabinet; offers.—Box No. ox No. 1192. 

‘“EXPERT TWO-PIECE RADIOGRAM. — Handsome 
pre-war mahogany gramophone cabinet, Garrard motor, 
heavy non-magnetic turntable, corner loudspeaker in- 
corporating quality radio; all in perfect condition; cost 
over £130, £50 for quick sale; owner getting ‘* Expert 
Master ”’ outfit. —l Iona Avenue, Exmouth. 


The GRAMOPHONE 


GARRARD MIXER CHANGER, beautiful walnut con- 
sole, record storage 200; also tape recorder, as new; 
offers. —Green, 24 Carnley Street, West Melton, 
Rotherham. 

GARRARD RC65 Mixed Auto Record Changer, Decca 
high fidelity lightweight pick-up, diamond stylus; all 
as new, little used, £15.—Box No. 1161. 

“GABRARD RC65A.—A.C./D.C. mixed Autochanger 
unit; perfect condition, cost £20; accept £15 or nearest 
offer.—Box No. 1176. 

GARRARD RC65A MIXED AUTOCHANGE UNIT, in 
perfect condition, also Decca 33B Playing Desk with 
magnetic or crystal pick-up; offers 60-70 Symphonies 
in perfect condition, 4s.-5s. per record. Owner changing 
to LP.—BMK/DOAK, London, W.C.1. 

GARRARD RC70, Decc “Dp” head, £10. Auto. 
Mahler Sy. 4 (Walter). Standard: Brahms Violin 
(Heifetz), Sy. 4 (Walter); Con. D minor (Schnabel); 
Dvorak Sy. 2 (Talich); perfect, 5s. record.—Lambert, 
‘vend Avenue, Newcastle-on-Tyne, 2 (Gosforth 
54 


GERHARDT, Collector must sell. Album of Schubert 
Lieder with notes, £8; Hugo Wolf Society, Vol. I, 
reproduces well, slight wear on two discs, £14.—Box 
No. 1187. 

GILBERT AND SULLIVAN, Decca LP, perfect; 
Mikado, Gondoliers, Pinafore, Pirates, Patience, 50s. per 
opera; trial, 25s.—Box No. 1154. 

GOODMANS AUDIOM 60 SPEAKER, £8; Collaro 
Turntable in Microgram case, Peizo and Marconiphone 
Pick-up, mounted, £5; Pye Pam 25-watt Amplifier, £10; 
Victor three-speed 60 cycle Autochange Turntable and 
Turnover Crystal, £7.—Box No. 1136. 

“GOODMANS AXIOM i12-in. SPEAKER and “ Gram- 
pian ’’ 4-watt Amplifier; little used; suitable for LPs.— 
117 Patrick Street, Grimsby. 

G.P.20 STANDARD AND LP HEADS, £3 15s.; Rother- 
mel crystal P.U., 10s.; Decca two-speed motor, £4.—15 
Vincent Road, Coulsdon, Surrey. as 

** GRAMOPHONE,” from June, 1944 to May, 1952 
(years 1945-1947. bound); offers for whole, or single 
122 Etruria Vale Road, Stoke-on-Trent, 
Staffs. 

‘** GRAMOPHONE,”’ 1934-50, 195 issues, £5; One year, 
8s.; Duplicates ls. each; Vols. XX, 
XXI. LP Brahms 


d ( wangler), SP Mozart 
Clarinet Concerto (rel): 12s. 6d. eh Catalogues, 
1935-51.—93 Malmstone Avenue, Merstham, Surrey. 

** GRAMOPHONE,”’ 1944-1952 inclusive, complete or 
in lots; also ‘‘ Record Guide’’ and ‘‘ Faure’’ (Master 
Musicians).—Box No. 1138. 

H.M.V. ELECTROGRAM.—Pertfect condition; a special 
three-speed auto changer is being developed by H.M.V. 
which will make this instrument the most up-to-date 

and finest available. With normal autochanger; £150.— 
Box No. 1158. 

H.M.V. 1952 AC/DC RADIOGRAM CHASSIS, £19; 
H.M.V. 133-in. Elliptical Speaker, £2; Rogers ‘‘ Baby- 
de-Luxe ’’ Amplifier (1952), £13. —Box No. 1127. 

HUGO WOLFE, Vol. 1, little “111 excellent con- 
dition; nearest offer to £20.—Box No. 1173. 

KOLSTER-BRANDES, atest 10-Valve Auto-Radio- 
gram, F.G.50, 3-speed, 8-wavebands. Decca Pick-ups; 
superb reproduction; cost £132, as new, best offer over 
£98.—Purnell, 41 Madeira Road, Margate 

LARGE SELECTION OF RECORDS, mostly in excel- 
lent condition; two lists available: (a) stars of stage, 


screen, radio and general vocal; (b) instrumental, 
orchestral and dance; lists 6d. each, refunded on pur- 
chase; please state selection(s) — — Mander, 


** Mulgrave House,’’ Rothwell, nr. 

LAUDER RECORDS.—tThree in good condition; also 
**Yeomen of the Guard,’’ H.M.V. D1549 to 1558, 1559 
missing; five other old Gilbert and Sullivan records, 
‘* Gondoliers ’’ album, offers.—Cooper, 64 Heath Road, 
Petersfield, Hants. 

LEAK DYNAMIC PICK-UP, Wharfedale 10-in. ‘‘ Gol- 
den ’’ Loudspeaker, Webb’s Cross-over Unit; positively 
as new.—Wright. 27 Blandford Street, Sunderland. 


FIBRED ALBUMS.—Symphonies: Brahms 3, Dvorak 5, 
Elgar 1, 2 (Elgar), Tchaikovsky 5, 6. Concertos: Piano, 
Beethoven 5 (Backhaus), Tchaikovsky 1 (Rubinstein), 
Liszt 1 (Giese*ing), Violin, Beethoven Brahms 
(Kreisler) .—BM/FORS, London, W.C.1. SLO 3128. 


LEAK PICK-UP, long playing stylus, transformer, 
£8; H.M.V. MHypersensitive and transformer, new 
sapphire, £2; Chancery Long Playing Attachment, £2; 
Collaro AC37 Motor 78, £1.—Haworth, 3 Austin Avenue, 
Stockton. 


FIBRED DELETIONS.—Caruso, McCormack, Tauber, 
Lauder, Kiepura, Ruffo, Schipa. Teyte, Pons, Ackland, 
Butt, Melba, Robeson, Christmas, Speeches H.M. King 
George VI; no dealers; s.a.e., state interests.—Box 
No. 1149. 

FOR SALE.—Beethoven ‘“ Choral ”’ {Stokowski), 45s.; 
Bizet ‘‘ L’Arlesienne’’ (Stoxowski), 10s.; Bra 1st 
(Walter), 22s., 2nd (Busch) 16s., 3rd (Kouasevitsky)" 20s.; 
Debussy ‘‘La Mer’”’ 12s.; Dohnanyi 
Suite (Sargent) 12s.; Haydn ‘‘ Chasse’’ (Sevitzky) 30s., 
86th (Walter) 20s., 88th (Toscanini) 12s., Cello Concerto 
(Feuermann) 18s.; Mendlessohn 3rd (Sargent) 16s.; 
Mozart 40th (Toscanini) 12s.; Prokofiev 5th (Rodzinski) 
20s.; Rachmaninov ist Piano (Composer) 15s.; Ravel 
Valse (Monteux) 10s.; Schumann Piano ~~ 
20s.; Tchaikovsky list (Sevitzky) 60s. Serena ( 
rowen) 16s.—Peter Makepeace, 1067 Warwick Rond, 
Birmingham, 27. 

“FOR SALE.—Jan., 1946. to Dec.. 1952, ‘“* Gramo- 
phones,”” or exchange for record albums.—Frank 
Gardner, 8 Westhead Road, Cooxkley, Kidderminster. 

SALE. ~~ TL12 Amplifier, ‘“‘ Vari-Slope Pre- 
amplifier, Decca Three-speed Player 347/M, a Corner 
seca a new this year; offers to Box No. 1188. 


MIXED AUTOCHANGER, RC60; 
31 FI Plain, Plymouth. 


GARRARD RC60/D16 Automatic Mixed Record Change 
with Decca lightweight head, no stylus; ex Decoia; ~— 
tect condition: best offer secures.—Box No. 1135. 

..GARRARD MIXED AUTO-CHANGER RC60, with high high 


fidelity sapphire head and spare standard head; as new, 
£10.—Horsley, PALmers Green 2099. 


offers.— 


LEAK POINT with vari-slope pre-amp., £30; Con- 
noisseur Super Lightweight with two heads, £6; Garrard 
three-speed Gram. Motor, £5; Wharfedale Golden 
Corner Speaker, £12; Wharfedale Super — £9; 
all brand new, purchased recently.—12 Woodlands Road, 
Ashton-under-Lyne. Tel. Ash 2963. 

LEAK VARI-SLOPE AND TLi12, £30; Leak Ruby 
Fick-up, 78, £7; Barker 148A, £10; Connoisseur Two- 
speed ! Motor, £15.—Box No. 1186. 

EISZT, Faust Symphony, 30s.; Shostakovitch ist, 25s.; 
Scriabin, D’Extase, 12s.; Prometheus, 12s.; 
Burlesque, 12s.; Hary 18s. D’Or, 
Boccherini Concerto (Casals), 16s.; D’Indy, 91, 1 
(Budapest), 20s.; Dvora A flat 
(Prague), .* -; Mozart, K593, 16s. 
(Pro Arte), B flat, 20s., G 20s. Perfect, fibred.— 

16 Ambleside Gardens, Wembley, (ARN 1800)" 

LISZT, MAHLER.—‘“ Faust ’’ Symph y £2, 2nd Sym- 
phony a. 9th Symphony (Walter) 50s. . all in albums; 

ach S atthew, complete in box, £5; LP of Strauss 
34 Macaulay Road, 


LONG-PLAYING as new.—Lists from wants— 
to Ashcroft, 63 Airedale Avenue, Chiswick, — 

LOUDSPEAKER.—Goodmans ‘“‘ Axiom” 150 150, 15 w., 15 
ohms, unused, offers. La Boheme (Gigli), Bd Tosca 


Quartets: Grieg 


(Gigli), auto; Butterfly —: absolutely mint. £5 
each.—Dr. Eric Perkins, 5 Park Crescent, London, W.1 
(LAN 1777). 


LPs.—Most recent issues, including EMI, perfect, 


30s.; also superior leather brief case (unused), £5 5s. 
(cost £7 7s.), s.a.e.—Box No, 1171. 


December, 1952 


BARKER 


NEW PRICES 
DIRECT TO YOU 


ARE 


SUPREME VALUE 
IN 
NATURAL SOUND 


The basic price of the famous Barker 
148a is now only 230/-. This is a lot 
lower than it, or any comparable 
sound unit, has ever been before, 
and even plus P.T. it is amazing value. 
No other unit in the world, at any 
price however high, can offer ail 
these features : 


DUAL DRIVE WITH 
BUILT-IN CROSSOVER 


FEED-BACK GIVING 
CRITICAL DAMPING 


GRADED COMPLIANCE 
HAND-MADE CONE 


FULL AUDIO RANGE 


NO RESONANCES OR 
BREAKS IN QUALITY 


PIN-POINTED DETAIL 
CRYSTAL TRANSIENTS 


INCOMPARABLE 
NATURALNESS 


The 148a is a full 12-in. unit with 
die-cast frame, high flux magnet and 
everything which craft, skill, personal 
care and individual attention can 
ive. 

he 501 cabinet is now only £19. 
We believe it is the best blend yet 
of good acoustics and good looks. 
Definitely a need for owners of good 
12-in. units. 


YOU DESERVE BOTH FOR XMAS 
WRITE DIRECTLY TO:— 


BARKER 


NATURAL 


REPRODUCERS 
3 Newman Yard, London, W.1 


> 
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December, 1952 


MANY CHAMBER WORKS = SALE.—Both stan- 
dard and LP; first-class condition; prices moderate; 
Birmingham area.—Box No. 1155. 


“MARCONI TELEVISION AUTO-RADIOGRAM. — Just 


reconditioned by makers (H.M.V.) as new, with C.R.T. 
guarantee; £195.—Hill, 45 Queen’s Avenue, oF 10. 
TUD 2885. 


MELCHIOR Siegfried III D1692, Leider D1532 D1535, 
Schorr Walkure Abschied, Flagstad Tristan Liebesnacht, 
Piccaver Preislied, Bartok 5th Quartet, Prokofiev Nevsky, 
Couperin Landowska, Brahms Requiem. 
Trees,’’ Chestnut Walk, Woodford, Essex. 

MINT HERITAGES. — Amato, Arral, Battistini, De 
Lucia, McCormack, Renaud, Sanmarco, Schumann-Heinck, 
each. Alda, An*ona, Boninsegna, Boronat, Dalmores, 
17s. 6d. each. i Geruille-Reache, Journet, 
Plancon, Tetrazzini, Postage 2s. 6d. — 
Carton, 18 Lancaster Grove, London, N.W.3 } 
“MINT AUTOS. — Verdi, Aida/Gigli, £5; Beethoven 
Violin Concerto/Menuhin, 30s.; Beethoven 3rd Concerto/ 
Schnabel, 30s.;: Bra hms s ymphony/Busch, 16s.; 
Dvorak ‘Cello Concerto/Fournier, 35s.; Falla Three- 
Cornered Hat/Madrid, 7s.; Fauré Piano Quartet, Op. 15, 
15s.: Mahler 4th Symphony/Walter, 30s.; Proxofiev 
Peter/Boston, 15s.; Vaugham Williams 6th Symphony, 
16s.; several miscellaneous. Albums.—Donald, Oaklands, 
Merlewood, Inverness. 

OPERA, Lieder, Orchestral, Instrumental and Music 
Hall Artists, used and unused, deleted and current, in- 
cluding collectors items; all at bargain prices; stamp for 
list to: Stephen Lamson, 3 Chester Street, Oxford Road, 
»“anchester 1. 

PERFECT CLASSICAL AND OPERATIC RECORDS, 
Golden Age deletions and unused French ‘* Linguaphone ”’ 
Course with portable gramophone. Finnimore, 
40 Aldridge Road Villas. London, W.11. 


PIANO DA1140; Rubinstein 
DB3842; Iturbi DB2154; us DB1894; Chopin 
Sonata B minor, Chopin E 
minor, Rubinstein; Mozart minor, Walter. Also 


Brahms First Symphony (Telefunken); ’Parsifal Prelude 
G.F. music (Berlin Philharmonic Furtwangler); Siegfried 
Idyll Toscanini; Great Elopement, DB6295-7 (Beecham); 
Peer Gynt 2nd LPO on er “he Purcell Dido, H.M.V. 
—Offers to Tenbosch, 4 t. Matthew’s Road, St. 
Leonards-on-Sea. 

PLAY«eR CABINET, £2 10s.; 150 Records, several 
complete symphonies, £9.—Box ‘No. 1193. 


PYE PORTABLE THREE-SPEED RADIOGRAM (still 
og guarantee) with extra LP head, £28.—Box No. 
1144. 

RECORD OF KING EDWARD’S 
SPEECH, best offer.—Box No. 1166. 

RECORD PLAYER, comprising B.S.R. MU14 three- 
speed motor and ACOS GP30 Standard and LP Pick-up, 
£9; H.M.V. Radio, model 1122, 3 waveband superhet, 
£15, or nearest offer; 36 fibred Classical Records in- 
cluding three symphonies, £5; E.M.I. Motor and Pick- 
up. 78 only, without playing board, excellent condition, 
£4. Owner going abroad.—Box No. 1133 

RECORD PLAYER, Columbia, Model No. 231, 78 r.p.m., 
perfect condition; offers.—Box No. 1195. 

REDUCING COLLECTION.—Many vocal, foreign and 
deletions for sale.—Box No. 1178. 

RC65 AUTOCHANGE, fitted Garrard hi-fi head, £10; 
GP20 Pick-up, two heads, £3; both almost new. — 
1 Norman Crescent, Shoreham-by-Sea, Sussex. 

R.G.D. 1946 WALNUT 1046 Console 10-valve 12-in. 
Speaker; cost £154; excellent condition; for sale, 85 gns. 
—McLean, Elton, Notts. 

SERBIAN FOLK SONGS, album, Polish recordings.— 
Booth, 33 Lafone House, London, S.W.2. 

SIBELIUS, First (Minneapolis), 30s.; Violin Concerto, 
(Heifetz), 24s.; En Saga (Goossens), 7s. 6d.; Strauss, 
Don Quixote (Siemens Spezial), 40s.; Vaughan’ Williams, 
ry on ’’ (Wood), 25s.; Lambert, Rio Grande (Harty), 

; Bliss, Miracle 7s. 6d.; Bax, Tintagel, 7s. 6d.; Delius, 
wh Garden (Barbirolli), 3s. 9d. All good —- 
fibred; purchaser collects; Harrow area.—Box No. 

SUPERHET TUNER UNIT, and “8-watt 
housed in modern console cabinet with Vitavox K10/12 
speaker, £30; heavy bass reflex eabinet with Wharf 


rfe- 
dale W10/CS unit, £12.—55 Derbyshire Road South, 


ABDICATION 


Sale, Manchester. 

TAPE RECORDER. — G.L. three-speed twin-track 
model, records/radio inputs, secondhand, £40.—Arcade 
Recording Circuit, Arcadian Gardens, Wood Green, 
London. 

“ THE ene ** 1935-1949 (4 missing); also 
Dec., 1930, Jan., 1931; 10 Indices; E.M.G. _——— 
Letter, 100 issues, 1939- 1949. yA 22 Cheste 
Terrace, .W.1. Phone WELbeck 8 


THREE-SPEED “Callao Mixer Model, 
3RC522, in original packings, £15, vr would exchange 
or g corner speaker, preferably Decca. — Philip 
Towell, 107 Spilsby Road, Boston, Lincs. 


THREE-SPEED RECORD PLAYER (Decca heads), 
little used.—Offers to Neal, 33 Worsley Street, Eastney, 
Portsmouth. 


THREE-SPEED TEN RECORD MIXER  AUTO- 
1952, sapphire styli, perfect; offers? 
—Box No 


TRIXETTE, three-speed, 
new condition; £26; Leak 
‘ Orfeo,’’ new, 30s.—Box No. 1165. 


TWIN-TURNTABLE RECORD PLAYER, by Ginn; fine 
oak case and in excellent condition, £10. — Thomson, 
24 Heddon Court Avenue, Cockfosters, Herts. 


VITAVOX K12/20, £8.; Leak RC/PA with LP channel, 
£3 10s.; or exchange both for Barker 150.—Box No. 1163. 


VORTEXION-MARTIN SLATER AMPLIFIER, six valves, 
double negative feed-back, Garrard motor 12-in., 
Lexington p.u., H.M.V. walnut loudspeaker, as new, 
heard any time, cost £48; accept half or sell separately. 
—41 1 Avenue, Kenton. Middx. Wordsworth 1996. 


and valves; 
P.U. Transformer, 25s.; Decca 


The GRAMOPHONE 


WEBBS CROSSOVER COMPONENTS, type “C,”’ £2; 
Speaker, 25s.; all as Marconi M.E. 15 ohm 
Field Speaker, 90, lb.. 25s.. good 
reproducer. Carriage extra. — Rodmell, 6 Chatham 
Avenue, Manvers Street, Hull. 


WHARFEDALE CORNER REPRODUCER, bw and 


a gan £30.—Renshaw, 62 Elland Road, house, 
or 

ee new, no tax, W10/CS, £8; Bronze 
10 in. £ . £3.—Box No. 1196. 


SUPER 8 A/L (aluminium coil); 
straight exchange for bag per Super 8 C/S with 
normal coil; both 15 ohms.—icoffin, 411 Brereton 
Avenue, Cleethorpes, Lincs. 

WHARFEDALE SUPER 12-in. CS/AL, new, £12 or 
offer; Vitavox 6 Cell Horn (Bitone Treble Unit) complete 
= Eyer, unit, £15 or offer; E.M.G. Steep-cut Filter, 

0s.—Goodwin. Kenya, Barlaston, Stoke-on-Trent. 
~SeHARFEDALE SUPER 5/CS/AL as new; reasonable 
offer or exchange Super 8/CS/AL.—Box No. 1172. 

~ 16-VALVE A.C. RADIOGRAM.—Garrard changer, 
Decca head, Goodsell T.R.F. superhet tuner with 
switched balance control, Williamson amplifier, dual 

in mahogany cabinet, speaker cabinet to 
Also Axiom 150 in reflex baffle; reasonable 
offers.—56 Avenue Parade, Accrington, Lancs. 

78s AND FEW LPs.—Callers only.—Lewis, 88b Lexham 
Gardens, W.8. adi 

120 CLASSICAL RECORDS, including eight Sym- 
phonies, two Piano Concertoes; perfect condition, in 
two cases; cost over £49.—£20.—Clayton, 11 Marl- 
borough Road, Ramsgate, Kent. 

— RECORDS.—All classes, serious music, mostly 

many deletions, albums; state sseubsenenia— 
Wallis, 38 Goldney Road, London, W.9. 


WANTED 


A BIG NUMBER OF CLASSICAL VOCAL singles re- 
quired in mint condition; particularly desired are records 
of Martinelli, Pertile, De Luca, Ivoguen; absolutely 
best offers made for these artists in ffbred state. 
70 Hampden Way, London, N.14. 

A HOLBORN EMPIRE SET.—Gracie Fields, urgently 
required.—Noble, 22 Bywell Road, Ashington, Northum- 
berland. 

A NUMBER OF LPs REQUIRED, in mint state; 
highest offers submitted for first-class condition. — 
70 Hampden Way, London, N.14. 

ALL FINEST CLASSICAL RECORDS in pertect con- 
dition, especially all makes of LPs, up to 2ls. offered 
for mint copies; also perfect 78s, particularly electric 
vocals and shorter works; part-exchanges for new s.— 
K. S. Holman, 143 Greenway, Ickenham Middlesex. 
Ruislip 2518. 


ASTAIRE DELETIONS.—Good condition, state titles 


and price.—Tennant, 36 Sidney Street, Cambridge. 


BACH, St. Matthew’s Passion (Jacques) complete; 
price, condition, to R. Peck, 6 Wellside Gardens, 
London, S.W.14. 


BARTLETT-ROBERTSON RECORDS.—H.M.V. B3634 
Waltz (Arensky) and Beethoven Variations, arranged 


Saint-Saéns, H.M.V. Plum. — Young, 35 Buckingham 
Street,. Avlesbury. 

BATTLE SYMPHONY. — Beethoven, Parlophone 
E10555-6, Gertie Millar-Moonstruck, long-playing 


D. Carte Selection Mikardo and Pinafore.—Box No. 1157. 

BLOCH ist QUARTET, Brahms Op. 26; 60.—Baber, 
Keastwick, Kirkby Lonsdale, Carnforth. Lancs. 

BRANDENBURG CONCERTOS, Nos. 1, 2 2 and 3.— 
Moves, 22 Queen Street, Edinburgh. 

CLASSICAL RECORDS REQUIRED.—Orchestral, vocal, 
concertos, etc.; ¢ details: Box No. 1160. 

COLLECTOR desires purchase new imported American 
popular seseees. periodically, especially Buddy Clark’s.— 
Box No. 1147 

COLUMBIA CA12771-2 (DB872) “A Night at the 
Hungaria,’ Parts 1 and 2 played by Colombo with his 
Tzigane Orchestra.—Write Box G695, c/o 191 Gresham 
House. London, E.C.2. 

COLUMBIA DX299 MEDLEY (Binnie Hale, Harry 
ae etc.).—Farnow. 99 Princes Park Avenue, London, 

.W.1 

CONNOISSEUR two-speed motor; Parlophone SW8014 
** Norma ’’; Re-Entrant Gramophone or Cabinet cheap. 
Box No. 1197. 


E.M.G. OR ‘‘ EXPERT ’’ ACOUSTIC GRAMOPHONE, 
good condition and reasonable price, state model, etc.— 
2 Holly Drive, Maidenhead, Berks. 

FISCHER, DA4401, DB2378, Lemnitz, Freischutz Arias. 
Osborn, 30 High Street, Eton, Windsor. 

FOREIGN VOCALS of Kalman’s Music, also of Jovita 
Fuentes, Klose, Lemnitz, Leisner, Schoene, Cannetti 
fine condition essential. —Box No. 1146. 

** GRAMOPHONE,”’ May, 1950 to January, 1952 (in- 
elusive), good condition.—Blackmore, Bottesford Rectory, 

Nottingham. 


DA1053, DB1046; Martinelli, DB1214, 

DK120; Pinza DAS566, DA907, DA1108, DB1086; Ruffo, 
DA351; DA352, DA358, DB179; Ansseau, DA1064; Lazaro 
GQX10142, GQX10145.—Mr. Grayford, 161 Kings- 
bridge Road, Morden, Surrey. 

HAS anyone a copy of pre-war Vox 6120—Hindemith’s 
Op. 26 ‘“‘ Ragtime,’’ played by R. Singer.—Box No. 1153. 

HINDEMITH. Second String Trio (Columbia 
LX311-3); Hindemith Violin Concerto.—Box No. 1175. 

INDEX TO VOL. 29. Can anyone lend this?— 
Mansfield, 11 Alexandra Drive, Liverpool 20. 

LINGUAPHONE SPANISH COURSE wanted complete, 
good condition.—A. France, 494 Belchers Lane, Birming- 
ham 9. 

LPs REQUIRE 


given; also few for 


D.—Good 
sale.—Robson, 157 Victoria Roel North, Southsea. 
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M.S.S. PICK-UP P6 WANTED.—Good price = 
Ellis, 34 Carlton Street, Moss Side. Manchester 14. 

NOEL COWARD’S ‘Room With a View,’ Jessie 
Matthews.—Box No. 1125. 

OPERATIC ODEONS Tauber, Groh, Piccaver; mint 
or fibred only.—Box No. 

PAUL ROBESON SECOND NGS not currently avail- 
able on English — 2 Courthill Street, 
Stockport, Cheshire 

PICTURE OF LILLI LEHMANN, = for framing, 
any reasonable price paid.—Box No. 

PLUM LABEL.—‘“ Tosca,” *‘ Boheme,”’ 
original albums and good condition.—Box No. 1183. 

SINATRA.—Columbia DB2307, DB2313, DB2346, DB2507, 
DB2630, DB2226. — Trudie Morris, Schoolhouse, Wild 
Street, Holborn, London, W.C.2. 

** THE GEISHA.’’—Good price given for Decca record 
K548, or for any vocal record of ‘‘ Interfering Parrot,’’ 
Geisha’s Life,’”’ ‘‘If You Will Come to Tea,’’ in 
good condition. — Canon Drummond, Christ Church 
Vicarage. Leicester. 

TWENTY TIMES LIST PRICE.—MR2014 (Miss Joy), 
others, October; 2 guineas Bruckner — Symphony. 
—Vasev. 35 Powderham Crescent, Exeter 

URGENTLY WANTED Heldenleben (Bohm); 
Beethoven Sona Op. 12/3 DB5802/45), 

- 30/2 (Duals, DPXi96/1); 
(Telmanyi. B4633/5); Elg 
certo Romantique (PDTe6/68). 
for original pressings in good 
need Edison Bell chromic needles. Will pay 10s. per 
box.—T. L. Clear, 64 Kensington Road, Bronxville, N.Y. 
VICTOR CATALOGUE for 1923.—Box No. 1182. 


Ba» SCORE of Mozart’s ‘‘ Idomeneo,’”’ by frustrated 
of LP records; will buv, lease or borrow. 
233 Haligate, Cottingham, Yorks. 
rida Leider Recordings, including 
'DBS625-6, LP477, Polydor Recordings, 
also Photographs of this artiste. —Box No. 1170. 
WANTED. — ‘‘ Friend O’ Mine,’’ McCormack; ‘‘ Phil 
the Fluters Ball,’’ Booth; ‘‘ Jeanie With the Light 
Brown Hair,’’ McCormack; ‘‘ Ah, May the Red Rose,’’ 
Crooks.—Write D. Biggs, 14 Lydwell ' Road, Torquay. _ 
WANTED.—Good co —r- French and German 
Linguaphone Records. —Box N o. 1140. 
WANT —H.M.V. B8524 Pipes) .—Miss ‘Miss “Knox, 
163 Newtown, Ashford, Ken 
~"WANTED.—H.M.V. D1971- *“Solesmes Plainchant.”’ 


good condition; state price.—Woods, 26B Lambert Road, 
Grimsby. 


in 


WANTED). — H.M.V. D1048 (Lionel and Clarissa); 
H.M.V. C2710 (Gertrude Lawrence/Moonlight is Silver); 
Vecca F15 5 (Cvmvoalum Solo—G. Viadescu); Decca F2755 
Law Lawrence/Bow Bells, etc.).—Box No. 1152. 

fED.—‘‘ I wonder what happened to him,’’ N. 
aqua H.M.V. B9433.—R. Goodman, 94 Woodcock Hill, 


Kenton, Middlesex. 

WANTED. — McCormack and Chaliapin Records. 
especially DA1808, in good condition.—G. Mott, 23 Market 
Hill, Maldon, Essex. ie a 

WANTED.—New or second-hand gramophone records 
of the Chase of Glen Fruin, MacGregor’s Salute, 
MacGregor’s Lament, Lament for MacGregor of Ruaro.— 
Wanamaker. 168 Regent Street. London, W.1. 

WANTED.—Parlez Moi D’Amour, sung by Hildegarde 
only; good condition essential.—Campbell, 593 Argyle 
Street 

ED.—Perfect, mint condition, 
E329" 
—Box No. 1, 

WANTED.—Piccadilly record No. 113, 
No. 3, by Viennese Orchestra.—Doody, 
Sherford, Kingsbridge, S. Devon. 

WANTED.—Quality switched local T.R.F. Tuner;, 
Hartley, Q.U.A.D., etc.; reasonable price.—Box ei 1137. 

WANTED.—Recording ‘‘ The Snow” (A. gar).— 
to Anderson, 123 Sunderland “South 


2-2864 (Santle7), 
D91 (Nikisch), 054129 (Caruso, Melba). 


Leibestraum 
Brook House, 


WANTED.—‘‘ Wedding Day at Troldhaugen” and/or 
‘To the Spring,’”’ played by Grieg himself; good price. 
—Dale, Hazelbury House, Draycott Terrace, St. Ives, 
Cornwall. 


MISCELLANEOUS 


AN ELECTRONIC ENGINEER is available for consul- 
tation, modification, and repair of high-fidelity — 
ment and magnetic recorders, London and Hom 
Counties.—Telephone, Woollett, Orpington (Kent) 6204. 

BACHELOR (25), enthusiastic record collector, “student 
violoncello, electrical engineer, moving to London, wishes 
contact person with flat or house willing to share ex- 
penses; also wishes to meet others, - sex, for con- 
certs and playing records.—Box No. ; 

BACHELOR, living Romford, either 
sex, 27- = for concerts, ballet, travel, outdoor activities. 
—Box No. 1132. 

FIRST-CLASS TAPE va. for hire. Discs cut. 
—BMK/DOAK, London, W.C.1 

PROFESSIONAL GENTLEMAN with Leak gramophone 
amplifier requires private room with full board at 4 or 5 
gns. in Windsor, Langley, or Slough region.—Box No. 
1164. 


WALLER SOCIETY.—S.a.e. for te to: Cooke, 
17 St. Cyprians Street, London, S.W.1 


YOUNG BACHELOR (30) wants to — from another 
with accommodation or willing to share flat in London 
area.—Box No. 1139. 


YOUNG CANADIAN Male Ballet Dancer (24) wishes 
ae, another male, interested in opera. 
Box No. . 
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YOUNG MAN, interested music, the arts, would 
appreciate correspondence with other young men (over 
21).—Box No. 1145. 


TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

Goods advertised in this section are available to 
all readers. 


A BARGAIN FOR THORN NEEDLE USERS.—Original 
Burmese coloured needles, very hard and mature, fit all 
standard pick-ups; sent 2s. 6d. and 23d. s.a.e. for 
pacset of 100; money refunded if not satisfied.—R.A.C., 
23a Connaught Street, London. W.2. 

_A BIG FREE LIST of records and books, including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax-free) service for overseas collectors; 
enquiries welcomed.—Renton, Tiptree, Colchester, Essex. 

A BIG FREE LIST will be sent to all interested in 
records at prices; all orders dealt 

omptly.—Gray orton, 18 Strath , 
Sheffield, 11. Tel. 62615. a 


used for broadcasting, £12; all post free, by return.— 
Music Shop, West Worthing, Sussex. 

ALBUMS.—Order now for Xmas! Your friends will 
welcome one (or more) to store this year’s buys; avail- 
able in various finishes and capacities; prices from 7s. 
‘o 17s. 6d.; attractively finished—attractively priced! 
gy ar? Rickeards, 55 Woodbury Road, Waltham- 
Stow, 


ALL 
sold 


KINDS OF CLASSICAL RECORDS bought and 
Send for the Christmas number of our well-known 
catalogue, containing hundreds of low-priced standard 
and LP recordings in perfect condition. Exceptional 
bargains in symphonies, concertos, quartets and sonatas. 
Prompt and safe postal service to any U.K. address for 
Christmas, also of new LPs, players, etc. Part-exchanges 
of records and complete equipment. Up to 2ls. 
offered for mint LPs.—K. S. Holman, 143 Greenway, 
Iccenham, Middlesex. Ruislip 2518. 


ALL KINDS OF RECORDS WANTED.—Any quantities; 
state price.—Eddy’s (Nottm.) Ltd., 135 Alfreton Road 
Nottingham. 

ALLEGRO, Columbia, Decca, Parlophone, Telefunken, 
post free, by the Recor 

ectors op, High Road, Willesden Green, 
London. N.W.10. WILlesden 7008. one 

AMERICA’S FAMOUS MAGAZINE, Audio Engineering, 
one year subscription 28s. 6d.; specimen copies 3s. each: 
free booklet quoting all others: High Fidelity, Radio 
Electronics, etc., from Willen Ltd., (Dept. 15), 101 Fleet 


Street, London, E.C.4. 


AMERICAN MAGAZINES. — One year subscriptions: 
American Record Guide, 28s.; Etude, 32s.; Musical 
America, 43s.; Music News, 25s.—Hobson, 79 Southbrook 
Road, Exeter. 

BOOKCASES in great variety of price and style com 
to Phoenix Gallery, 38 William IV Street, Charing Gees. 
or ask for bookcase leaflets, M2. 

; BORROW YOUR LONG-PLAYING RECORDS and save 
tax. Records sent bi-weekly or monthly, which ever 
method Suits your convenience. Details from: N. Staff 
— Library, 25-27 Victoria Place, Fenton, Stoke-on- 


COMPLETE L’Anthologie Sonore Catalogue including 
latest issues: Nos. 166/8 Johann-Joachim Quantz; Musique 
pour flute a la cour de Frederic II; VI Sonate en sol 
pour flute et basse; Flute, Jean-Pierre Rampal: Clavecin, 
Robert Veyron-Lacroix; also Sems, Le Chant du Monde 
-~ Figen Court & Co., 92 Trafalgar Street, 
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_ EVANGELICAL RECORDS.—In view of the increas- 
ing sales the Evangelical Electric Co. Ltd., requires 
Agents on usual trading terms; particulars and 
references to: 316 Vauxhall Bridge Road, London, S.W.1. 

EVERY RECORD SOLD with a money-back guaran- 
tee. New and secondhand long playing records. Many 
thousands of operatic, symphonic and lieder records for 
sale or exchange.—H. C. Harridge, 8 Moor Street, Cam- 
bridge Circus, W.1. Open daily, except Thursday, from 
1l a.m. to 5.30 p.m. Lists sent to those who cannot call. 

FAIR ORGAN, new issue. Dubbing service your tapes 
to disk including pressings. Ribbon Microphones, three 
as new.—‘‘ Eroica’’ Recording Services, Peel Street, 
Eccles, Manchester. ECCles 1624. Musical Director, 
Thurlow Smith, A.R.M.C.M. 

FOR UP TO THE MINUTE News of American long- 
playing records we recommend the Schwann Catalogue, 
ls. 6d. monthly.—William Lennard Concerts, 38 Norbury 
Avenue, Thornton Heath. 

FOREIGN COLLECTORS visiting Italy may purchase 
direct from Monteverde Adolfo’s Store in Milan, 50 Corso 
Garibaldi (the interior of a palace), early gramophone 
records for collectors. Lyric Opera, Celebrities. Rare 
Recordings from 1898 to 1935 on records. Fonotipia, 
Zonofono, & T., Berliner, H.M.V., Victor, Columbia, 
Gicale, Odeon and Pathé, etc. 

FRANELL LABORATORIES LTD. (temporary offices, 
117 Wellesley Court, Maida Vale, London. W.9), makers 
of the b now well-known ‘‘Grampoo’”’ Record 
Shampoo, wish all their customers, potential customers 
and other well-wishers, a merry Christmas and a pros- 
perous New Year. The care lavished on the preparation 
of this product has brought already an _ excellent 
response—earning high praise both for its safety and 
efficiency. The makers also wish to draw attention to 
the ‘‘ Gram-Polish’’ wet cleaning pads to be used in 
conjunction with ‘‘ Grampoo,’’ made of a special non- 
flaxing material to prevent the deposition of fibres in 
the record grooves. Our principle is and remains to 
serve our customers both with quality and price. 

GOOD PRICES PAID for classical records in fine con- 
dition; an interesting collection of secondhand records 
always in stock. Daily 10-6.30, Thursday 10-1.—Gate 
Bookshop, 1B Ladbroke Road, Notting Hill Gate, W.11. 
PARK 5108. 

HAVE YOU READ “Voices of the Opera’’? This 
delightful book about to-day’s great singers sent post 
free 3s. 6d.—Unwin, 53 Glenmore Road, N.W.3 

HAVE YOU SEEN “ Music Farade,”’ Britain’s favourite 
music magazine? Send is. 1d. for latest issue or 6s. 6d. 
subscription to Unwin (above). 

HUNDREDS USED RECORDS always available; bar- 
gain prices; lists 3d. stamp. Records Unlimited, 
5 Hoxton Road, Torquay. 


IF YOU ARE WANTING good fibre played records of 
classical or operatic music, we have some 5,000 of 


such records in stock. We do not issue catalogues as 
they sell too quickly. If you cannot call. write and tell 
us what you require, no doubt we can supply. Only 
records in perfect condition sent. Prices approx. half 
what they would cost new. Deletions and other rarities 
at reasonable prices.—The Gramophone Exchange Ltd., 
121, 123 Shaftesbury Avenue, London, W.C.2. 

LONG-PLAYING RECORDS BOUGHT, SOLD, good 
condition only.—The ‘‘ Record Exchange,’ 11 Buccleuch 
Street. Edinburgh. 

LONG-PLAYING RECORDS WANTED.—Half new price 
offered for classical, operatic, in perfect condition; post 
with confidence; cash by return. Fopular LPs ught 
by arrangement.—The ‘‘ Record Exchange,’’ 11-13 Bucc- 
leuch Street, Edinburch. we 

LONG PLAYING RECORDS, postal library now avail- 
able to any part U.K.—Details from Box 1120. 

LP AND STANDARD Classical and Operatic Records 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 
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MIDLAND GRAMOPHILES. — Let us modify your 
existing equipment to obtain the best results from 
E.M. P discs; also new equipment built to suit indi- 
vidual requirements. — R. & N. Russell, Electronic 
Engineers, 99 Parkfield Road, Stourbridge, Worcs. 

PLAY AND TRY BEFORE YOU BUY.—LP Records 
sent on approval, no obligation to purchase. Details, 
2d. stamp, from: Play-Try, 25 Victoria Place, Fenton, 
Stoke-on-Trent. 

RECORDS BY POST. — Classical, Fopular and Jazz 
items on all labels, including LP, supplied to home and 
overseas subscribers (tax free to overseas readers). Each 
parcel inspected and carefully packed.—Agate Co., 
183 Stoke Newington Church Street. London, N.16 
(Est. 1869.) 

RECORD 
size 2s. 3d. per dozen; 


COVERS.—Made of stiff brown board 12-in. 

10-in. size 1s. 10d. per dozen; 
7-in. size 1s. 5d. per dozen. FPlease add packing and 
carriage. Trade inquiries invited.—Young & Co., 194 
Dravton Park, London, N.5. CANonbury 2296. 


RECORD FILING CABINETS for the serious collector. 
Walnut or mahogany to hold 500 or 300 discs from £15; | 
specials to order.—Stamp for details from ‘‘ Phase-In,’’ 

99 Ashbank, Bucknall. Stoke-on-Trent. 


RECORD PLAYERS fitted three-speed Decca MU14 
motors; medium walnut french polish finish with lid. 
Without picx-up, £11 5s.; with Cosmocord GP30 turn- 
over crystal pick-up, £14 15s.; with Decca XMS (two 
heads), £18; with Connoisseur super lightweight (two 
heads) and transformer, £21 15s.; client’s own pick-up 
fitted for 5s. extra: all prices plus 5s. 6d. packing and 
carriage.—Stamp for details from ‘‘ Phase-In,’’ 99 Ash- 
bank, Bucknall, Stoke-on-Trent. 


SPEAKERS.—Acoustical Ribbon. Lowther Hegeman, 
Goodman 150 Mark MII: without tax. Amplifiers. 
Acoustical, Lowther, Leak. Tuners. Lowther, Acoustical, 
demonstrations daily: part exchange considered 
R. H. Cook, 814 Ormskirk Road, Pemberton. 


SUPERB TWO-PIECE REPRODUCERS, from £62 10s. 
to £105. Send for details and photographs. Corner 
Baffles £6 6s. Record Cab:nets from £12 10s. Ampli- 
fier Cabinets with record storage space from £13 10s. 
Photos and further details available-—H. C. Harridge, 
8 Moor Street, Cambridze Circus, W.1 


THE DETAILED MUSICAL PROGRAMMES for a 
week of twenty Continental stations in European Radio. 
Fridavs 6d. Bookstalls, etc.. or 137 Blackstock Road, N.4. 


THE ‘‘ PHASE-IN ’”’ SUPER TWEETER UNIT will con- 
vert your cabinet or baffle mounted speaxer into a high 
fidelity twin-speaker assembly at minimum cost. 
small aluminium diaphragm horn loaded pressure unit 
with frequency range of 2.000 is 14,000 mounted in a 
handsome medium walnut cabinet with built-in cross- 
over filter. complicated wiring 
necessary. £6 
Tweeter in 15 ohms and 3 ohms (5-in. cone unit) at 
£4 4s. and £5 5s. respectively.—Stamp for details 
from ‘‘ Phase-In’’ Speakers, 99 Ashbank, Bucknall, 
Stoke-on-Trent. 

YOU MAY FIND that item you are seeking in our 
postal list, which covers all sections except vocal rarities; 
send 6d. stamps.—‘‘ The Record Album,’’ 27 rdner 
Street, Brighton. Condition guaranteed. 


YOU WILL FIND some really exceptional bargains in 


my Christmas list of secondhand LP and 78 Records 
(non-vocal) including a special section of rare organ 
items; condition guaranteed.—Renton, Idon Road, 


Tiptree. Colchester. Essex. 


15s. DOWN SECURES RECORDS approximate cash 
value £5, balance in eight monthly instalments; H.M.V., 
Columbia, including special list and Society; Decca, 
Brunswick. Capitol and long playing; other maxes avail- 
able.—Hamiltons of Bristol Ltd., 45-53 Church Road, 
Redfield. Bristol 5. 


TH 


THE DRAWDA 


33 HIGH STREET, 


Catalogue Issued 


SHOP FOR SLIGHTLY 
USED RECORDS 


HALL BOOKSHO 


OXFORD 


Regularly 


CAREFULLY USED 
CLASSICAL RECORDS 

AT HALF PRICE 
A Fine Selection Always in Stock at 
COLLECTORS’ 
63 MONMOUTH STREET, LONDON, W.C.2 


CORNER 


(LIST ONE SHILLING) 


Hartsway, Ponders End, Middx. : 


To Retailers of Gramophone Records : 
May we quote for your requirements, Plain or Printed 


] 

) RECORD COVERS, BAGS & CARRIER BAGS 
STANLEY CLARKE & CO., LTD. 


HOWARD 1457 


ern 


CABINETS MADE TO ORDER 


ANY SIZE OR FINISH 
CALL OR SEND DRAWINGS FOR QUOTATION 


B. KOSKIE, 72- 76 Leather Lane, Holborn, E.C.1 


YORKSHIRE GRAMOPHONE LIBRARY 


168 Briggate, Leeds 1 


If you would like to 
borrow a pile of our 
records (78, LP or 45) 
by post each month, 
send a stamp for details 
or 2/9 for complete list. 


= 
AC/DC AND AC Single or Three-speed Radiogram 
2 Units, with or without autochange;: Garrard, H.M.V.., 
Of B.S.R., etc.; list free. H.M.V. Ribbon Microph 
| 
| 
va 
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Good Time for 


We are pleased to announce 
that we hold comprehensive 
stocks of the famous 


Nixa 
334 LONG - PLAYING 
MICROGROOVE RECORDS 


These are some of the Nixa | Snare ese 
L.P. Records we recommend for Xmas. and ne y ou to hear th 
BACH—Christmas Oratorio. PLP 201-1 to 201-4 splendid records at ourshowrooms 
CORELLI—Christmas Concerto. PLP 540 
OFFENBACH—Oprpheus in the Underworld. @ Outstanding recordings of important 
PLP 204-1 and 204-2 ' and unusual works performed by world- 


ARRIAGA—String Quartets Nos. | and2. CLP 1068 
KODALY—Unaccompanied Cello Sonata 
played by Janos Staker. PLP 510 


SCH USERT—Symphony No. 5, 
conducted by Fritz Busch. CLP 61 


renowned artists. 
@ Music of all periods. 
@ Complete operas, many available for 
the first time on records. 


* FOR BOOKS» 
ALL YOUR CHRISTMAS BOOKS & RECORDS 


Foyles Gramophone Records department is one of the best-equipped record show- 
rooms in London. We now hold an unsurpassed collection of long-playing 
records in a wide variety of labels—among them H.M.V., Columbia, Parlophone, 

| Decca, M.G.M., Brunswick, Vogue, Esquire, Capitol and Nixa. 


All new Books available on day of publication. Stock of over three million volumes. 
Subscriptions taken for British, American and Continental magazines. _ 


119-125 CHARING CROSS ROAD LONDON WC2 


Gerrard 5660 (16 lines) Ye (Open 9-6 inc. Sats.) 
Two minutes from Tottenham Court Road Station 
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How many similar expressions could be 

, used to describe the merits of the new Monarch 
autochanger ? Given the opportunity our advertising men could, doubtless, 
equal Roget. But our finest phrases could not entrance you as would your 
favourite symphony played as you have never before heard it. You can see 
this remarkable three-speed autochanger at all good-class radio showrooms— 
a demonstration will convince you that our heading is fully justified. 


NOTEWORTHY FEATURES 
Automatically selects and plays 1!2-in., 1!0-in. and 7-in. records 
Capacity 10 records, intermixed in any order. New reversible dual 
stylus crystal pick-up has extended frequency range. New record- 
change mechanism virtually eliminates pause between records. 


The REGENT a beautifully styled gramophone. Complete with ingenious 
automatic stop and light-weight high-fidelity turnover-type crystal pick-up 
fitted with two permanent sapphire styli. 


BIRMINGHAM SOUND REPRODUCERS LTD., CLAREMONT WORKS, OLD HILL, STAFFS. 


@ One pick-up plays a @ Specially designed for @ Optimum frequency 
speeds of records. uss with standard range for pleasing re- 
radio receivers, producticn. 


No. 165 
Turnover 
Magnetic 
Pick-up 


@ Automauc weight ad- @ Single-hole mounting @ Matching unit avail- 
justment for correct pedestal with adjust- able wher? extra gain 
tracking at all speeds. ment for turrtable and tone-compensa- 


height. tion are r-quired. Y 


No, 155 


fr 


NEW 3 WAY PICK-UP 
| With Plug-in Heads 


Combines the advantages Special construction 
- of the standard 3-wuy and ® giving wide frequency re- @ Non-ageing damping, 
Headmaster pick-ups. sponseandlowdistortion. %8Tected by temperature. 


A 


@ Plug-in head 
weight adjus 

and 
ong-playing 

records. 
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UNIQUE OFFER OF TECHNICAL GUIDANCE 


Such have been the advances made recently in the 
design of high-fidelity equip s, multi- 
speed motors, pickups, loudspeakers, speaker 
cabinets, tape-recorders, etc.—coupled with the 
recent revolution in disc-record manufacture (Long 
Playing), that music-lovers who are anxious to go in 
for Quality Reproduction or to modernise existing 
equipment may feel uncertain which of the various 
makes and models will best suit their needs and 
equipment—and pocket. 

WE OFFER TO ALL those shu placed the benefit, 
free of charge, of EXPERT TECHNICAL ADVICE 
on the equipment most suited to their needs. Our 
Chief Engineer is available to callers from |1.30a.m. to 
5.30 p.m. daily, including Saturdays. IT WILL PAY 
YOU, from every point of view, to consult us 
before spending good money on the above items. 
if you cannot call, please send 2}d. for CATALOGUE 
(and advice if required). We quote a few of our 
standard lines as follows : 


N.R.S. ‘“‘ SYMPHONY ” AMPLIFIERS, fitted 
with the patent ‘‘ three-channel system ”’ giving 
independent control of Bass, Middle and Top, thus 
affording the maximum possible control of tone and 
compensation for recording deficiencies. Especially 
essential when mixing the playing of old and new 
78s with the new LP records. Scratch control and 
negative-feedback also incorporated. Woden trans- 
formers. 5-watt model only 10 gns. 10-watt model 
(push-pull triodes), 15 gns. Carr. 5/-. 


AC/DC QUALITY AMPLIFIER for domestic or 
P.A. use. For those of our customers unfortunately 
on DC mains we are oleased to be able to offer an 
extremely fine quality 8 watt push-pull Amplifier by 
Rees Mace. Inputs for Radio/Gram/Mike, built-in 
mu-metal screened mike transformer, employs 


BASS REFLEX CABINET KITS, 30 in. high, 
consist of fully cut patent acoustic non-resonant 
timber, deflector-plate, felt, all screws, etc., and full 
instructions. 8 in. speaker model, 15 in. wide x 12 in, 
deep, 85/- ; 10 in. speaker model, !6 in. wide x 134 
in. deep, 97/6 : 12 in. speaker model, 17} in. wide x 
16 in. deep, 107/6. Carr. 7/6. Ready built, 7/6 extra. 


SPEAKERS AT PRE-TAX PRICE. We are 
pleased to be able to still offer from our large pre- 
tax stock the fine 12 in. 10 watt p.m. speakers by 
Grampian. Price £7 each plus carriage 5/-. Smaller 
speakers which we now recommend are the Wharfe- 
aaa 8 in. at 69/3 and the Bronze [Oin. at 


GARRARD AUTO - CHANGER, 

model RC72A WITH NEW TYPE LONG ARM for 
better tracking aa two separate Decca XMS heads 
(not to be confused with autochangers with turnover 
pickups). Price €£18/10/-. Or fitted with the Acos 
GPI9 and GPI9LP hi-fi crystal heads, £17/10/- 
Limited number only at these specia! prices. 


DECCA 3-SPEED GRAM UNIT. Model GU4A 
incorporating selected motor and turntable cushion- 
mounted on brown crackle unit plate with XMS 

ickup arm to take latest type 3-pin plug-in pickup 

eads. Units supplied with springs for floating metal 
place on wooden special offer : 
£8/10/- or complete with two D XMS Heads, €13, 
or with Acos GPI9 and GPISLP, “EN 


B.S.R. MUIO GRAM MOTOR for 333 or 78 
r.p.m., £3/18/9 ; model MUI4 as above, but for 
33%, 45 and 78 instantly £6/8/6 Both 
motors complete with turntable, rubber mat and 
fixing screws. Post and Packing 2/6. 


ACOS GP20 PICKUPS, with long white-ivorine 
arm and either Std. ot LP head, 23/1 1/5, or with 
both heads, *5/14/9. 


PICKUP HEADS. All Collaro, Acos and Decca 
heads in stock. As specialists we will gladly advise 
on most suitable type for matching your equipment. 
A huge special purchase enables us to offer the Acos 
GP19 and GPI9LP heads (as fitted to GP20 Pickup) 
at 39/6 each and the latest Decca XMS 3-pin plug-in 
magnetic heads at 57/6 each, both types fitted with 
permanent sapphire stylus. 


COMPLETE RECORD PLAYERS, single-record 
and autochange. Send for = giving details of 
our nine different models including all popular 
combinations of pickups, motor and cabinet. 


MICROGRAM CABINETS, ex-manufacturer, 
brown rexine, carrying handle, room for 3- to 4-wart 
amplifier, single record gram unit and fitted baffle 
for 64 in. speaker, attractive cream speaker grille at 
front. While they last, 60/-, plus carriage 3/6. 


RECORD PLAYER CABINETS, 153 in. wide x 
134 in. back to front x 6} in. high, ex-manufacturer, 
motorboard cut for Decca motor, finished in brown 
rexine with carrying handle and hasps. While they 
last, only 39/6. Uncut, extra thick motorboards to 
fit above cabinets, 7/6. 


SPECIAL CABINETS. We are pleased to 
announce the opening of our own new Cabinet 
Dept., under the direction of an expert craftsman 
and can now quote for the making of individual 
cabinets to suit customers’ special reauirements 
and to match any existing furnishing schemes. 


MAGNETIC TAPE RECORDERS. We are 
now pleased to announce that after extensive 
research our new, high-fidelity, ‘‘ Symphony 
Portable Tape Recorder is in production and 
delivery is ex stock. Price 42 gns., details 23d. 


NORTHERN RADIO SERVICES, 16 Kings College Road, London, 


Phone : PRimrose 8314 


valves, volume and tone controls. Housed in 
attractive dove-grey steel case for earthing and 
—- safety, circuit fully fused. Brand new and 

lly guaranteed. Our special offer 15 gns. (List 
24 gns.) Ins. carriage 5/-. 


CHANCERY SUPER LIGHTWEIGHT 
PICKUPS. Model GPX with Acos GP crystal 
insert and permanent sapphire for Std. or LP, 53/s, 
or with both inserts, 84/6 ; insert only, 31/6 


N.W.3 


Tubes : Swiss Cottage and Chalk Farm 


MEET THE 


PROJECTION TELEVISION - - - - - - £145.00 
THE FAMOUS A—Z AMPLIFIER ™ - 0.0. 0 
THE JUNIOR A—Z AMPLIFIER cists - - 2000 
THE MINIATURE A—Z AMPLIFIER «10.15.10 
THE PHASE INVERTER SPEAKER 410 

THE SCRATCH FILTER CHOKE cszse» «1. 2. 9 


MEET THEM ALL AT 


%& PRICES INCLUDE 
PURCHASE TAX 


SOUND SALES 


I4 Soho Street, Oxford Street, wa | WEST ST., FARNHAM, SURREY 
Telephone: GERrard 2089 Telephone : Farnham 6461-2-3 


HOLLEY’S RADIO STORES 


285 Camberwell Rd., London, S.E.5 
Telephone: RODney 4988 


j 
« 
v 
i 
| 


The GRAMOPHONE 


Designed for Critics— 
by Critical Designers 


4 Introducing the 


CONCERT-MASTER is a2 high 
fidelity Amplifier primarily intended for 
use under domestic listening conditions, 
and in small halls. 


Overall negative feedback in excess of 

b is employed, and by use of a 
specially designed output transformer 
having a very low leakage inductance, 
coupled with a generous core area, 
complete stability is achieved. Separate 
Treble and Bass controls, together with 
a Scratch Filter, are fitted, and the range 
of the controls are such that more than 
complete equalisation can be achieved. 
The overall sensitivity is such that high 
fidelity crystal or magnetic pick-ups may 
be used with the amplifier without further 
pre-amplification. 


Under domestic, small hall or club 
conditions, the CONCERT-MASTER is the 
finest high fidelity amplifier available. 
At its full rated output of 4 watts, the 
total distortion is less than 0.1 per cent 
and the total hum and noise level greater 
than 80db down. The output can 

to speakers of 3, 7.5, or 15_~ 


‘ CONCERT-MASTER: 


AMPLIFIER 


impedance, but is normally supplied f 
speakers. 


The transient response of the amplifier 
is beyond criticism, and this, coupled 
with a frequency response in the ‘ flat’ 
position of the Treble and Bass controls 
of +3db 30 to 15,000 c/s. gives a quality 
of reproduction and attack normally 
associated only with larger and infinitely 
more expensive amplifier systems. 


The CONCERT-MASTER is without doubt 
the finest small quality amplifier available. 
It should be noted that the CONCERT- 
MASTER is not sold in kit form, but 
only as a manufactured chassis. h 
chassis is subjected to exhaustive tests 
to ensure that the very high standard 
required is maintained. Snecialised test 
equipment, plus an aural test using 
records of known quality, is given to 
every chassis. First grade components 
throughout ensure that sach and every 
CONCFRT-MASTER will have a long and 
trouble-free life. As additional precaution, 
each chassis is fully” warranted for a 
period of twelve months. 


With operating instructions. 


wroom. 


Export enquiries receive 


CONCERT-MASTER 


High Fidelity AMPLIFIER 
For use on 100/110v. and 200/250v. A.C. supplies 

 £8:8:0 
(Carr. and Pkg. 2/- extra) 
DEMONSTRATIONS 

We shall be pleased to demonstrate equipment— 

without obligation—to callers at our Hounslow 

EXPORT 


An expert packing department specialises in prompt 
cere enpatch by air or sea of a 


Fully warranted for {2 months. 


1 overseas orders.n 
attention and 


your enquiries are cordially invited. 
The Concert-Master is only obtainable direct from the manufacturers: 


([TRUSOUND LTD. 


| Manufacturing Electronic Engineers 


Bice: and Showroom: 196 Kingsley Road, Hounsliew, Middx. Phone: HOUnslow 7947 


Works: Willesden, London, N.W.2 
(All orders and enquiries should be sent to the offices as above) 
Terms of eusiness: remittance with order only 
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Music by : 


Bela Bartek 

P. Racine - Fricker 
Paul Hindemith 
Arthur Honegger 
Antony Hopkins 
John Ireland 
Humphrey Searle 
Michael Tippett 


Outstanding Argo records 


now in production 


R. Vaughan-Williams 
Sir William Walton 


December, 195: 
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Musicians include 


Hirsch Quartet 


Rubbra-Gruenberg-Pleeth 
Trio 

Peter Pears 

Noel Mewton-Wood 

Eric Parkin 


Eve Maxwell-Lyte 
Ferenc Molnar 
Tanya Ury 
Margerie Few 
igor Ozim 


Music from Bali 
recorded 


. - quite the most amazing discs any of us has heard 
. - . compels one to return again and again.’’—Music 


at the Winter Garden 


ARS 1006-7 


etl Record Co., George Street, W.1 


AMPLIFIERS 


The Why and How of Good Amplification 


By G. A. BRIGGS & H. H. GARNER 


18 Chapters, 216 pp., 174 illustrations 
(including more than 40 original oscillo- 
grams). Printed on Fine Art Paper. Bound 


Full Rexine. 


PIANOS, PIANISTS 
& SONIG 


By G. A. BRIGGS 

An invaluable guide for ai! Sound 

Enchusiasts and Music Lovers. 192 pp. 

Fine Art Paper, size 
x 5$, Bound Full Rexine. 102 

ustrations. 


PRICE 10/6 BY POST II/- 


| 
LOUDSPEAKERS 
By G. A. BRIGGS 


The Why and How of Good Repro- 
duction, 3rd Edition (7ch impression) 
36 illustrations, 88 pages. 


PRICE 7/6 BY POST 7/9 


+ PUBLISHED 


Wharfedale 


WIRELESS WORKS 


BRADFORD ROAD, 


IDLE, BRADFORD, 


YORKS 


Tel. Idle 46! 
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NO ae SOUND BARRIER”’ HERE —_ a for Details of our H.P. Terms 


UND REASONS TO COME TO CLASSIC 


QUALITY AMPLIFIERS, LOUD SPEAKERS, RADIO FEEDER UNITS, ELECTRIC MOTORS AND AUTOCHANGERS, TAPE RECORDERS, 
TAPE AND DISC RECORDERS, Hi-Fi EQUIPMENT, BIG SCREEN TELEVISION RECEIVERS. 


Item AMPLIFIERS, ETC. Item LOUD SPEAKERS 


Item PICK-UPS 
No. it No. Deposit No. Cash Deposis 
|. Leak T.12 with Control Unit ... £37 16 0 £12 12 O | 41. Goodmans Audiom 60 12 ae _ » 5 0 £4 0 O]| 81. Decca XMS with 2 heads eae 004060 
2. Leak Feeder a Unit -. 37160 1212 0 42. Goodmans 10! Bin... 8 8 0 3 O OO} 82. Decca Hi-Fi MagneticHead ... 219 4 _ 
3. Leak Vari-slope .. inn Bee 0 | 43. Goodmans 1028in. .. § 3 OF 83. Connoisseur Pick-up ... 690 21 
4. Quad Amplifier -- 35 0 O 12 O O | 44. Goodmans 150 Mark Ii . 4 9 0 4 9 OF 84. Connoisseur Extra Heads mn oo 8 — 
5. Quad Radio Feeder Unit -- 2610 0 9 O O | 45. Tannoy Duo-Concentric 12 in. 2710 0 910 O| 85. Connoisseur ‘od Transformer is 0 — 
Sound Sales AZ 3210 O 12 10 O | 46. Tannoy Duo-Concentric 15 in. 33 10 O 10 Of 86. Leak Ruby Sed. . 1212 0 44 86 
7. Rogers R.D. Min it 0 0 4 0 O | 47. Decca Corner Speaker 31 0 O 10 6 8 | 87. Leak Ruby LP... wn - 212 0 44 86 
8. Rogers | Deluxe Amplifier 21 0 7 O O | 48. W/idale Corner Baffle in. CSB 2410 0 810 88. Leak Diamond Std. ... 926 610 @ 
9. Decca Type N.P.A.5 - 1710 0 610 O | 49. Wharfedale 10 in. Golden — 8 60 3 0 O]| 89. Leak Diamond LP ie -— 9 26 610 @ 
10. Decca Type No. PAG .. — 0 8 5 0 50. Wharfedale aay in. CSB 900 3 0 Of 90. Leak Pick-up penned 215 0 — 
11. Goodsell Amplifier SA. io... 1515 0 4004] SI. Rogers Colum 30 0 0 10 O OF 91. AcosG.P.19 _... oe SH 
{2. Goodsell Control Unite U/T 8 22 52. Wharfedale Super. I2/CS/AL 23 §'10 8 O OF 92. AcosG.P.20... 22 
13. Goodsell Control Unit FO/IC 1212 0 4 4 O | 53. Warfedale W.15/CS 14600 5 6 8] 93. Acos G.P.30 om £95 _ 
14. Goodsell MAIS Amplifier ... 1910 0 610 O | 54. Wharfedale 3 unit .. 8710 0 30 O Of} 94. Acos LP and Std. Heads ae Tr — 
15. Goodsell Williamson ... 33 5 0 1210 O 55. Voight ... om 87 30 O Of 95. Acos Pick-up Arm 
16. Goodsell Generel Unie PIFA 2210 0 710 O | 56. Classic ... 45 0 0 15 O 96. Decca Pick-up Arm mm - 2a 
(7. Lowther LES oot ; 2515 4 9 O O | 57. Acoustic Corner Ribbon -- 95 O O 35 O Of 97. Lowther Hi-Fi ae Coil ... 10 8 0 310 @ 
18. Lowther AF. 10 . 35 0 O 12 O O | 58. Lowther Domestic Horn 0 20 98. Decca T/O Crystal 25 90 — 
19. Lowther DT.S . om -- 3617 10 12 12 O | 59. Lowther Voight Hegman .. 150 0 0 50 0 OF} 99. Wharfedale Over Units from 250 — 
20. Lowther VHF Unit one — aa ae 60. Vitavox Klipshorn . . 150 0 O 50 8 O 100.E.M.G Steep-cut Filter 410 0 _ 
fem MOTORS AND AUTOCHANGERS Item TAPE DESKS AND TAPE RECORDERS Item TAPE RECORDING ACCESSORIES 
No. Cash Deposit No. Cash Deposit Ne. Cash 
21. Garrard RC.75A £146 18 6 £410 O | 61. Truvox Tape Deck 101. Bradmatic Plate Coil 9 0 
22. Garrard RC.80 . i919 0 610 0 62. Bradmatic Tape Desk . -- 422 00 140 0 102. Bradmatic Oscillator Coil ... one ous 9 0 
23. Garrard Trans. ‘Motors "201/B5 2412 6 812 6 | 63. Wearite Tape Deck Type A -- 35 0 O 12 O Of 103. Bradmatic Bias Rejector Unit... wwe 2 6 
24. Connoisseur 2-speed Motors ... 1710 0 6 O O | 64. Wearite Tape Deck — B .. 40 0 0 13 6 8] 104. Bradmatic Mumetal Screens eee eee 46 
25. Connoisseur 3-speed ae « -. 2312 0 712 O | 65. Lane Tape Deck -- 1410 0 410 Of 105. Bradmatic Tape Guides... ass ii 5 0 
26. Decca GU.4 919 1) 310 O | 66. Qualtape 46160 410 OF 106. Bradmatic SRP Heads 
27. Decca GU.4A ... $817 6 4 0 O | 67. Pro. Desk .. on. 0 25 0 107. Bradmatic 6RP Heads 
28. DeccaGU.4M ... - 1310 0 O Of 68. M.S.S. Type PRM/I 1550 0 O 50 108. G.E.C. Tape om Per Reel 10 
29. Collaro RC.SI1. - 12 5 0 4 5 O | 69. Ferrograph 7910 @ 2610 OF 109. Scotch Boy ape 115 @ 
30. Collaro RC. 500 .. a -- 10015 0 4 0 O | 70. C.J.R. Portable . - 119 0 0 40 O OF 110. Collaro Tape/R - Motors .. oe ‘an a tae 
31. Collaro RC.522.. ote - $515 6 5 5 O | 71. Vortexion 8 0 30 OF III. Aces Microp - 6 6 
32. B.S.R. Monarch Auto. . 717 0 6 6 O | 72. Grundig Model A 7815 O 2815 OF 112. Rothermel Mike” one ou 
33. B.S.R. Monarch in case i812 6 6 6 O | 73. Simon Model IA .. 83 0 O 28 O OF 113. Reslo Ribbon Mike sie an — 2. 
34. Plessey 3-speed Autéchanger .. 1710 6 O O | 74. Wirek Magnagraph & 0 25 0 114. Resio Table Stand ... oon ous 
35. Chancery LP Attachment 75. Soundmirror Portable .. 7910 O 2610 Of 115. Resle Moving Coil Mike ... — 
3%. B.S.R.MU.IO ... om 76. Soundmirror Table Model... 69 10 O 23 10 O] 116. B.S.R. FP.10 1,400 r.p.m. ... @ 
37. B.S.R. 6 8 6 2 O O | 77. Reflectograph Tape R er 95 @ O 33 O OF 17. B.S.R. SR.1 2,750 r.p.m. ©... §12 @ 
38. B.S.R. G 319 0 5 O O | 78. E.M.1. Emicorda 9 0 30 O OF 118. B.S.R.$R.22,750 r.p.m. ... 
39. Garrard 12210 410 O | 79. Wirek Reporter 58800 20 O OF 119. E.M.I. Ribbon Microphone 
40. Garrard RC.65A Sheng - 1010 0 4 0 O | 80. E.M.I. Reporter .. 130 0 0 45 0 0 20. E.M.1. Ribbon Microphone with stand ... 12 12 


Television Specialists. Agents for Leading Manufacturers of Large Screen T/V. 


We will ship to any part of the British Isles or abroad. 


The Classic Electrical Co. Ltd., 352/364 Lower ADDISCOMBE RD., CROYDON, SURREY. Tel.: ADD. 6061/6062 


jhete’s an 


S.G.Bp 


PRECISION 


‘Miniature ’’ Jewel-tipped 
needle for Light-weight pick-ups. 

No. 2. ‘‘ Straight ’’ Jewel-tipped needle 
for Crystal pick-ups. 

No. 3. ‘‘ Trailer ’’ Jewel-tipped needle 
for Medium-weight pick-ups. ~ 

No. 4. ‘‘ Knee Bend Trailer’’ Jewel- 


PRICE tipped needle for older Heavy- 
Nos. 1-4, pies 3/1 P.T.2 Post 6d. weight pick-ups. 

No. 5, 9/3, plus 4/1 P.T. Post 6d. No. 5. ‘‘ Miniature Solid Sapphire ’’ 
(Subject to full Tradej Discount.) needle for Light-weight pick-ups. 


All S. G. Brown Sresiolen Sepphire Needles are protective! mounted on a | double-sided 
stroboscope (78 & 33-1/3 r.p.m.). An instructive and ma 
hints on obtaining better reproduction send sent on request. Write to Dept. C. 


rown Telephgoa e: Watforé7 24. 


OPERA 


If you wish to be fully informed about 
operatic events in Europe and America ; 
if you wish to read articles on works due 
for production or revival and to have 
a photographic record of these produc- 
tions when they have taken place, you 


should read 
OPERA 


Edited by the Earl of Harewood and Harold Rosenthal 


OPERA now just completing its third 
year, is published monthly price - 2s. 6d. 


Order it from your newsagent, or direct from 
the Publishers : 


Rolls House Publishing Co., Ltd.,. 


ROLLS HOUSE, BREAMS BUILDINGS, LONDON, E.C4 
Send to the above address for specimen copy—price I/+ post free 


A 
| 
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Nusound Products 
136 Wardour Street, London, W.1 
10 Watt AMPLIFIER 


The latest super-quality amplifier with all-triode line-up. Push-pull 
PX4 output. independent bass and treble controls, LP correction. Fre- 
qoency response 20 to 25.000 c.p.s.—.6 db. Chassis size 14 in. by 9 in. by 
72 in. high. AC Model only £26 Os. Od. 


44 Watt AMPLIFIER 


This popular ane neatly Snished in brown 
wrinkle enamel. by 7 in high. ts wide frequency 

suitable for standard and LP recordings. "1 feeder outlet provided. 
AC Model £11 10s. 0d. AC/DC Model £12 Os. 


Watt AMPLIFIER 


A well-desinged push-pull amplifier incorporating a pre-amp. and a 
full range + has controls. Ideal for pteneaes and LP recordings. Self- 
contained. 14 in. by 9 in. by 63 in. high. FPinish—brown wrinzle 
enamel. lh 25 to 18.000 c.p.c.—3 db. AC Model £15 17s. 6d. As 
above with remote control unit eit 17s. 6d. 


REMOTE CONTROL & PRE-AMP. UNIT 


on an w on/off sw eal for W/W amps. 
Completely enclosed. Size 11} in. by 34 in. by 3 in. . 6d. ” 


A NEW FEEDER UNIT 
V/Selectivity—3 wave—2 IF stages. S/Het Radio Gram. SW, etc. 
a ro will give you quality of oS at the turn of a switch. 
- inc. Now available. 


Our other units inc.: Pre-Set 3 station TRF £7 12s. 6d. Local Station Pre- 
Set 3 station S/Het £8 18s. 0d. 2-Band—Variably Tuned S/Het £11 5s. 0d. 


Send for full leaflet on any of the above price 6d. (plus postage). 


Full range of popular types of High ay ho aes and Radio 
Gramophone Equipment. LP Records by return ow er ou 
Refiex Cabinets for Wharfedale speakers: 10 ~he Od.. 

£10 10s. 0d. Corner Baffles for 10 in. speakers £9 9s. Od. ‘Salt em 
for record we *: enthusiast, 2 watts, at the low cost of £6 19s. 6d. 
£7 19s. 6d. 


NEW PEEDER FOR 
The 7 poe in Tape Recorders. Just released the *“* GRUNDIG ”’ 
GER 8845 


(Shop hours: 9 to 5.30 p.m.. 9 to 1 p.m. Sat.) 
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TAPE versus DISC 


Modern tape recorders are capable of reproduction so true to the 
original that it requires a very critical ear to detect a difference, 
and we often wonder whether the average gramophone “ fan” 
realises the attainable degree of perfection. At Webb’s you can 
hear and compare such leading makes of tape recorders as ; 


SIMPHONIC ‘* 1A”. The new model made by one of 


the pioneers of tape in this country. Straightforward controls 
with excellent quality. Two speeds and twin track 
PRICE £83.0.0 (with microphone) 


GRUNDIG ** REPORTER ”. Quite new, and also quite 
outstanding. Ease of operation second to none, with reproduc- 
tion up to “* disc ’’ standard. Frequency range 50: to 10,000 cycles. 
(From stock.) PRICE (with microphone) 15 guineas 


SCOPHONY BAIRD MARK 11”. A _ twin - track 


recorder giving one hour per reel. High quality combined with 
simple operation. PRICE (with microphone) 65 guineas 


FERROGRAPH. Probably the best known of all tape 
recorders. PRICE £79.0.0 


BRADMATIC. Precision made tape-deck for professional 
and similar use. Price and details on application. 


TO BOTH OLD AND NEW FRIENDS WE EXTEND AN 

INVITATION TO CALL, SEE AND HEAR HOW SIMPLE 

iT iS TO MAKE FIRST-CLASS RECORDINGS FROM BOTH 
RADIO AND MICROPHONE 


WEBB 


14SOHO ST., OXFORD ST., LONDON, Teil.: GERrard 2089 


Shop Hours: 9 a.m.—5.30 p.m. Sats. 9 a.m.—I p.m. 


DEMONSTRATIONS 
DAILY 


Between 
9—5.30 
Saturdays 
9—I 


: 
x 


SUPER QU4IITY 


8: WATT AMPLIFIER 


Push Pull 6V6s 15 db neg. feed back 25-18,000 cps + | db Hum Level—80 db at 
64 watts. Bass boost— reble boost and cut : LP correction : Provision radio 


er unit. 
BUILT & TESTED £15.0.0 | COMPLETE KIT (ONLY) 2 gns. 
(S.A.E. for descriptive Leaflet) 


No Circuit Diagram Available Separately 
A.D.S. REFLEX CABINETS SUPERHET FEEDER 
Veneered and French Polished. Available 


Three wavebands—B8A Valves. 
in Walnut, Oak and Mahogany. 7 ks band width. Wired com- 


FOR 
A.C. MAINS 
ONLY 


12” MODEL... £9.19.6 plete and tested. 
. 10 gns. 
lo” MODEL .. .. £9. 9.0 NO KIT aane 
(Dept. G.) 
: 18 Tottenham Court Road, 
avis LONDON, 
| Museum 4539 Museum (2453 
SUPPLIES bf Shop Hours : 


~~ Monday to Friday 9—5.30 p.m. 
Saturdays | p.m. 


ELECTRICAL & ELECTRONIC DEVELOPMENT LIMITED 


SPECIALISTS IN 
High Quality Amplifiers 


BICKFORD ROAD - WITTON - BIRMINGHAM 6. 


TWO SPEED PLAYING DESK 


£8.19 .9 


(including tax) 


@ Plays both 334 and 45 rpm records. 

@ Fitted with High Fidelity Crystal Head. 

@ Only 9 grams needle pressure. @ Rubber covered turntable. 
@ A.C. Mains ; 100/130v and 200/250v. 


Similar models available for 334 and 78 rpm records, and 45 rpm 
and 78 rpm discs, at the same price. Trade enquiries invited. 


INDUSTRIAL SOUND EQUIPMENT LTD. 


141 HIGH STREET, BRENTFORD, MIDDX. Phone: EALING 1413 
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With the Reporter 


TAPE RECORDER\ 


OVER A M Rip 


Listen ! Here’s the machine hailed the world over as the greatest home D ° 
entertainment ever for music lovers. So versatile, such perfect reproduction a) 
that it revolutionises recording and reproducing music, voices, sounds of 
every sort. Great, and perhaps never to be repeated events in concert hall 
and opera house, can be captured for all time—played back whenever you or 
desire to re-live the magic of such moments. nn 


MAKE YOUR OWN RECORDINGS. On the “ Reporter’? make your 

own recordings from record player, radio or gramophone or through the 
high fidelity microphone. Produce whole programmes of your best loved 
music with your own introductions or commentaries. If you haven’t auto- 
matic couplings for some of your records then record them in uninterrupted 
sequence with the “‘ Reporter.”” AND—the same tape can be used again 


and again, each new recording automatically wiping out the previous one. FREQUENCY RANGE 
50 c.p.s.— 10,000 c.p.s. 
Many accessories at small 


GRUNDIG 


extra cost. 
NOTE THESE 5 3 Immediate play-back of your 

S SENSATIONAL FEATURES recordings at the touch of a button SEE YOUR RADIO DEALER—HE’LL TELL YOU 
TOO—THE “REPORTER” IS THE FINEST TAPE 

simple operation. | sound. * Your dealer has more details and a fascinating 

Price—complete prith high fidelity microphone 75 gns. brochure about the “* Reporter”’’—get it ! 

GRUNDIG (Gt. Britain) LTD., Kidbrooke Park Rd., London, S.E.| 


Low Price 


INTRODUCING THE 


MINIWEIGHT CRYSTAL PICK-UP 


A new extremely lightweight high fidelity pick-up now available for the 
first time on the British market, of marked superiority and at competitive 
prices. The Miniweight uses interchangeable crystal cartridges for 78 R.P.M. 
and Long Playing with a response up to 7,000 c/s. 


RONETTE nerds tor Sea. ana 99/6 RO ET TE Crystal wien 16 


Std. or LP HEADS ONLY each 36 /- one head (Standard or LP) 


L AND CURVES MEASURED ON DECCA LONG PLAYING FREQUENCY RECORD 
This pick-up has been designed to meet the connoisseur’s demand for a satis- -_ en 
factory method of reproducing with the now well-established long playing records. e 


The Miniweight has an extremely lightweight, ivory plastic pick-up arm of 
scientific design and pleasing appearance. The cartridge holder is offset for 
minimum tracking error, and cartridge changing is simple. : ™ 
Temperature max. : 40° C. Element capacity : 2,000 HF, Extremely low needle 

pressure eliminating record wear: 7% grams. Moving mass. : 0.0016 grams. 20 
Effective moving mass at 1,000 c/s : 0.04 grams. Tested with Decca Frequency 

Record K 1804 A.B. within + 1.5 db. Frequency response up to 7,000 c's. is usojad 
Net weight 24 oz. The lightest pick-up made. . ° 


MAIL ORDER SUPPLY CO. 


ical the R 
THE RADIO CENTRE A typical example An curve for the 


33 TOTTENHAM COURT ROAD, LONDON W.1* Telephone MUSeum 6667 
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HIGH-FIDELITY 
PRODUCTS 


Williamson Amplifier—Model D £31. 
Williamson Pre-Amplifier/T one Compensation Unit... 
Junior De-Luxe Main Amplifier... wt 
Junior Pre-Amplifier (incorporating Low Pass Filter) .. 


Minor Baffle, a new design of pleasing appearance ... ° 
Special High-Flux 8-in. Loudspeaker for use with the above £2. 
Plus Purchase Tax . £ 


Junior Corner Horn. An entirely new and original design of Price to ‘be 
exceptional performance. To house the Goodmans Axiom announced. 
101 or 102 Loudspeakers. Ful! details available shortly. 
Available from leading dealers in London and the Provinces, or if in any 
difficulty please apply direct. 


Trade and Export Enquiries Invited. 


ROGERS DEVELOPMENTS CoO. 


** Rodevco House,” 116 Blackheath Road, Greenwich, London, S.E.10 
(Telephone : TiDeway 1723) 


December, 4952 


THE GRAMOPHONE SHOP | 


RECORD SUPPLEMENT 


Subscriptions for the 1952 issue 
of our RECORD SUPPLEMENT 
now being accepted, 10:6 yearly. 
Remittance to ‘‘ The Gramophone,” 
49 Ebrington Rd., Kenton, Middlesex 


The Gramophone Shop, Inc. 


(No branches anywhere) 
I8 EAST 48th STREET, NEW YORK I7, N.Y. 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


WE BUY RARE RECORDS OF EVERY SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
FOR THE CALLER—A FINE, VARIED, AND CONSTANTLY 
CHANGING SELECTION. 


Card Record Covers— 
To take 7’, 10’, 12” records 


can be supplied plain or printed 
full details from 


M. YOUNG & COMPANY 


194 DRAYTON PARK, LONDON, N.5 Tel.: CANonbury 2296 


The Gramophone Exchange L* 


HAVE FOR SALE 


5,000 slightly-used Gramophone Records of good music— 
Symphonies, Concertos, Chamber Music, Complete 


Operas, Society Editions, etc.—in perfect condition at 
about half the usual cost. 


We also have a stock of slightly used Long- Pla 
Records available at prices substantially ow thet 
usual cost. 


Records of good music taken in part-exchange if these are in 
perfect condition. 


121-3 Shaftesbury Avenue - London, W.C.2 


Telephone : TEMPLE BAR 3007 
Hours : 10 a.m. to 5.30 p.m. 1 o'clock Thursdays. 4 p.m. Saturdays. 


A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, LONDON, S.E.8 
H.M.V. - COLUMBIA - VOX - NIXA - DECCA 


ETC. 
ALL MAKES — ALL SPEEDS 
Telephone : TIDeway 1189 


HAMPSTEAD N.W.3 


Visit the new Gramophone Department. 
Comprehensive stocks of Long Playing and Standard speeds 
on H.M.V., Columbia, the Decca group, etc. 

‘WHITESTONE, 64 ROSSLYN HILL 


FILMS LTD. Three minutes walk down the HIGH STREET 
HAMpstead 2308 from HAMPSTEAD UNDERGROUND 


Hi. C. HARRIDGE 


8 Moor St., Cambridge Circus, W.1 


Classical and Operatic Records (L-P and 
_ Standard) bought, sold and exchanged 


Large stocks of deletions and rarities 
Regular lists for those who cannot call 


OPEN DAILY—EXCEPT THURSDAY 
Monday to Friday 11 a.m. te 5.30 p.m. Saturday 10 a.m. to 5 p.m. 


TELEPHONE : GERRARD 7108 


L.P. RECORDS POST FREE 


Each recerd packed guaranteed iu perfect coadition. 
Decca, Nixa, Bruaswick, Capitol, Oriole. and the sew H.M.V., Cobumbia, etc 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16. Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 


ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


I enclose my subscriptivn for 14s. (or 16s. including Index) 
for one year, post free. Subscription to U.S.A. $2.50, beginning 


CAPITALS) 


Copies of “‘ The Gramophone”’ are obtainable from Newsagents and Railway 
Bovkstulls throughout the country. 


. QUERY COUPON.—This coupon must be cut out 

and attached to any enquiry, together with stamped 

addressei envelope if a persunal reply is desired 

relating to matter editorial or technical. It does 

I not refer to display or classified advertisements. 
Available until December 3ist. 
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the Connoi S seur = -speed gramophone motor 


This new motor unit is another noteworthy 
achievement in the “ Connoisseur ” 

: tradition. Full 12 in. turntable, 334, 45 
oe and 78 r.p.m. The synchronous 
= i motor is virtually vibrationless and 
suitable for standard, __ 

transcription and microgroove recordings. 


precision ground and lapped, 
runs in phosphor-bronze bearings. 
Low noise level and hum induction. Input 
voltages: 200-250 A.C. 50 cycles or 60 cycles to order 
at no extra charge. Price (without pick-up) £16.10.0 plus £7.3.0 P. Tax. 


MODIFICATION FOR TWO-SPEED 
Conversion parts for “‘ Connoisseur” Dual Speed Motor to give the third speed of 45 r.p.m. now available, together with centre disc, at a cost of 5/8 inclusive of Purchase Tax. 


A. R. SUGDEN & Co. (Engineer's) Ltd., weit GREEN LANE, BRIGHOUSE, YORKSHIRE Tel. : Halifax 69169 


CITY SALE And still they come... 


ewe other post brings a further batch of enthusiastic 


& EXCHANGE Ltd. 
OF 


most certainly meets the demands of the 


most exacting hi-fi enthusiasts. A more 


93-94 FLEET STREET 


prepared to show you the 


LONDON, E.C.4 (Ludgate Circus) Phone : Central 9391 iy nal any time 
Offer the following from stock : 
Marconi 3-speed Radiogram ~ ... £28-10-0 
Vidor all-dry battery Portable, complete .-- £9= 9-0 
Amplion all-dry battery Portable, perfect order £9-19-6 
Goodmans Audiom 60 12-in. Speaker, as new.. £7-10-0 
Axiom 150, Twin Cone ... £14-15-6 
Leak TL/I2 Amplifier with Vari-Slope pre-amp. £40-19-0 
= Leak Vari-selectivity Tuner, magic eye ... £38 5-0 
Leak Dynamic Pick Up, diamond needle... £19- 2-6 
Leak Dynamic Pick Up, ruby needle... .... £12-12-0 Individually 
Transformer for above on &2-15-0 


guaranteed for | year 


Price £9-15-0 
including 10 in. speaker 


All sent carriage paid to your home. Models for 
AC or AC/DC. Please specify voltage when ordering 


Rogers Junior Push Pull Amplifier with separate pre-amp., 
and Low Pass Filter £28-10-O—Hear this in our showrooms 
together with Decca 347/M 3-speed Player at 19 gns. and 
the famous Decca Corner Horn Speaker £30-16-4. 


We will part-exchange your present radio or @ NOTE : As we have now arranged more convenient facilities you are 
gramophone equipment for new. Easy terms easily strongly urged to CALL FOR A DEMONSTRATION or SEND 
arranged on all new apparatus. . §.4.B. FOR BROCHURE “G’’ 


CHARLES BRITAIN (RADIO) LTD. 


RADIOGRAMS. Murphy AI72R 7 valve, push pull £127. 11 UPPER SAINT MARTINS LANE, LONDON.W.C.2 


Pye 5 waveband 62 gns. Ferguson 5 valve 59 gns. Decca 
~ upright £79-11-2. Decca 6 valve record storage 95 gns. oe yep Cranbourn Street) 


Pye 3-speed portable 35 gns. Ferguson table model 45 gns. Open All Day Saturday. Shop Hours : 9 to 6 p.m. (9 to | p.m. Thursday) 
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